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Join Philips Classics in a once-in-a-lifetime 
recording event. 




The myth, mystery^ and magic of Mozart 
are but pale shadows of the drama that was 
the man. When Mozart died, at 35, he left 
behind a monumental legacy. As the child 
genius of a family of geniuses he became 
the toast of Europe, "the little wizard" as he 
was dubbed in Vienna. His exploits would 
become the stuff of legends. But when he 
died, he died a pauper and was laid to rest 
in an unmarked grave. 

A MONUMENTAL RECORDING 
PROJECT. 

In 1991 the world commemorates the death, 
200 years ago, of Wolfgang Amadeus 
Mozart. As we prepare to honor his great- 
ness, Philips Classics will celebrate him with 
THE COMPLETE MOZART EDITION. Start- 
ing in October 1990, the COMPLETE 
M02ART EDITION will assemble all the 
works Wolfgang Amadeus Mozart composed, 
collected together for the first time in any 
recorded medium and issued on CD in spe- 
cially designed packaging. This is a series 
unlike any other, monumental in scope and 
comprising all known authentic, original 
and complete works plus iis many fragments 
or movements as could possibly be per- 
formed. THE COMPLETE MOZART EDITION 
will contain full-digital recordings, many of 
which will appear on CD for the first time. 
And many newly recorded works, varying 
from a complete opera to a 17 second 
Andante, including some music never 
heard before. This is the most monumental 
recording project ever attempted. THE 
COMPLETE MOZART EDITION is a connois- 
seur's library of the best of Symphonies, 
Operas and Chamber Music. 

EVERY NOTE HE EVER WROTE. 

In October, we will send you the 12 CD set 
of The 41 Symphonies to audition in 
your home Free for 15 days. Performed by 



The Academy of St. Martin-in-the-Fields 
under Sir Neville Marriner, you will receive 
The Jupiter", "The Haffner", in fact, all the 
glorious symphonic works Mozart wrote 
(1-4 1). Each month thereafter, and continu- 
ing as long as you maintain your series sub- 
scription, we will ship additional volumes, 
each for your Free 15 day audition. You may 
cancel your subscription at any time. 

As your series subscription continues 
(monthly through December '91), future 
releases will include the Serenades & 
Divertimenti, including the famous "Eine 
kleine Nachtmusik"; the Dances, the Piano 
Concertos — 27 glorious works, including 
the early Concertos after J. C. Bach; Music 
for Violin & Orchestra, including the 
Concerto for Piano & Violin; the Wind 
Concertos; the Chamber Music, including 
10 unfinished fragments; the Piano Music 
plus Mozart's very first composition written 
when he was five; the Masses & Sacred 
Works; the Organ Sonatas; the Oratorios; 
Concert Arias & Vocal Music; Theatre 
& Ballet Music; the Operas; Diversa 
& Rarities. 




MOZART'S LIFE'S WORK... 
A Lifetime of Listening Pleasure. 

THE COMPLETE MOZART EDITION com- 
prises 180 CDs of some of the most glorious 
music ever written. There will be many 
Mozart sets issued during the Bicentennial 
year, but this is ih^only COMPLE TE MOZART 
EDITION — and best of all, you will receive 
these volumes immediately upon release, 
culminating with the final volumes in Decem- 
ber 1991. THE COMPLETE MOZART EDITION 
features the finest artists of our time: The 
Academy of St. Martin-in-the-Fields, Sir 
Neville Marriner, Alfred Brendel, Mitsuko 
Uchida, The Beaux Arts Trio, Kiri te Kanawa, 
Jessye Nonnan, Sir Colin Davis and many 
more. This is the Complete Mozart Edition, 
in 44 volumes, sent to you in 15 monthly 
releases from October 1990 to December 
I99L Each release includes between ten and 
fifteen CDs at the special price of $7.95 per 
disc delivered to your home. 

THE MOZART GAZETTE 
Your Bonus Guide to the Bicentennial. 

In addition, you will also receive the quar- 
terly MOZART GAZETTE, your official guide 
to the Mozart anniversary celebration featur- 
ing forthcoming releases in the series, news 
of the artists and orchestras and an interna- 
tional preview of events in the Mozart 
Bicentennial Celebration. THE MOZART 
GAZETTE is yours, Free, as long as vou 
remain a subscriber to THE COMPLETE 
MOZART EDITION. 



Reserve your subscription to THE COMPLETE 
MOZART EDITION at the special price of 
$7.95 per disc plus tax (we pay shipping). 
Write to: 

THE COMPLETE MOZART EDITION 
c/o The Intematiomd Preview Society 
PO. Box 91179, Dept. 34 
Indiatmpolis, IN 46291-0179 
Charge your subscription to your American 
Express and Optima, VISA, MasterCard, Diners 
Club or Di.scover Card. Your card will be 
charged monthly for each shipment. 

For Fastest Service, have your credit card ready 
and use our toll-free number: 

00-w-AMADEUS 



Itzhak Perlman 
Daniel Barenboim 
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A SUPREME PARTNERSHIP 
IN A BRILLIANT NEW RECORDING 
USING SONY'S EXCLUSIVE 
20-BIT TECHNOLOGY. 
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ON SONY CLASSICAL COMPACT DISCS AND CASSETTES. 
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18 Madonna: Always in Vogue by Kevin Connal 

From the boy-toy innocence of "Like a Virgin" to the controversial rehgious themes of "Like a 
Prayer/' Madonna continually seems to grab listeners where it counts. Now, with her saucy role 
in Warren Beatty's Dick Tracy, a new album, and her Blond Ambition world tour, she really will 
leave you breathless. 

20 Hardware Special 

The Summer Consumer Electronics Show: A communique from the technological trenches • Hot 
product reviews of Ohm FRS 11 loudspeakers and the Pioneer CLD-3080 combination audio/ 
videodisc player • Our trusty technical team recommends three different complete sound 
systems for less than $1000 • The ins and outs of home taping. 

41 Basic 50 Opera CD Library by Sebastian Russ 

With so many different versions of so many different operas to choose from, how can the helpless 
neophyte begin building a world-class collection? Our distinguished expert explains the right 
choices to make, and remember, it ain't over till the fat lady sings. 

CD Reviews 
44 Classical 

Embracing renditions of Mozart's Piano Concertos, a scorching version of Stravinsky's Firebird, 
Bartok's beautiful String Quartets, plus Schubert, Telemann, D'Anglebert, and the Best ofTelarc . 
FYI: Susanna p. 48. Capsule Critiques p. 58. 

60 Pop/Rock 

Get comfortable in Jeff Lynne's Armchair Theater, join Nick Lowe's Party of One, the New Kids on 
the Block advance Step by Step, plus O-Positive, Lori Carson, Elvis Presley, Graham Parker, and a 
trio of classics from Buffalo Springfield. FYI: UB40 p. 64. Capsule Critiques p. 82 . 

83 Jazz 

Jon Hassell's unexpurgated Works of Fiction, Tuck Andress' Reckless Precision , Miles Davis' fusion 
masterpiece Pangaea, plus Roy Hargrove, Ivo Perelman, Ricky Ford, and {heSasha Bossa of Smith 
Dobson. FYI: Harry Connick Jr. p. 86. Capsule Critiques p. 88 . 

89 World IVIusIc 

The Cajun brew of Michael Doucet's Beau Solo, the elegant expression of flutist Hariprasad and 
tablist Zakir Hussain on Vetiu, plus Hermeto Pascal, Dewey Balfa, Marc Savoy, and the field 
music of a Disappearing World . 

90 New Age 

Keyboardist Brian Mann straps on an accordion for Cafe du Soleil, David Schnaufer proves he's a 
Dulcimer Player Deluxe (almost), and the simple melodicism of a Sensitive Heart. FYI: Kitaro p. 91. 

94 Stage & Screen 

The beauty and strength of Miss Saigon comes to life on disc, Tyne Daly's sympathetic portrayal of 
Gypsy, and lekyll&Hyde undergoes a strange transformation. 




Working Girl p. 94 
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Green Ink Part 2 by Larry Canale 

8 Current Samples 

A very smelly disc, a trio of tenors, rap 
music gets socially conscious, the staff 
gropes Jane Wiedlin, and our Top 10 
charts. 

14 Jazz Tracks 

Long-lost Bluebirds come home to roost. 
by Tom Krehbiel 

16 Almost Free 
Newport Classic CD 



17 Almost Free Adventures 
In Music CD 

95 Readers' Forum 

97 Advertiser Index/ 
Keyword Index 

98 What's New on CD? 
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How I spent my summer vacation 
by Wayne Green 
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THE FIRST WORD 

R.LP, : The Green Ink Myth 

BY LARRY CANALE 



Like Willie Mays' 22-year playing career, 
any daytime soap opera, and a messy 
divorce, the green ink debate has lin- 
gered too long. But let's go over the bot- 
tom line one more time: Coloring your 
compact discs with green, blue, aqua, or mauve 
Magic Markers is not going to change the way 
they sound. 

We originally reported on the green ink "dis- 
covery" in our April issue. Oregon retailer Dave 
Herren claimed that coating the horizontal edge 
of a CD would enhance its sound so drastically 
that it would take roughly $2000 in stereo equip- 
ment for a similar upgrade. The syndicated 
columnist who broke the story told us that green 
ink eliminated "harshness often associated with 
digital software." He also quoted Craig Dory, an 
engineer and president of Dorian Records, as 
saying he heard a difference with one of his 
label's discs after greening the edge. 

But when we spoke with Dory, he wasn't near- 
ly as zealous as the writer painted him. "There 
have been a lot of claims made without any sci- 
entific evidence," he said, "and frankly, I find 
them stomach-churning." 

That's precisely our feeling. Nciv York Times 
writer Hans Fantel recently echoed those senti- 
ments, wryly recalling a line from Alice in Won- 
derland . "It only takes a little practice to believe 
impossible things," he wrote. "That's what the 
Queen told Alice in Wonderland. 'Why, some- 
times,' she said, 'I've believed as many as sbc 
impossible things before breakfast."' Fantel 
went on to say that coloring the edges of your 
CDs "is no harmless superstition. It may dam- 
age discs and conceivably cause the loss of one's 
entire collection." 

Most publications that wasted any space at all 
on this absurd "phenomenon" urged con- 
sumers to keep green ink away from their CDs. 
Of course, there were exceptions. In the July 16 
issue of New York, film critic David "The Ear" 
Denby blithely recommended every home-brew 
CD tweak ever concocted, writing that improve- 
ments may not be measurable but are still obvi- 
ous to "every music lover 1 know." (Wow! With 
evidence like that...) 

Predictably, this yo-yo even endorsed Armor 
All for enhancing CDs, never mind for beautify- 
ing your car's dashboard. That whole fairy tale, 
you'll remember, preceded— and, in terms of 
stupidity, exceeded— the green ink myth. Before 
too many people rushed to the car care sections 
of local stores, wiser heads prevailed and 
brought to light the truth: There aren't many 
worse things you could do to a CD than rub 
Armor All into the surface. (The laser beam actu- 
ally can decompose the Armor All, which in turn 
could coat the laser's lens, rendering both that 
mechanism and the player itself defective.) 

It's lunatic fringe audiophiles who are mis- 
leading consumers. We still get letters from read- 
ers who are amazed about the knockout quality 



of their newly greened CDs. "I couldn't believe it 
when you said [green ink] doesn't make a differ- 
ence," wrote one of them. "I have greened al- 
most all of my 700 CDs and on 95 percent of them 
I have heard a definite sonic difference.... Don't 
ask me how it works; I don't know. [But] in most 
cases it takes away hiss and distortion." 

Sorry, tweaks, but green ink is actually "a great 
way to ruin the protective coating on your CDs," 
according to Scott Bartlett, vice-president of sales 
and marketing at Digital Audio Disc Corp., the 
largest CD manufacturer in the U.S. "If you put 
anything on (your CD] and it destroys the protec- 
tive coating, it has the same effect as putting a 
hole in the atmosphere— the hole grows. Now 
the hole may not necessarily grow [on a CD], but 
as the aluminum— or any metal, even gold— oxi- 
dizes, you'll get what you can call disc rot." 

No one in his or her right mind should even be 
getting to that stage. CD-reading, after all, is a 
digital process. "We're dealing in a binary code, 
and 'Os is Os' and 'Is is Is,'" Bartlett says 
adamantly. "Not hard Os, not soft Os, not big Is, 
not little Is— just Os and Is . If the Os reflect back 
into a microprocessor inside a CD player, they're 
only going to come up [as Os]. 

As for people who can hear a difference, "the 
whole thing is in their minds," Bartlett says. 
"This is a mind game— or a mindless game. 
They're trying to transfer analog technology into 
digital. These same people would probably tell 
you they can play CDs on their turntables." 

DADC, by the way, has conducted green ink 
tests. The results? "We couldn't get anything," 
Bartlett says. "It wasn't measurable. All it told us 
is that people's ears are different. And so are 
their minds." 

Tom Vernier, an engineer and a CDR con- 
tributing editor, dropped us this note: "If you 
have passed the kindergarten of digital audio 
with the slimmest of understanding you will 
know how ridiculous this kind of garbage is. 
Digital reproduction is all or none. Yes, there is a 
pit; no there is not. If 'stray' light had any effect— 
which would happen only in a very poorly de- 
signed tracking servo— it would be to cause bit 
errors, just like a defect on the surface would. If 
error correction circuitry couldn't handle these 
bit errors, the music would blank out. Later on in 
the D/ A chain there are many places for improve- 
ment, and many different design strategies, but 
this light diffraction/reflection/refraction busi- 
ness is nothing but uneducated hokum." 

Brad Miller, executive producer for Mobile Fi- 
delity Productions of Nevada and principal part- 
ner of By the Numbers, manufacturer of the 
Colossus Digital Audio Processor, is more sarcas- 
tic. "If you have any kind of common sense in 
regard to how digital audio works, then you'll 
know that most of this [green ink hoax] is crap. 
But if someone really believes it, I've got an idea 
that could make him some money. He can take 
Contifwed on p. UO 



CD REVIEW. SEPTEMBER 1990 5 



Presenting the Limited Edition Bose 90r 



A Very Limited Edition. 





Elegance and Performance for a 
select fetv. 

The 901 Concerto system^ Inspired by 
one of the great symbols of live music — 
the concert grand piano. 
Witness the elegant look of black lacquer 
— hand polished to a deep, ultra^gloss 
sheen. Its visual richness affinns that you 
are only satisfied with the best from Bose» 
The Concerto is a limited edition of the 
legendary Bose 901 Series VI Direct/ 
Reflecting^ speaker — the most critically 
acclaimed loudspeaker in the world. As 



our flagship product, it sets the standard 
for musical realism, dynamic range and 
bass reproduction. 

Destined to become a collector's item 


To commemorate thi 
receive a beveled jadt 
along with a parch- 
ment certificate of 
ownership and a 
special CD devel- 
oped specifically for 
demonstrating the " 
benefits of 901 speaK 


s rare offering, you'll 
t lead crysfcd plaque. 




:er technology 











Act now. 









To avoid disappointment, we encourage 
you to place your order early. Because 
when the Concerto systems are gone, 
they're gone forever. 

The system price of $2,200.00 includes 
custom high-gloss black pedestals and 901 
Series VI active equalizer. Credit cards 
accepted for factory direct sales. 
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To order or obtain further 
information, please call: 

1,800444-BOSE 

Between 8:30AM and 9rM(ET) 



System 



Hailed by the Critics: 

''The Bose 901, fortified 
against the rigors of the 
digital age, stiU makes the 
listening room seem to 
expand.^^ 

''It is apparent from the first 
note ivhy so many listeners 
are captivated by this 
speaker*" 

Hans Fantelt 

The 'Netv York Times, 1990 





"•♦J must say that lhavi 
never heard a speaker system 
in my awn home which could 
surpass y or even equals the 
Bose 901 for o^all WeaUsm" 
ofsound*^' V 

Stereo Review , 1 968 




. at a total sound that 
soars, with a hrilliance that 
defies description. " 

Modem Hi'Fi & Music, 1977 




Better s(HUidthmugh research. 



CURRENT SAMPLES 

COMPILED BY ROBIN CHALMERS 



Smell This Disc 

After the success of 
such aromatic endeavors 
as Madonna's patchouli- 
scented albums and the 
Raspberries' fruity-fra- 
granced first LP, along 
comes the Swamp Zom- 
bies' Scratch and Sniff Car 
Crash (Doctor Dream 
Records DDCD 9034). 
The scratch patch on the 
Hner notes— redolent of 
smoke, grease, and 
burning rubber — can 
help you relive the olfac- 
tory experience of an au- 
tomobile accident. Why would a 
band who plays high energy 
acoustic music that wildly em- 
braces elements of punk, folk, 
and rock use such a stinking gim- 
mick? After two members were 




separately involved in auto 
wrecks recently, the Swamp 
Zombies felt that the world was 
ready for a heady "musico- 
nasal" experience with definite 
impact. —Edzoard Murray 



Resurrecting Rhino Vinyl 

As nostalgic promotional bait for what might otherwise be over- 
looked CD releases. Rhino resurrected KMnch records and sent us 
searching for dusty tum^es that would play 78s. Drawn from the 
vaults of Roulette Records, Rhmo's reissue series features the big hits, 
unreleased tracks, photos, extensive liner notes, and other rarities from 
such '50s and '608 groups as the Cleftones, the Chamels, the Ramingos, 
and the Heartbeats. These best-of-the^k>o-wo|>era reissues are now 
available in distal sound, with many tracks in tme stereo for the first 
time. Wekome back to sock hops and the Innocent days of yesteryearl 

-Mary-Kate Bourn 



Poetry in Motion 




After all the negative 
press spawned by 2 Live 
Crew and "explicit 
lyrics" stickered albums, 
we draw your attention 
to the positive side of 
rap. The title track to the 
We're All in the Same Gang 
compilation (Warner 
Bros. 26241-2) begins this 
way: "I'm King News 
and I come to you with 
the truth. The mean 
streets took six more 
lives overnight, all the 
result of gang-bang stu- 
pidity." What follows 



Tenor Triumvirate 

Even most optimists 
never thought it would 
happen. But last July, the 
world's three most fa- 
mous tenors joined hands 
and voices in Rome, Italy, 
for a concert, ostensibly in 
celebration of the World 
Cup soccer champi- 
onships. Placido Domin- 
go, Luciano Pavarotti, 
and Jose Carreras (pic- 
tured left to right) are all 
avid soccer fans, which 
prompted an ingenious 
promoter to invite the 
three superstars to per- 
form together following 
the semi-finals. The pro- 
gram—with Zubin Mehta 
conducting— consists of arias, 
popular Italian songs, and a 
medley from West Side Story. 




London Records plans to release 
the concert on CD and laserdisc 
this month. —David Vernier 



are stanzas by 13 different rap 
artists— such as Def Jef, Tone 
Loc, Ice-T, Young M.C., and 
Digital Underground— decrying 
street violence. 

Another approach comes from 
Michael Peace, who rhymes 
words of black pride, heritage, 
and religion. The Christian rap- 



per travels to inner-city ghettos, 
prisons, and detention centers 
around the country to act as a 
catalyst of hope. If you haven't 
heard him on a street corner 
near you, try his latest release. 
Loud N Clear, on Reunion Rec- 
ords (7010058725). 

—Robin Chalmers 



Group Grope 

Our resourceful staff sniffs out a new release, 
assigning ratings— as is our custom— for 
performance and sound quality. 

JANEWIEDLIN 
TANGLED 

EMI CDP 90741 (AAD, 45:49, 1990) 
AVERAGE RATING 

7/7 

PERFORMANCE SOUND QUALITY 



Jane Wiedlin's voice is so sweet-like cotton candy-that it's hard to take her seriously. 
When she sings "Flowers on the Battlefield" or "Paper Heart,"' you don't get that aching, 
sad feeling like you should. Despite the cover photo, even the title track lacks the sexual 
tension it deserves. -RLC 6/8 

hooks-a-plenty music. But Jane, here's 
8/5 




Sorry, folks, I'm a sucker for post-1 
some advice; Dump the producer. 



-DV 



Anyone who's ever read any review I 've ever written knows why I hate this disc.-EM 4/8 

I can't tell you when I've enjoyed an allxjm more. Great songs and enticing perform- 
ances-an all-around fun CD. Way to go-go, Jane!-LW 9/7 

The liner notes are impossible to read, and the cover art is-shaH I say-just a bit tasteless. 
Wiedlin's l^uperish voice grows on you like a rash, in a mossy sort of way-it won't go-go 
away! Still. I won't buy this one.-MKB 6/7 

If your guilty pleasures of the '80s included Cyndi Lauper, the Bangles, and certain GoGo's 
songs, then Jane Wiedlin— with her Lauperian voice, Banglian harmonies, and GoGo's 
production remnants-may do the trick in the '90s. ra/7gfe(yisn't filling, it's not forceful, and 
it's not the future. But it ain't exactly fungus, either. It's, well, fun.-\jb 7/8 
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A MOST 
CELEBRATED 
COLLECTION! 





A definitive retrospective of tlie Grammy Award 
winning guitarist's most popular recordings. 
Including, two new, never before released tracks! 



Available on 
GRP Compact Disc. 
HQ Cassettes 
and Records. 

O1990 QRP Records 



COLLECTION 



DIGITAL MASTER 
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CURRENT SAMPLES 



Schoenberg Spectacular 

Some good things come in large— very large- 
packages. That was proved recently at the acousti- 
cally marvelous Alte Oper (Old Opera House) in 
Frankfurt, West Germany, when internationally 
renowned conductor Eliahu Inbal assembled 4(X) 
choristers and orchestra musicians for a rare— and 
monumental— performance of Arnold Schoenberg's 
Gurrelieder . The event was a farewell extravaganza 
in honor of Inbal's 16 years of service to the Frank- 
furt orchestra. Denon, a longtime partner (with Hes- 
sian Radio) in many recording projects with Inbal in 
Frankfurt, recorded the performance, which will 
likely be released sometime next year. 

At a press conference following the concert, Inbal 
expressed a desire (echoed by Denon's engineers) to 
someday see the return of four-channel— or even 
eight-channel— sound for home listening. "More 
playback channels are necessary to accurately repro- 
duce the sound of the concert hall," he insisted. The 
technology is possible with CD, and, indeed, Denon 




has been encoding Inbal's recordings with informa- 
tion necessary to someday realize the conductor's 
dream. 

Inbal's plans now lake him to Vienna, where he 
continues a Shostakovich symphony cycle with the 
Vienna Symphony, also to appear on Denon, 

-David Vernier 



In All His Naked Splendor 

Ever the underdog for good causes, pop star Sting 
has championed the environmental issues con- 
fronting wasteful 6 X 12 longU)x packaging. His next 
A&M release (still in the works) will appear in public 
naked— a jewel box without cardboard or plastic 
clothing. Considering Sting's money-making clout. 



we'll bet the farm that even retailers who insist they 
need longboxes to sell CDs will find a way to promi- 
nently display this potential profit-maker. Like all 
great movements in histor)', it looks like the winds 
of change (in this case, phasing out useless longbox- 
es) will once again originate with the artist. 




Pop/Rock 



Jazz 



SEPTEMBER 1990 
LAST MONTH 

1 3 Billy Idol: Charmed Life (Chrysalis) 

2 1 Lisa Stansfield: /A^/ecf/on (Arista) 

3 5 Madonna: /'m Breaf/?/ess (Sire) 

4 2 Sinead O'Connor: / Do Not Want What 

I Haven't Gof (Chrysalis) 

5 — Wilson Phillips: Wilson Phillips (SBK) 

6 4 Bonnie Raitt: Nick of Time (Capitol) 

7 — Mariah Carey: /War/a/? Carey (CBS) 

8 — Bruce Hornsby & the Range: 

A Night on the Town (RCA) 

9 6 Alannah Myles: Alannah Myles 

(Atlantic) 

10 — M.C. Hannmer: Please Hammer Don't 
Hurt 'Em (Capitol) 

Classical 



SEPTEMBER 1990 
LAST MONTH 

1 1 Harper Brothers: Remembrance 

(Verve/PolyGram) 

2 3 Marcus Roberts: Deep in the Shed 

(Novus/RCA) 

3 5 Najee: Tokyo Blue {EW) 

4 7 John Scofield: Time on My Hands 
(Blue Note) 

Basia: London Warsaw New York 
(CBS) 

10 Stanley Jordan: Cornucopia 
(Blue Note) 

Jack DeJohnette: Parallel Realities 
(MCA) 

8 4 Dianne Reeves: Never Too Far(EMl) 

9 — Wynton Marsalis: Standard Time 

Vol. 3— Resolution of Romance {CBS) 
10 — Lee Ritenour: Stolen Moments (GRP) 



5 2 



7 9 



SEPTEMBER 1990 
LAST MONTH 

1 1 Vladimir Horowitz: Last Recording (Sony Classical) 

2 2 Beethoven: Symphony No. 9 (Ode to Freedom) /Leonard Bernstein 

(Deutsche Grammophon) 

3 5 Handel: y4r/as/Academy of St. Martin-in-the-Fields, Neville Marriner, Kathleen Battle 

(Angel) 

7 Bartok: Quartets Nos. 7-6/Emerson String Quartet (Deutsche Grammophon) 

5 Henry WMotion Picture Soundtrack/City of Birmingham Symphony, Simon Rattle 
(Angel) 

6 Early Romantic Overtures /London Classical Players, Roger Norrington (Angel) 
— Tchaikovsky: /Ar/as/Verdi: /4r/as/Rotterdam Philharmonic, Valery Gergiev, 

Dmitri Hvorostovsky (Philips) 

8 10 Music of the Night /Boston Pops, John Williams (Sony Classical) 

9 3 Vivaldi: Concertos for Ce//o /Toronto Chamber Orchestra, Paul Robinson, Ofra Harnoy 

(RCA) 

1 0 9 Brahms: Concerto in D Major for Violin /BtucU: Concerto No. 1 for Violin/ 
Minnesota Symphony, Edo de Waart, Nadja Salerno-Sonnenberg (Angel) 
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LEONARD BERNSTEIN EDITION 

Beethoven • Bernstein • Brahms 
Barber • Copland • Gershwin • Haydn 
Mozart • Stravinsky • Tchaikovsky 




LEONARD 

BERNSTEIN 

EDITION 






K 1990 DG/PolyGram Inc. 

12 MID-PRICE CDs - ALSO AVAILABLE IN A SPECIALLY PRICED BOXED SET 



Get a free Up Close CD of Mozan Piano Concertos No. Jl 6». 27 featuring John O'Conor. Send check or money order for 53.75 (U.S. funds) to cover shipping and handling to: 



Pianist and music scholar, 
John O'Conor has nothing 
but reverence for Mozart. 

That's why, when asked 
by Telarc International to 
record Mozart's Piano Con- 
certo No. 21, he wanted to do 
it right. Which meant embel- 
lishing upon the original 
manuscript. 

You see, when Mozart first 
performed the work in 1785, 
much of what he played dur- 
ing slow movements and solos 
was improvised. And these 
improvisations were never 
recorded in his manuscript. 
So in order to play the con- 




certo the way it was originally 
conceived, new, ornamented 
solos had to be written. 

O'Conor wrote them in 
the style of Mozart, studying 
operas like Don Giovanni and 
The Marriage of Figaro to get a 
feeling for how the composer 
created a solo voice in his 
works. 

To further the accuracy 
of the recording, O'Conor 
worked with master engineer 
and chairman of Telarc Inter- 
national, Jack Renner. Renner 
has, in the words of O'Conor, 
"a higher level of hearing than 
the rest of us." 



Telarc goes to great 
lengths to create a sense 
of realism in their 
recordings. And the 
Boston TW30 




Reference Standard 
Speaker System is truly 
equal to that effort. Our 
CFT5, Uinch dome 
tweeter disperses the 



By Rewriting It. 




Boston Acoustics. Dept. C4, P.O. Box 6Z5, Holmes, PA 19043. Allow 4-6 weeks for delivery. Offer is good until September 30, 1990 or while supplies last. 



highs of strings and 
woodwinds with clar' 
ity. Plus our 6Vi-inch 
midrange features an 




extremely wide sonic 
range (250 to 2500 Hz) 
to ensure flat mid' 
range response. And 



Through methodical 
positioning of the three omni- 
directional mikes, Renner 
created just the right mixture 
of direct and reflected sound 
from piano and orchestra. He 
then used a stereo pair of 
directional mikes to bring the 
piano sound into focus. Ren- 
ner s philosophy: the fewer 
microphones used, the better. 

The effect is dramatic. 
You, the listener, are instantly 
transported to the fourth row 
of the Glasgow Town Hall 
where the piece was recorded. 
In front of you is the Scottish 
Chamber Orchestra 



our dual 8'inch woofers 
faithfully recreate the 
lowest tones of the 
orchestra, without 




distortion. In total, the 
T1030 is our finest, most 
sonically accurate 
speaker system ever. 



- strings to the left and right. 
And in the middle, wood- 
winds and John O'Conor's 
piano. 

Mozart has never 
sounded like this. Except, 
perhaps, once in 1785. 

Visit a Boston Acoustics 
dealer and hear John O'Conor 
on a pair of T1030 Reference 
Standard speakers. 

Music this good should 
be heard on speakers this 
good. 



Boston Acoustics 



JAZZ TRACKS 



The Bluebird of Happiness 



BY TOM KREHBIEL 



CA Records and jazz share a spe- 
cial relationship. It dates back to 
1917, when RCA Victor made its 
first recording of this new music 
with the Original Dixieland Jass 
Band. Important early efforts by the likes of 
Jelly Roll Morton and Duke Ellington soon 
followed. 

RCA Victor and its budget-priced sibling, 
Bluebird, held a veritable stranglehold in 
the swing era. The two labels served up 
prodigious quantities of big band hits by 
Tommy Dorsey, Count Basic, Glenn Miller, 
Duke Ellington, Louis Armstrong, Artie 
Shaw, and Charlie Barnet. This heavy 
regimen was leavened by a seemingly 
infinite stream of small band romps by 
Fats Waller. And, much to its credit, 
Victor didn't turn its back on the early 
stirrings of bebop the way most other 
major record companies did. 

The archives developed by Victor 
during its first three decades stand 
as a remarkable monument to jazz 
recording and performance. So when 
an opportunity came to visit the vaults 
at the label's New York City head- 
quarters, I jumped at the chance. 
Making the pilgrimage also meant 
getting to discuss the theory and 
practice of jazz reissue production 
with Steve Backer, executive pro- 
ducer for the recently revived RCA/ 
Bluebird label. 

The new Bluebird specializes in reis- 
sues of jazz from Victor's catalogs— 
not only the swing era classics from 
the original recordings, but also much 
earlier and later jazz performances 
culled from what Backer calls "these 
incredibly fertile vaults." 

Fertile, indeed. But those vaults 
have gathered dust for much of their 
existence. RCA's reissue programs have 
been sporadic, and when the label has been 
active in releasing older material, it concen- 
trated heavily on the halcyon years (1930s 
and 1940s) of the big swing bands. There 
was also a tendency to attempt presenta- 
tions of "complete" collections of various 
artists' RCA performances— a policy that 
appeals to specialist collectors rather than 
typical fans. 

Backer recognized that RCA needed a 
reissue program based on a general opening 
up of the archives. The vaults had "material 
of major significance— material vital to the 
history of jazz— that wasn't being dealt 
with. 1 wanted to broaden the spectrum to 
reach new people. 1 did not want to contin- 
ue in the collectors point of view. 

"We're now dealing with great artists 
who are the backbone and heritage of this 



company— from Jelly Roll Morton to Sidney 
Bechet to Duke Ellington to Louis Arm- 
strong. That's so much more significant to 
me than the narrow spectrum swing bands 
from the '30s and '40s," 

When Backer came to RCA, he not only 
had to change course, but he had to catch up 
with companies that had started their reis- 
sue programs moving a few years earlier. 

Getting music out of the vaults and into 
listeners' CD players is a complex task. 
When Backer and his team of discographer/ 
producers sit down to plan their strategy, 
they think in terms of release packages of six 



to eight titles, not just of individual albums. 
These come out about four times a year. But 
at the start, Backer points out, they had to 
"fill the pipeline," so they packaged 15 or so 
titles in each quarterly wave. 

However many titles there are in a set, the 
goal is to have them complement each oth- 
er. "We try to program a balanced release," 
Backer says. "We include artists who are 
bigger names, some concept packages, and 
lesser-named artists who might be aestheti- 
cally viable but not as commercially viable. 
So in a release where you might find Elling- 
ton and Armstrong, you might also find 
Freddie Green or Jimmy Rushing." 

Once the package is laid out, it's time to 
get the actual recorded performances. Since 
much of RCA's most valuable material is 
from the pre-tape era, that means finding 78 
rpm metal masters. 



"The main source of our metal is the RCA 
vaults in Indianapolis. We requisition it, 
and most of it usually comes. But sometimes 
it doesn't, or the original metal is unusable. 
In those cases, we may look for copies in the 
hands of individual collectors, or we may 
find tape transfers that were done in the 
'50s. The original sources were nearly 40 
years younger at that time, so we might 
have better raw material on tape." 

Once acceptable analog sources are at 
hand, they are transferred to Sony 1630 digi- 
tal tape. These are direct digital copies with 
no equalization or other adjustments. The 
producer working on a particular title 
sends the digital copy to Sonic Solu- 
tions in California for treating with the 
NoNoise process. 

"The CD exacerbates the negative 
' as well as the positive," Backer notes. 
"If things are clicking and popping 
and there's surface noise everywhere, 
the CD medium is going to reveal 
those problems more than tape or LP 
will." 

The processing by Sonic Solutions 
is the critical technical step in the reis- 
sue process. And although the No- 
Noise process is, at its core, a data 
processing algorithm. Backer and his 
team never lose sight of the fact that 
the data represents music. Listening 
evaluations take place before, during, 
and after the processing. 

"It's important to note that it's a 
team effort," Backer stresses. 
"There's continual communication 
between our engineer, our producer, 
and Sonic Solutions. With a lot of our 
older material, our producer/engineer 
team is Orrin Kecpnews and Paul 
Goodman. They go to California, sit 
down with the people from Sonic, 
and they explain, 'Well, this might be a little 
off,' or 'This should should be this way or 
that way.' They all work together." 

Once everything seems okay in Califor- 
nia, the processed tapes come back to New 
York, where they get yet another review by 
the producer and engineer. Sometimes a bit 
of digital equalization is added at this final 
evaluation. 

As Backer describes his objectives for all 
this technical work, you get a mental picture 
of a person walking a sonic tightrope. "The 
idea is to project the original's sound in a 
way that's palatable to today's ears. We 
don't want to alter the music because of the 
older jazz listener who might remember the 
originals, but we're not just going after the 
collectors from the '40s and '50s. We're also 
trying to attract a younger audience— one 
that is attuned to listening to music recorded 
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ILLUSTRATION BY ANNEVADEBONCOEUR 



ORIGINAL MASTER RECORDINGS 





Now You Can Receive 
Newport Classic's All- 
New All-Digital Sam- 
pler. 



DIGITAL GOLD 



Hear more than one hour 
of great performances by 
Anthony Newman, Jeffrey 
Reid Baker^ The Paragon 
Ragtime Orchestra, Bar- 
bara Nissman, Dwight 
Thomas, and the Bay 
Area Women's Philhar- 
monic. 



Included in the eigh- 
teen complete pieces 
on the disc are works 
by Mozart, Beetho- 
ven, Scarlatti, Dvo- 
rak, Brahms, and Irv- 
ing Berlin. 



ORDER NOW! 

Offer Expires November 30, 1990 




MAIL COUPON TO: Buys. Inc. , Box 1574, Greenfield, MA 01302 



□YES! 



Please rush me the Newport 
Classic CD sampler. I've en- 
closed $3.49 to cover postage and handling costs. (Make 
check or money order payable to Buys, Inc. ) 

If stock is sold out, please issue credit for future 

almost FREE CD or refund my money 

(please check one). 



□ Check enclosed 

□ CD Review subscriber 

Name 



□ Money order enclosed 

□ Non-subscriber 



Address . 



City/State/ZIP . 



Quantities are limited and orders will be tilled on a first-come, first-served basis. Allow 0-8 weeks lor delivery. Postage and handling charge of $3.4'^ per CD is tor residents ot the United States and its 
territories. Foreign residents should send $o.-l«-' in U.S. tunds tor each CD. 
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JAZZ TRACKS 




mADVENTURES 
16 IN MUSIC 



1 



FREE CD! 



With more than a thousand independent 
record companies producing some of the 
most creative and interesting CDs. you don't want 
to miss out on this almost hidden treasure. With our 
radio stations almost completely controlled by the 
six international music mcgacorporations, about the 
only way you'll be able to hear this wonderful indie 
music is via our "almost FREE CD" Adventures In 
Ml/s/c program. You can check out up to 16 tracks, 
each from an indie CD release, and find out what 
you're missing. 

These CDs arc like an hour program devoted to 
new indie releases— a program you're unlikely to 
tear over your radio. Expand your musical horizons 
with our monthly Adventures In Music CDs. 
Z This is the first in what we hope will be an endless 
series of Adventures CDs. Order now, so you won't 
miss any. In fact, you can even subscribe to a year's 
worth (one a month) for a measly $35. Or if you'd 
like to be sure not to get caught as prices go up, 
three years for $100. 

You only have one chance to have a complete collection! 




1. Andrew York; Perfect Sky (Sunburst) 
Artifcx Records A FX789 

2. Nicholas: Bodymusk (Here I Skjnd) 
Nuai^e Records NUAi{98W 

3. Don Harriss; Abacus Moon (Porcelain Sky) 
Sonic Atmospheres SON8(X)26 

4. [)can Everson: Ocean Dreams (V\'ill You Hear Mel 
Sounding of the Planet S0P7 1 40 

5. Steven Halpem. Among Friends (Touch with Your Heart) 
Halpem/Sound Rx HAL7843 



9. Scott Fit/gcrald; Messenger (Thunderbird) 
Nature Recordings NTR 1 8 

10. lames Ashcr The Great Wheel (The Great Wheel) 
Music West Records MWS 180 

11. Alesh Jermar Cross way ol Dreams (Crossvvay of Dreams) 
Houdaphone Prtxluctions HOU 10 1 

12. Gary Knox: l.itc at the tieach (l.ifeat the Beach) 
ScrcmtySRRhJ 

13. John Tesh: Garden City (Garden City) 
Cypress Records CYPO! .^3 



in the '80s and now the '90s." 

In this imperfect world, the best work of 
Backer, his RCA team, and the Sonic Solu- 
tions engineers may not result in ideal 
sound. Glenn Miller's The Popular Record- 
ings (1938-42) (9785-2-RB) hit the street 
without NoNoise processing. 1 had listened 
to a copy before talking with Backer and the 
sonics were aggressively regressive. What 
happened? 

"We did do it with No-Noise," Backer 
explains, "but when it came back from 
Sonic, we were unhappy with the sound. 
It felt compressed. For the first time, it 
seemed that the high end was affected. That 
was really very disappointing to me because 
I had a release schedule to meet. We all 
knew that something was wrong but there 
wasn't any time to reprocess. So we pulled 
off the NoNoise treatment, and tried to 
clean up the masters as well as possible here 
in the studios with the engineer and the 
producer working very hard to make the 
deadline." 

Fats Waller's The Last Years (1940-43) 
(9883-2-RB), which met the same deadline, 
came through the NoNoise process with 
demi-semi-quavers a-flying. "You can hear 
the difference," Backer notes. "If we didn't 
have Sonic Solutions, everything— not just 
the Waller set— would sound like the Glenn 
Miller album. The overall difference is con- 
siderable, and that's why we use No- 
Noise." 

Backer hopes that the opportunity to do 
the Glenn Miller set over might come along. 
This is not idle talk. He has done that before. 

"I went back and re-did the entire Duke 
Ellington: The Blanton-Webster Band . The first 
investment in that was over $40,000, but 
there were mistakes and problems with the 
result. Endings were cut off, beginnings 
were cut off, and entire wrong takes were 
used. 1 scrapped the whole thing and invest- 
ed another $40,000 to $45,000 in doing the 
project over." 

Newer recordings present a different 
set of challenges. First there's the question 
of whether to reproduce an original album 
intact or combine selected performances 
with others from different original pack- 
ages. Backer often opts for the latter prac- 
tice. 

"There weren't that many classic albums 
at RCA in the '50s and '60s," he observes. 
"We don't have a Kind of Blue or a Time Out . 
We listen to our complete albums to see if 
the material holds up as a unit. If it doesn't, 
we use additional material. Each case is very 
different." 

On the technical side, there's the choice 
of remixing the multitrack masters. "Most 
of the time we use the original mixed- 
down versions of the tapes," Backer says. 
"An exception was with the Gil Evans 
reissues. We went back because he wanted 
to remix. After a 10- or 15-year reflection, 
he had a different point of view. But in 
most cases we're not going to do that. You 
don't want to alter most people's per- 
ceptions. You don't want to change the 
music. "■ 



6. Rich Goodhart: Divining Signs (Into the Sun) 
Beginners Mind Productions BMPlOOl 

7. Chuck jonkey: Rio Anwonas (Dance to the Moon) 
lonkey Productions |KY 1 07 

8. Jim Bajor; Gentle Inwges (Gwen's Theme) 
|BX Records jBX7002 



ORDER NOW! 



14. Ron Kalz: Solo (Rallocks) 
Teli-sis Records TLSlOOl 

15. Soren Hyldgaard Flying Dreams (Children's Playground) 
ChrdvilasCHVlO-M 

16. Waller Holland: Transience of Love (Breakfast in Bed) 
Projekl Records PjKOIOS 

^$3.49 Postage & Handling 

Offer Expires November 30, 1990 



MAIL COUPON TO: Buys, Inc. , Box 1340, Greenfield, MA 01302 



□ YES! 



Please rush me the ADVENTURES IN MUSIG 
CD sampler. I've enclosed $3.49 to cover 
postage and handling costs. (Make check or money order payable to 
Buys, Inc. ) 

If stock is sold out, please issue credit for future almost FREE 
CD or refund my money (please check one). 

□ Check enclosed □ Money order enclosed 

□ CD Review subscriber □ Non-subscriber 



Name . 



Address . 



City/State/ZIP — 

Quantilics are limited and orders will be filled on a firslcome. first-served basis. Allow 6-8 weeks for delivery. Postage and 
handling charge of $3.49 per CD is for residents of the United States and its territories. Foreign residents should send $6.49 
in U.S. funds for each CD. 



madonna is not an easy interview. 
She can be abrupt, moody, and 
petulant. She does whatever she 
wants, whenever she wants, and couldn*t 
care less who thinks what about it. CD Re- 
view had to chase her across the country, 
catching her on both coasts, during a series 
of shows in Los Angeles and Worcester, 
MA. But she finally talked, and when she 
did, she made plenty of sense. Even if she 
stormed away when the topic was not to her 
liking. 

But beyond the spoiled brat persona she 
loves to project is a misunderstood superstar 
with limitless potential. Her versatility is un- 
challenged in today *s pop music world. Her 
unpredictability is equally unparalleled. 

Witness last summer's Blond Ambition 
tour, which sometimes grew campier than an 
X-rated Las Vegas revue, while at other 
times it was as musically explosive and pow- 
erful as Michael Jackson belting out **Beat 
It'' or '*Billie Jean." 

The woman has recently made an album, 
I*m Breathless (Sire 26209-2), which not co- 
incidentally coincides with the release of the 
movie Dick Tracy, where she plays Breath- 
less Mahoney, opposite Warren Beatty's tide 
role. The album is a tight-knit collection of 
songs that captures the gangster aura of the 
'30s, plus one misfit, Vogue." The latter is 
a song that, unless you've lived in a cave for 
the past six months, you've surely heard— 
and probably danced to— hundreds of times. 

Her decision to include * 'Vogue" was 
easy, she says, 'it's a great song, with nifty 
dance steps, and people wanted to hear it. " 

Obviously, she has a way of simplifying 
things beyond belief one moment— and com- 
plicating them beyond belief the next. But 
there's no denying that on / m Breathless , the 
versatile Madonna again has overstepped 
musical boundaries. 

"I get bored easy with people, with music, 
with life," she says, just before an L.A. 
soundcheck. "I'm not some puppet that can 
pretend she's happy when she isn't. I needed 
a new, totally outrageous change of pace, and 
this was it for me." 

The amazing thing about I'm Breathless is 
that Madonna's magic gives the Broadway- 
flavored show tunes— four of which she 
wrote with her producing partner, Patrick 
Leonard, and three of which come from 
Stephen Sondheim— a contemporary feel and 
accessibility, simply because of her larger- 
than-life presence. Madonna emphatically 
leaves her stamp engraved on whatever she 
touches. 

In this case, she adapts to an older era's 
sound and, with amazing ease, augments it 
with her own modernized signature. The mu- 
sic flows briskly from track to track with an 
ascending conception, finally concluding 
with the displaced yet lovable "Vogue." The 
compact disc's dynamic sonics give the 
recording an extra kick. 

"The CD's quality sound really helped me 
out a lot on the project," she says. "I still 
think I sometimes come up short of some of 





ALWAYS IN VOtUE 



K E V 



those artists who sang these show tunes in the 
'30s, but at least I've got the technology to 
make up for that in certain areas. It kind of 
scares me to think of how incredible they 
would have sounded if there were CDs 
around back then. 

"I really love this type of music," she 
adds. "This is what I enjoy listening to— not 
all the modem crap that's out there now." 

While Madonna's material itself is mod- 
em, she's been attracting a wider audience 
with each new release. Her average fan isn't 
necessarily your 13-year-old MTV freak, as 
classic crooner Tony Bennett will tell you. In 
case you missed it last month, Bennett told 
CD Review , ' 'The one person today who has 
caught on to new contemporary music and 
made some sense out of it, funny enough, is 



Madonna . . . She's coming up with instm- 
mentation that's very, very vital— way ahead 
of any kind in her category. It's completely 
different and very exciting. You'll see in five 
years that everyone is going to consider her a 
very important person in American pop mu- 
sic... She's creating a new vitality in Ameri- 
can music— a new fashion." 

To those heaping accolades. Madonna 
grins, shakes her head, and says, "Very flat- 
tering coming from a man with such a leg- 
endary voice." So yes, there is a bit of humil- 
ity in Madonna. You just have to pry and 
haggle to bring it to the surface. 

"I learned at a young age that to be tough 
did not negate being sexy, sensual, or femi- 
nine," she says. "I've had to stand up for 
myself since I was very young. You guys [the 



18 CD REVIEW, SEPTEMBER 1990 




medial write me off as being selfish, hard- 
ened, and things like that. Switch places for a 
moment and how would you be? I can't con- 
cern myself with people's perceptions and 
worry about all of that. Tve got to be me. 
Take it or leave it. I know that Tm not a bad 
person no matter what people choose to be- 
lieve.'* 

Defensiveness should come as no surprise 
coming from Madonna Louise Veronica 
Cicconc. One of eight children raised in 
a strict Catholic household in Detroit, she 
suffered a great deal of heartache growing 
up. She was only 6 when her mother died. 
That was followed a decade later by what 
she's called a scries of abusive relationships 
with boyfriends. Her much-publicized (what 
part of her life isn't?) failed marriage to 
the media antagonist Sean Penn further con- 
fused her. 

She is prone to impromptu tantrums. Three 
years ago at a sold-out Sullivan Stadium show 
in Boston, with 60,000 people in the crowd, 
she locked herself in a trailer during opening 
act Level 42 's set, crying that she didn't have 
any friends, and that everyone was simply out 
to make a fast buck or to exploit her. She 
pouted about not having anyone to eat dinner 
with, because everyone wanted a piece of 
something for nothing. Less than a hour later 
she came bouncing down an elegant glass 
staircase to center stage and ripped through a 
phenomenal two-hour-plus set that seemingly 
had more spirit than the American Revolu- 
tion. It was one of the year's concert high- 
lights and certainly outdid the Blond Ambi- 
tion tour in the areas of musical content and 
modern dance, though not in props and cos- 
tumes. 

When questioned about the overblown 
theatrics of the new show. Madonna quickly 
snaps, could have gone out and done 
the same show as the 'Virgin' tour, but with 
a few set list adjustments, like most artists 
would have done. But I wanted the ambiguity 
and grandiose effect of a full-scale produc- 
tion. The time was right for this tour. Let 
the audience decide what's going on up there 
on stage. So far, they seem quite pleased, 
judging from the responses night after 
night." 

Her penchant for controversy has grown in 
proportion to her increasing success. When 
no one else dared. Madonna blatantly pro- 
claimed herself a ''Material Girl," and with 
earnest conviction. Then there was "Like a 
Virgin," on which she poked fun at those 
who were , with strong implications that Ma- 
donna wasn 7 . And then came the shocking 
**Likc a Prayer," with its video— set in a 
Catholic church— drawing loads of accusa- 
tions of blasphemy and mounds of criticism 
for tastelessness. But does Madonna care? 

''Not in the least. Because I guess there's a 
piece of me within all of those songs. Once 
again, I leave it to my audience's discretion to 
sort out what it is. Meanwhile, all the panic 
and hoopla the media creates about it— well, I 
find it kind of fun to sit back and take all 
that in."B 




exclusively bv Ekktra International Classics 
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Get Ready for the 
Hot New Trends 

BY DANIEL KUMIN 








The Sony DTC-75ES DA 

For the first time in ever so long, the 
semi-annual toy (est for grown-ups— the 
Summer Consumer Electronics Show, held 
last June in (as always) Chicago— delivered some 
real news. Not just new products— as usual, 
these were represented in superabundance. But 
the first concrete evidence of new trends that 
promise to carry the hi-fi business (not to men- 
tion the video, video-game, calculator, watch, bat- 
tery, and related endeavors) well into the next 
century. 

Beginning with a topic still of some little interest 
(at least to us here at CDR), digital audiotape finally 
took its official bow— with all the fanfare and excite- 
ment of a summer afternoon's drowse in a shady 
hammock. It seems, with DAT's multiple false 
starts over the past three years, thai the boy cried 
'wolf!' just one time too many. Nevertheless, let's 
not lose sight of the fact that DAT is an exceedingly 
neat and useful format. 

More than a few firms announced shipping 
dates that will put digital decks equipped with the 
accepted Serial Copy Management System (which 
permits limited digital copying) on store shelves by 
the time you read this— and at prices substantially 
below $1000. Long-term DAT promoter (and co- 



The Kenwood LVD-300 combination laserdisc/CD unit. 



developer) Sony scooped the world by announcing 
that its DTC-75ES deck would reach retail dealers in 
quantity early in the summer, with a suggested price 
of only $950. (Another $900-suggested Sony model 
may sell on the ''street" for as little as S8(X).) De- 
non, JVC, and Technics all announced plans to ship 
their own DAT designs in the course of the summer, 
at prices ranging from $1000 to $1700. If this is 
where DAT pricing is starting out, it seems clear that 
that the days of the nifty, $500 pocket '* DAT-Man" 
can only be months, rather than years, away. Mean- 
while, the specter of illegal izing digital tape is fast 
dimming. A DAT-legitimizing bill is in the U.S. 
congress, but it appears lost in the shuffle— for this 
.session, at least. What's more, in the final analysis, it 
probably won't make a bit of difference. 

As often touted in these pages, laserdiscs are the 
next trend to watch, with the 1990s looming as the 
videodisc decade— after only about 20 years' wait. 
To this end. Pioneer— the laser video format's puta- 
tive drum major— introduced a new laserdisc price 
leader. The CLD-980 combination audio CD/ 
laserdisc player, though stripped of most non-essen- 
tial features, maintains high video and audio per- 
formance levels for under $500. Meanwhile, Denon, 
Panasonic, and Kenwood all introduced maiden 



laserdisc/CD multiplaycr effons— the latter's $699 
LVD-300 is a full-featured, audio digital-output 
equipped model that brings picture-enhancing digital 
time-base correction to a new low price level. 

One of the biggest CES buzzes this year accompa- 
nied Home THX from 111m giant Lucasfilm Ltd. 
Dedicated moviegoers w ill know that the THX sound 
systems found in tonier theaters create the kind of 
loss-free reproduction of music, dialogue, and sound 
effects so vital to the full effect of such George Lucas 
productions as Sfcir IVdrs and Indiana Jones. The 
THX theater sound specs, developed by Lucasfilm, 
set strict standards for such points as loudspeaker 
frequency response and dynamic range, directivity 
of the .same, and acoustical characteristics of the 
theater itself. 

With the irresistible growth of home-theater audio/ 
video systems. Home THX now seeks to do the same 
sort of upgrade for home video movie sound. Luca.s- 
film itself does not make any gear. Instead, it licen.scs 
technology (standards, really) to those firms that do. 
The guidelines were developed by Lucasfilm techni- 
cal director Tom Holman. (Holman is an apt choice 
for the job— his hi-fi pedigree dates back to the inno- 
vative Advent Corp. engineering crew of the mid- 
1970s.) 
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1973: AHEAD OF THEIRTIME 
1990: STILL AHEAD 

DAVID BOWIE 

ALADDIN SANE and PIN UPS. 
The next two albums in the series 

Rock & Roll Disc called 
"a triumph of re-issuing integrity." 
Available again. 
Digitally remastered. 
Two bonus tracks on PIN UP& 
The past and the future of rock <i roll. 
Rolled into one. 




RCD 10135 /RACS/RALP 
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RCD 10136 /RACS/RALP 

Writ* lor fr««cataloeu«. RYKODiSC USA, 
Pidccrinfl Whorf, Bid9. C-3G, Sakm, MA 01970 
RykodiK Hotlln.: 6t7-492-RYKO (7956) 
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Nakamichi's MusicBank CD player 2. The full ensemble of Home THX speakers 

from SneU multimedia. 



Two inilial Home THX -licensed systems were 
seen, from Technics and from u pannership ol'Snell 
Acoustics and Lexicon. Both consist oi a Home 
THX-tweakcd Di)lby Pro Logic surround processor 
and seven loudspeakers: left and right, dual sub- 
woofers, a single, center-channel, and left and right 
surround channel (rear) cabinets. This is decidedly 
high-end stuff: The Snell/Lexicon system will be 
approximately $7500; the Technics set-up some 
SI 2, 000— and you still have to provide your own 
amps, big-screen TV, and laserdisc or videotape 
source. (But fear not— CD/? predicts that the trickle- 
down technology effect is already a-dripping.) Both 
systems were demonstrated with a laserdisc of rock- 
*em. .sock- 'em Lucasfilm highlights. The resulting 
impact quotient—video as well as audio— was well 
off the scale. 

The clear trend among CD players today is multi- 
disc changers. One of the more interesting designs 
among the multifarious came from a rather surpris- 
ing source: Nakamichi. This high-end-orienied 
name debuted its nev^ '"MusicBank" line of accessi- 
bly priced hi-fi components incorporating several 
singular developments, notably the unusual mode of 
the CD Player 2 model (S649). While this appears to 
be a conventional single-play CD design, it in fact 
works as a one-plus-six multidisc player. The 



Nakamichi unit swallows as many as .seven CDs by 
way of a familiar-looking single-disc drawer. Six 
discs are loaded into a permanent interior "stocker" 
mechanism, where they can be programmed much 
like a six-di.sc changer; a seventh disc loaded in the 
drawer remains playable as with a single-disc 
format. 

The top Nakamichi MusicBank CD players also 
incorporate a new 20-bit Enhanced Linearity D/A 
converter design, which employs two 18-bit DACs 
per channel as well as bit shifting techniques to 
achieve some impressive claimed performance specs 
(such as l05dBS/N ratios). 

In a more orthodox vein. Denon introduced a 
high-value in-between CD player that brings 
the company's flagship technology to more 
affordable levels. The $750 DCD-2560 employs 
Denon's proprietary Lambda 20-bit D/A conver- 
sion system in a dual-converter per channel, 
digital-bias configuration. The new model also 
introduces such advanced features as digital pitch 
control and an automatic peak level search routine 
that is one of several assists for those who tape lots 
of CDs. 

Meanwhile, top-load rotary changers continued to 
propagate at astonishing rates. TEAC's S3 19.95 PD- 
C40() is a Hve-di.sc rotary changer featuring four- 



times oversampling, 32-lrack programming, and an 
intro-scan feature. 

Among the snazziest of the more traditional CD 
player introductions was Philips' high-end Bitstream 
design, the LHH500. This $2000 one-bit digital-to- 
analog converting player incorporates dual DACs 
per channel in an inverting configuration for higher 
gain and, it is said, improved data integrity. 

But perhaps the prettiest— and most impressive— 
of all the Chicago digital music goodies this year was 
Meridian's D-6000 digital speaker— an extension of 
the English firm's ground-breaking D-600 concept 
iCDR, September 1989). The new Meridian is a 
two-piece, full-range, three-way speaker with on- 
board electronics that include full preamp functions, 
multichannel amplification, on-board digital-to- 
analog conversion, and— uniquely— digital signal 
processing (DSP) via the extremely high-lech Mo- 
torola DSP56001 engine. 

The D-6000's DSP is used, among other applica- 
tions, to calibrate each individual unit to a reference 
standard, to perform digital-domain electronic 
crossover functions (a methodology with some pow- 
erful, genuine technical advantages), and to imple- 
ment such preamp functions as tone-control changes. 
Of course, all this leading-edge stuff does not exactly 
come cheap: about $l2,000/pair. 
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CDTV from Commodore: CDs, 
CD-ROM, CD + Graphics, and more 



The more conventional loudspeaker market in 
Chicago was not entirely quiet, either. Apogee, 
renowned among audiophiles everywhere for high- 
tech, high-buck, full-range ribbon speakers, intro- 
duced the Centaur, at once its first more affordable 
design and its first hybrid loudspeaker model. The 
new design, at the relative bargain price of SI495/ 
pair, combines a long-throw, 8-inch woofer and 
26-inch, line-source ribbon driver (in a dipole con- 
figuration) in a stunning, 4-foot mini-monolith. The 
firm claims decent sensitivity for the new dynamic/ 
ribbon hybrid as well as realistic, near-concert-lcvel 
peak loudness capability with amplifiers as modest 
as 50 watts per channel . 

Another interesting speaker design was heard 
from relative newcomer Soundwave Technology. 
Loudspeakers from the Rochester. NY, firm feature 
a unique, double-driver design and triangular enclo- 
sure front said to promote uniquely smooth, diffrac- 
tion-lree response and unusually broad dispersion. 
Floating baffie boards arc employed to decouple 
the drivers from the cabinet and to prevent any 
potential cabinet resonances from coloring the 
sound. The Soliloquy ($2400/pair) is the next-to-top 
model . 

As always, CES also revealed a few products that 
defy categorization. One such was Commodore's 
CDTV. (According to its maker and potential law- 
suits notwithstanding, this stands for Commodore 



Dynamic Total Vision.) This is a combi-player of 
another stripe altogether. Audio CDs, CD + Graphics 
discs, and CD-ROM discs all are reproduced 
by Ci)mmodore's machine. The CDTV hooks up to 
a stereo system and a TV/monilor. and it includes 
a hand-held wireless remote controller to manage 
both CD functions and to respond to on-screen 
commands. Commodore expects to sell the basic 
CDTV for less than SIOOU. The unit will accept 
many existing CD-ROM titles, and the firm expects 
more than 100 interactive CDTV discs to appear 
by this fall. Peripherals will then become available 
to upgrade CDTV to full personal computer 
capabilities. 

Finally, the technology that may well have the 
largest long-term impact on home entertainment in 
general came (again) from the indefatigable engi- 
neers at vSony. The never-sleeping giant's Digital 
Signal Transfer system creates the potential to wire 
an entire house for simultaneous, multiroom digital 
audio and (analog) video with a minimum of effort. 
Using exi.sting cable-television wiring (present in 
nearly half of American homes), the Sony DST 
broadcasts as many as four different stereo audio 
programs— in 44.1 kHz-sampled, digital audio for- 
mat—to three different rooms, simultaneously. The 
system can also disseminate three video programs, 
also at the same time— though these remain in the 
analog domain. 



DST works this magic by using proprietary digital 
data compression. Each destination room requires a 
Satellite Decoder/ Amplifier ($500) that incorporates 
the requisite D/A conversion, decompression al- 
gorithms, and a 40 w.p.c. stereo amp to power the 
room's loudspeakers (additional outboard ampli- 
fiers can be used instead). The Master Control Cen- 
ter, which contains the digital brains of the sy.stem 
and the myriad requisite audio and video inputs and 
outputs, goes for $1000. This includes one Intelligent 
Remote Commander, a learning remote that sends 
conuTiands from a satellite room back through the 
cabling to control both Sony and other brand source 
components back in the master room. Additional 
optional commanders— the decoder comes with a 
wall-mount basic system controller for each satellite 
room— are S1(X). Thus, a basic, source-plus-two- 
room setup tips the scales at about two grand— not 
cheap. But Sony's system registers extremely high 
on the gee-whiz scale, and it may legitimately be the 
wave of the future, loo. 

All three major trends of this summer's show— up- 
graded home theater, multiroom digital audio, and 
DAT— were seen primarily in high-end guise. This is 
often the case when new hi-fi developments first take 
the stage. Want to .see more jrapulist versions of any 
or all of these new technologies? YouTl probably 
have to wait a while— perhaps all the way until Janu- 
ary, for the 1991 winrerCESM 
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BY DAVID MORAN 




hm is another of that small but dis- 
tinguished band of American speak- 
er firms to have survived for almost 
two decades. Two early Ohm models used an 
entirely novel dunce cap-like dynamic driver 
to cover the full audio band. This coverage 
was truly *'omni*'— equi-omni, in other 
words— for broad and spacious sound, albeit 
with rolled-off treble. But these designs were 
expensive, terribly inefficient, and their single 
unique driver was difficult to manufacture 
with consistency. Ohm's current flagship, the 
Walsh 5, has sounded like a clear winner in 
my limited exposure to it— but it costs $5000. 

The object of our attention, the FRS 1 1 (Full 
Room Stereo), employs a modern descendant 
of the classic Ohm downward-facing cone that 
the company calls its Coherent Line Source 
(CLS) driver. This too is mounted facing 
downward. Fastened to the magnet at the top 
of the inverted driver, however, is an addi- 
tional, conventional tweeter. Each of the im- 
posing FRS 1 1 cabinets is marked on one of its 
corners, directing placement to angle this 
tweeter inward so that the stereo pair cross- 
fires toward the listening position. The goal is 
"stereo everywhere'' dispersion- that is, 
left/right-balanced imaging available to more 
than just one listener seated at the '*sweet 
spot." 

The $1100 a pair Ohm FRS 1 1 is a tall, 
square, imposing column, thrcc-and-a-half 
feet high by a foot wide and deep, finished in 
oak vinyl. The drivers at top are invisible 
inside a protective mesh cylinder. The non-re- 
movable cylinder is surrounded by a rectangu- 
lar-profile wire-frame grille covered in black 
cloth. 

The generic FRS-line manual doesn't in- 
clude any specific boundary-placement ad- 
vice. Nevertheless, for best performance the 
FRS 1 1 ought not to be located three feet from 
walls— this is the distance of its main driver 
from the floor, and such placement resulting 
in '^cubic" boundary dimensions will serious- 
ly roughen (peaks and dips) its response in the 
100 to 500 Hz area of upper bass and lower 
midrange. Thus, I staggered distances as best I 
could (one to two feet from the front wall, four 
to five from the side, then vice versa) and sat 
back to listen. 

Among others, test discs included some 
Mozart flute quartets (Mannheim Quartet, Ti- 
tanic 172) for exquisitely recorded delicacy in 
a moderate-size space, Brahms' Concerto No. 
1 for Piano (Rudolf Serkin, with George Szell 
conducting the Cleveland Orchestra, CBS 
MYK 37803) for edgily recorded power in a 
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Ohm FRS 1 1 Loudspeakers 



large space, and the Beatles' "The Night Be- 
fore" {Help, Capitol CDP 46439), for sheer 
pleasure— and also to track John Lennon's 
rocking though buried piano. 

The FRS I I's sound was smooth, mellow, 
and full— almost warm in tonal balance. Over 
several days of auditioning it seemed to grow a 
little thick, especially with voice, sometimes 
even chesty. (A spoken-voice recording- 
Lynn Redgrave reading Jane Austen— also re- 
vealed this emphasis pointedly.) I found highs 
to sound quite flat and extended, but not partic- 
ularly spacious— yet the midrange region was 
quite spacious. Perfectly acceptable bass was 
evident, at 50 to 60 Hz, and on the Stones' 
televised Steel Wheels Tour broadcast the Ohm 
loudspeakers went satisfy ingly loud and low 
with good sensitivity. 

Imaging was large, broad, perhaps vague. 



but not confused. The resulting soundstage was 
mostly stable, with pleasing depth to the 
midrange and low midrange; the Cleveland 
Orchestra sounded majestically present. Off- 
center, there was indeed some consistently left/ 
right-balanced ''stereo everywhere" to the 
highs and treble overtones. But it's difficult to 
say whether this effect was much more pro- 
nounced than that achieved simply by turning 
conventional, forward-firing speakers 45 de- 
grees inward toward the sweet spot. The mono- 
phonic Beatles CD showed that the middle fre- 
quencies, as in John Lennon's voice, did 
relocate toward the nearer speaker when I 
moved out of the sweet spot. (Keeping mono 
sound sources centered is, paradoxically, the 
true test of "stereo everywhere.") 

Altogether, the Ohm FRS 1 1 provides a cer- 
tain kind of rich, reasonably balanced sound. 

Photo by Larry Dunn 
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Test Report Ohm FRS 1 1 Loudspeakers 
Manufacturer's Specifications 

Type and driver complement: Dynamic; one CLS inverted cone driver and one tweeter 
(no diameters specified) per vented cabinet 
Not specified 
35-22,000 Hz. ±4dB 
90 dB, input level unspecified 
8 ohms 

Oak-grain vinyl, black knit grille cap 
43x12x12 inches 
$1100/pair 

Ohm Acoustics Corp., 241 Taafe Place, Brooklyn, NY 1 1205 



Crossover: 

Frequency Response: 

Sensitivity: 

Nominal Impedance: 

Rnish: 

Dimensions: 

Suggested Retail Price: 

Address: 



Curve A (Blue)— 
Room Response 

At top is a representative 
stereo room response. Ob- 
viously, the FRS 11 mea- 
sures well (and interesting- 
ly), with unusual smooth- 
ness—exceptionally so for 
the directional tweeter. The 
overall balance is uniformly 
depressed above 1 to 2 
kHz, explaining my sonic 
reaction of warmth. A tre- 
ble control that begins 
boosting at 1 kHz could be 
put to good use. Even with 
staggered boundary place- 
ment, a notch between 100 
to 200 Hz remained, but 
here it was only 4 dB or so. 
Placement closer to cor- 
ners would probably wors- 
en this dip, but would bring 
up the 50 to 60 Hz level. 

Curve Family B 

(Red)^Horizontal 

Radiation 

The second family of 
curves is a single speak- 
er's horizontal output radi- 
ation. Measurements are 
anechoic except for a floor, 
continuously averaged 
seven to 10 feet away and 
30 to 40 inches high, taken 
at 0, 30, 60, 90, 135, and 
1 80 degrees ± 1 5 degrees, 
(in the case of the Ohm 
FRS 11,0 degrees is the 
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loudest axis, the one crossfiring into the room.) As can be seen, by design the tweeter is run "hot" in the 
crossfiring direction and severely muted in the opposite direction. Note the omnidirectionality of the CLS 
dnver up to 1 500 Hz, At the bottom of this family is the total horizontal output, averaged: strikingly smooth 
from 400 Hz to 10 kHz, with no crossover seams showing, albeit tilted downward 3 dS/octave (12 dB 
overall). 

Curve Family C (Green)— Imaging Quality 

At bottom is the imaging family of curves showing difference in the output by angle from the first arrival 
of sound. This output becomes the reflections that largely create stereo image. Note again the almost 
perfectly omni character of the output up to 1500 Hz, the strong rolloff of the reflections above, and the 
increasing relative loudness above 4000 Hz of the crossfiring tweeters— again correlating with what was 
heard and "imagined" from the FRS 1 1 's stereo imaging. 

Altogether, a nice execution of a certain kind of broad, warm, omni soundstage, so smooth that it may be 
easily readjusted with simple tone controls should your taste call for it. —DM 

Test Equipment: compensated AKG microphone ensemble, Sound Technology RTA 4000 (formerly dbx 
RTA-1), dbxBX-1 power amplifier. 



When only the 
]pf. /yi best will do. . . 
tgj^^ the Super Combo 
^^^^^) and Super Combo III 
solid oak CD/Audio/Video Units, 




CD-260KD/ $79.95 



• Holds 260 CDs or 1 60 audio cassettes 

(also holds 20 video cassettes on top tier) 

• Decorative, handsonne solid oak with hand rubt}ed finish 

• Includes 6 removable solid oak dividers 

• CD-260A fully assembled/CD-260KD assembles easily 

• 35 •Hx22" Wx9 "D 




from a novel design that has real virtues of 
omnidirectionality and broad-listening-angle 
imaging. I sometimes would elevate my 
preamp's treble control to brighten things up 
for the sake of clarity. But CDs made from 
rather biting 1960s-era master tapes, like the 



Brahms concerto, benefit especially from the 
Ohm's warmth of soundstage. And Lennon's 
driving piano could be discerned in its murky 
mix. I enjoyed my time spent with the system, 
and encourage you (especially classical music 
lovers) to make its acquaintance as well. ■ 



Leslie Dame Enterprises 
11 1-20 73rd Avenue 
Forest Hills, NY 11375 

TEL:(718) 261-4919 FAX:(718) 793-8804 
(Dealer Inquiries Invited) 
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The Right Hi-Fi Stuff 

Upgrading your stereo gear is hard enough. Picking out your first set of 
components can be even more daunting. In the first of a three-part series , 
our experts reveal some personal choices for a basic, $1000 stereo system. 






NAD 7225PE 25 watts-per-channel 

FM Receiver: $329 
Allison CD 6 two-way loudspeakers: $460 
Technics SLPC25 five-disc rotary 
CD changer: $260 
Total: $1049 

o what system should I get?," audio 
journalists continually arc asked. This 
is usually the last of a scries of ques- 
tions. Others include, 'Ts there anything real- 
ly new in hi-fi these days?"; *'Why don't you 
and other reviewers tell the truth about bad 
gear?"; and 'Ts there anything at all to the 
testimonials about green magic marker on CD 
edges?" To which the answers are: Yes; 1 try 
to, but you must read a lot of any reviewer's 
work to know his or her tastes between the 
lines; and No. 

Returning to question number one, here is 
my deliberately considered choice for a basic 
system, designed for a consumer budget of 



$1000 at the manufacturer's suggested price 
(yeah, I cheated by $49 retail— so sue me). Of 
course, with the kind of discounting found in 
audio— especially all-at-once system purchas- 
es—it should commonly be less. 

One thousand dollars is a tough price in 
which to combine loud and clean low bass from 
speakers, huge amounts of usable amplifier 
power, and full remote control. Thus, the last 
is lacking here. But my choices represent no 
mere rhetorical exercise. Several members of 
my family happily own this same receiver and/ 
or speakers— and the only reason they don't 
have the Technics CD changer was that it's a 
brand-new model. I'll wager that for years to 
come this system will be unsurpassed by most 
any of your friends' stereo systems. 

Dozens of $300 receivers vie for the con- 
sumer dollar. Most have many more fancy 
features than the simple NAD 7225— even a 
few worthwhile ones. Several have remote 
control, missing on the NAD. Most have more 



nominal, on-paper wattage, and many look 
slicker— not so traditional. But few will prove 
as simple to operate or will look and sound as 
clean or deliver such fine FM reception. And 
very few indeed will put out as much usable 
power into the Allison Acoustics CD 6, or most 
other relatively low-impedance, high-perform- 
ance, real-world loudspeakers. 

While there are heaps of two-way loudspeak- 
ers available, few produce the low bass of 
Allison's CD 6, and none to my knowledge has 
such full, solid, smooth upper bass/lower 
midrange— where most of the action is in mu- 
sic. Nor will you find much to compare with 
the treble and high-treble dispersion of the Al- 
lison tweeter. This sends as much sound side- 
ways (90 degrees off-axis) as straight ahead, 
giving highs a wonderfully spacious, envelop- 
ing quality. 

The bane of all two-way speakers is 
crossover roughness— peaks and dips at the 
woofer/tweeter interaction, usually between 

Photos by Larry Dunn 
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1 and 2 kHz. While Allison's CD 6 isn't per- 
fect in this regard, I know of nothing any 
better. Indeed, by some margin, this is the 
finest modestly priced two-way I have heard 
or measured. It yields musical, faithful, and 
very full-range sound with stable stereo imag- 
ing maintained over a wide listening angle. 

Of the current, prolific CD changer crop- 
both low- and not-so-low priced— Technics' 
five-disc SLPC25 is a hard choice on which to 
improve. This one-bit, MASH design will de- 
code all the dynamics, levels, and phase rela- 
tionships on any CD with outstanding accura- 
cy, affording a transparent window on the 
recording's original master tape. Or. in this 
case, a batch of five such masters. If that's 
what you want from a CD player (and who 
would not?), you won't go wrong. 

—David Moran 



Vector Research VRX-3600R 

40 watts-per-channel A/V receiver: $299 
Bose 4.2 two-way bookshelf loudspeakers: 

$399/pr. 

Denon DCD-520 CD player: $250 
Total: $948 

It's an audio/video world we live in, and 
even on a budget you can create a versatile 
entertainment system that delivers the high- 
impact thrill of choice at the touch of a remote 
button. 
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Today, the cornerstone of any moderately 
priced system remains— as it always has 
been— the receiver. But these days, this practi- 
cal, convenient, all-in-one box must offer even 
more than the traditional AM/FM tuner, phono 
input, audio tape loops and various other line- 
level inputs such as (of course!) CD and good 
old AUX. 

Now, a well-provided, really useful receiver 
also offers video switching. And I don't mean 
for just the sound— but switching that also 
simultaneously selects the picture from among 
a couple of VCRs or a videodisc player, with a 
video output to feed the image of choice to a 
monitor. 

You won't find many low-priced receivers 
that do this. 

But oddly enough, a few do offer surround 
sound without video switching— even though 
it's movies that deliver the most stunning appli- 
cation of surround. Vector Research includes 
full provisions for two video sources in its 
model VRX-3600R receiver ($299), a slickly 
designed component rated at 40 watts per chan- 
nel. The rub is that the audio portion for those 
two A/V link-ups also serves as the traditional, 
audio-only tape loops. So you have to make 
some system-setup choices— or expand your 
options by using an inexpensive outboard audio 
tape switch box. 

Beyond its video factor, the remote-control- 
lable VRX-36O0R has much to recommend it 
as a first receiver. Connections for two sets of 



speakers permit stereo hookup in two loca- 
tions, or you can position the B speakers at the 
back of your room to enjoy a rudimentary syn- 
thesized (matrix) surround effect. The receiv- 
er's rear panel also provides inputs for phono 
and CD; a processor loop for, say, an equaliz- 
er; pre-out connections to employ the Vector's 
control section with a more powerful, outboard 
amplifier; and two AC convenience outlets. 
The tuner section is quite satisfactory, and 
most other aspects of the receiver's design are 
fairly standard. 

If your living space dictates bookshelf speak- 
ers, an excellent choice might be the Bose 
model 4.2 ($399/pair). Efficient enough for the 
Vector Research receiver to handle easily, the 
4.2s also are compact— they stand just 9.5 
inches high by 18 inches wide and 10 inches 
deep. Enclosures are mirror-imaged, each con- 
taining an eight-inch woofer with a 2.5-inch, 
axial-mounted tweeter angled toward the cen- 
ter of the listening area. That arrangement, 
plus a dual-chamber bass venting design, gen- 
erates both exceptionally deep, accurate bass, 
and a stereo image that remains stable from 
most any point in the room. (An alternative for 
those who can accommodate larger, floor- 
standing speakers: DCM's slim TimeFrame 
350s combine compactness, efficiency, and, at 
$449 a pair, economy.) 

Given $1000 to spend on a complete system, 
let's skip the cassette deck and go for quality 
basic components; when you're flush again, 



Innovative Audio Products By Heniy Kloss. Available Only Factory Direct Ftom Cambridge SoundWorks. 



"Model Eleven. . .Exquisite Sound. . .Dwarfs 
Any Portable Stereo. . .A Hidi Tfech Winder:' 




Made In U.S.A. 



Model Eleven™ is the first transportable hi^ 
performance component music system. It con- 
sists of a powerfii 3-channel amplifier and two 
"satellite" high-frequency speakers-all packed in 
a "BassCase"™ diat, when empty, serves as the 
system's subwoofer. Model Eleven's perfomiance, 
when coupled with your portable CD or tape 
player, rivals diat of the 
most expensive compo- 



T/w drivvrs used in Moclti Eleven's two- 
way saielUiic speakers are no-compromise, 
h{kh ■perfontiancc componenrs-just like 
you'a expect to find in the finest home 
speakrsysteiiis. 




DougSinunons-TTie ViBage Voice 

' Fits under airline seats-23 lbs. 
' Can be checked as luggage. 
■ Works on all electrical systems. 
' Delivers the M range of music. 
Is backed by a unique 5-year warranty. 
Perfect for boating, camping^ 
vacations anywhere in the world. 



nent systems. And because we 
market it direcdy from our factory, 
it costs hundreds less dian it 
would in stores. 

Model Eleven's three speakers 
are designed to work with a room's acoustics to 
aeate seamless, musically accurate sound virtu- 
ally identical to our critically acclaimed Ensemble® 
speaker system. And it can be used anywhere in 
the worid-115- or 230-volts AC, or 12-volts DC. 
It fits under an airline seat 
(or can be checked as 
ba^ge) so you can take it 
ar^^ere. But Model 
Eleven's sound is so good, 
so "bigr you m^ want to 
keepithome. At$749t 
we know of no music As- 
tern near its price (trans- 
portable or not) that ap- 
proaches its sound quality 




David C\dii:\i- Audio Magazine 

them or keep them. But you'll keep them." Stereo 
Beviewsaid "It's hard to imagine - 
going wrong with Ensemble'.' 



UnHke satellite s}'stans wiiich use a 
sirjgk laii§esub\\wfer. Dmnblc 

features sepamte 
cotnpacc bass units for 
each stereo chaimei 
They fit more gmcefiilty 
intDyourlhing 
erMroTvneiU. 
and help 
tninimizedie 
effects of the 



New 

Ensemble system 

with utility 
woofer cabinets. 




"Cambridge SoundWDrks Mc^^ Have 
The Best Mue In The Wjrld. A Winner: 

Ensemble is a speaker system that can pro- 
vide the sound once reserved for the best speakers 
under laboratory conditions. It virtually disappears 
in your room . And because we market it direcdy 
it costs hundreds less than it would in stores. 

Your living room works m\h 

Ensemble, not a^inst it. 

No matter how well a speaker perfomis, at 
home your room takes over. Putting other speak- 
ers where the room helps the bass may hinder the 
upper ranges, or vice-versa. Ensemble consists of 
four units: two bass units and two hi^ frequency 
"satellites." The compact woofer units produce the 
bass diat nomially requires large speakers. Place 
diem behind frimiture, on bookshelves or under 
a couch. The small satellites blend into any decor. 
The result: a fiJ range, musically accurate 
speaker system without big boxes. 

At only $5991 (or $499t with utility 
woofer cabinets)-complete widi all 
hardware and 100' of speaker cable- 
Ensemble is the value on today's speaker 
mari^l Esqiure magazine desoibes them 
by saying, "You get a month to play with 
die speakers before you eitiier return 






Henry Kloss created the 
dominant speaker modelsof the 
•50s(AR), '60s(KLJ!)mi 70s 
(Advent)-as wvll as our highly 
acclaimed Efisetnble and 
Ambiance''' speakers. While 
packing a stereo S)'stefn um 
a suitcase before a vacation, lie 
realized that an amplifier, a CD 
plmrr and tvwsmalf speakers 
take iq) the same space tequired 
for an acoustic suspension 
woofer to reproduce really deep 
bass. That was the vmfimtion 
forBassCase, Model l^m's bass speaker enclosure which aoubles 
as the entire s^'stem 's carrying case. 



Ambiance^' 
by Hemy Kloss. 

Ambiance is an 
ultra-compact speaker] 
that proves hi^ 
perfomiance, small si^e and low cost need not be 
mutually exclusive. Stereo Review said "very few 
small speakers we have heard can match die overall 
sound of Ambiance, and we know of none diat 
surpass it" In Nextel or primed for painting, $109f 
each. In solid oak, $129t each, 

Tty Model Seven. . .Or Ensemble. . . 
Or Ambiance. . .Risk Ftee For 30 Days . 
Can 1'800-AKA-Hin* 
(800-252-4434) 

All Cambridge SoundW^rks products are sold 
only factory direa. This allows you to save hun- 
dreds of dollars and audition our products \htright 
v^-in your home for 30 days, with no risk, no 
sales person hovering nearty 

Our toll-free number connects you to 
a Cambridge SoundWbri^ audio expert. He or 
she will answer all your questions, send literature 
and reviews-or tate your order (you can use Visa, 
MasterCard or American Express) and anange 
shipment via UPS. Your Cambridge SoundWDri^ 
audio expert will continue as your personal con- 
taawidius. 

*9AM to midnight (ET) , seven d^s a week. 
In Canada, cafl 1-800-5254434. to: 617-332-9229. 
Outside the U.S, or Canada, 617-332-5936. 

© 1990 Cambridge SoundWbrks. * Ensemble is a registered 
trademark of Cambridge Soiind\\brks. ^BassCasc. /\mbiance. Model 
Elewn and Cambridge SoiindWori^s are iiademarfe of Cambridge 
SoundWbrks. Inc. Ensemble nexievs qiiote reprinted with pemii^on 
of Audio Ma^zine. © 1990 Diamandis ConimiuiiQtioiis. 
* *CD playtr not included in Model Eleven s>'stem. 

Suite 106SE, 154 California St.. Newton, MA 02158 

□ Send more infonnation and test reports. 

□ Send Ensemble (black-laminate woofers) $599.1 

□ Send Ensemble (vinyl-clad woofers) $499.t 

□ Send Model Eleven risk-free for 30 days, for $749. f 

□ Send (qty) Ambiance (Nextel), for $109 ea. f 

□ Send (qty.) Ambiance (Primed), for $109 ea.f 

□ Send (qty) Ambiance (Oak), for $129 ea. f 

I'm paying by □ Check DMC DVisa DAmEx 



Am. Number- 
Signature 

Name 

Address 



-Exp.. 



City 

Phone (Area Code)- 



. State- 



.Zip_ 



. Number. 



I.- Original 

Bisembk with black-laminate Ixiss cabinets. $599] 



FOR UVIMEDIAIE SERVICE: l-SOO-AKA-HIH. 

AAA residents add 5% sales tax. 
fPlus frei^t (Ensemble $8-$27. Model Eleven $6-$16. 

Ambiance $4-$12). Delivery time usually 2-7 days. 
I W fe ship woridwide, including APO & FPO. | 

Circle 26 on reader service card. 



add a deck, if you like. But the CD player is 
absolutely fundamental. Happily, in this digi- 
tal age you can do very well indeed for modest 
dollars. And nowhere better than Denon's 
DCD-520, which at $250 offers dual digital- 
to-analog converters with a 16-bit configura- 
tion and four-times oversampling. 

—Lawrence B. Johnson 

Sony D-555 Portable CD player 

with DSP and digital output: $450 
Atlantic Technology Pattern biamplified, 

active subwoofer-satellite 

speaker system: $499 
Headphone allowance: $50 
Total: $999 

This system breaks all the rules. There's no 
receiver— not even a conventional amplifier 
or preamp. As a result, there's no radio. So 
what? You can catch the really important 
games on the car stereo. For music, stick to 
CDs. They sound much better, they always 
play the music vow want to hear, and they 
don't have commercials. 

There's no conventional tablctop CD play- 
er, either. Instead, you get a portable— but not 
just any carry-around design. Sony's D-555 
(CDR, August 1989) provides above-average 
sonics plus extensive digital signal processing 



(DSP) functions. These include a five-band, 
all-digital graphic equalizer for any desired 
tonal changes. (Tone control in a conventional 
system happens in the analog domain at the 
receiver or amp, with potentially degraded 
sound.) Also among the Sony's DSP effects is 
digitally implemented, adjustable compression 
for reducing dynamic range during back- 
ground listening or playback in noisy environ- 
ments. Try finding that on a regular $1000 
system. 

Expandability is vital in my view— for any 
system. The D-555 's digital output means that 
its bitstream can be patched over to the high- 
end digital preamp (processor, speaker, or 
whatever) of choice, years hence, creating 
whatever level of super performance available 
in the future. In the meantime, you can stock up 
on optional D-555 extras from Sony, add full 
remote control, or transform it into a perfectly 
good automotive CD source. 

Most hi-fi systems in this range can only 
muster a pair of small, two-way speakers and a 
low-power amp or receiver. My proposal em- 
ploys a more innovative approach. Atlantic 
Technology's Pattern system is a three-piece, 
amplified design that replaces both speaker and 
amplifier. Its two 15-watt satellite amplifier 
channels and single, 30- watt woofer amp are 



applied in biamplified mode, yielding pretty 
impressive dynamic range. Three inputs auto- 
matically switch to the active source so you can 
add components such as tape decks or tuners 
later on. (They can even mix sources, permit- 
ting you to play your electric guitar along with 
a favorite Van Halen tune.) Pattern's tiny satel- 
lites encourage creative room placement, while 
the single bass/amplifier unit can be tucked 
somewhere bass-effective, or merely conve- 
nient. 

True, Pattern is not the be-all, end-all best 
sounding loudspeaker ever made (although the 
D-555 's digital EQ can make big improve- 
ments). But it provides decent overall balance, 
realistic loudness levels, and quite reasonably 
extended low bass for a system in this range. 
Plus, should your upgraded system outgrow 
Pattern, I guarantee you '11 always find a use for 
such versatility: As a stand-alone rear channel 
surround-sound setup, for example. 

Meanwhile, for critical listening— and for all 
the portable use you'll get out of the free- 
wheeling D-555— you'll want a pair of 
lightweight headphones. This is too personal a 
choice for me to make. Read our regular head- 
phone features, and do lots of critical listening 
in stores. Fifty bucks should buy a good set. 

—Daniel Kumin ■ 
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Tape Recorder Trials 



BY DAVID RANADA 



The compact disc 
may be the lalest, greatest -5^-: • 

music format technology has 
to offer, yet for millions of Americans the 
analog audio cassette remains the medium of 
choice. Cassettes offer convenience, carry- 
ability, and cost-effectiveness second to none. 
But just how well will 21st-century digital 
recordings translate to the quarter-century-old 
cassette? And how can we optimize the trans- 
fer? 

From instant to instant, music makes differ- 
ent demands on any analog taping system. 
Limiting factors can swing wildly between 
noise and overload levels and low- and high- 
frequency response— all depending on the the 
music. Whether or not you hear any tape or 
deck misbehavior isn't easily predictable, 
since the ear reacts to sound quite differently 
than does a recording .system. The trick to 
making a good recording on an analog tape 
deck therefore is knowing how and when to 
trade off the demands of the ear against 
the limitations of the recording medium. 
To that end, you must have a tlrm grasp of 
how to set recording levels, how to choose 
a tape, and how to .sonically analyze music 
for its demands on a tape deck. The series 
of experiments covered here are designed 




to give you a feel for precisely these three 
aspects of recording. 

Experiment 1: Learning The Meters 

First, you must get to know your deck. Set up 
your deck to make a dub of a loud passage 
on the type of tape you normally use. Choose 
demanding material with strong levels of 
high frequencies— massed strings and brass, 
or cleanly recorded rock or jazz drums with 
plenty of cymbal work. Record the passage, 
using your normal noise-reduction system, 
once with the level quite low, perhaps reading 
only -3 or -6 dB on the meters. Then, repeat 
the recording, boosting the level slightly while 
taking note of the highest meter reading 
achieved. Do this several times, raising the 
level each time until you are pinning the meters 
(they are peaking as high as they go). 

Don't worry, you won't damage anything— 
especially if the meters are flashing-light LED 
strings instead of needles. On playback, 
compensate for the different recording levels 
with your amp's volume control, and listen 
carefully for the onset of tape overload as the 
recorded levels (but not your listening levels) 



mcrease. 

•1;- Depending on the music and 

the tape, overload usually shows up 
first as impactless or distorted low bass, com- 
pressed-sounding midrange, or rolled-off top 
end. Through this process, you should be able 
to find a maximum meter reading that produces 
good sounding recordings with that particular 
tape. Write down the results for fiJture refer- 
ence, and repeat the entire exercise for other 
tape brands or grades you might use. This 
collection of allowed maximums will help you 
to set peak levels on your recordings. Be fore- 
warned: They may differ a little or a lot from 
the deck manufacturer's level-setting recom- 
mendations. 

To obtain the best possible tape deck sound, 
you must understand the purpose and function 
of relevant controls. This dictum doesn't apply 
to such sonically superfluous features as blank- 
inserting buttons, tape-counter controls, or 
other advanced cueing features. 

But it does apply to the two most important 
controls on your deck: the record-level adjust- 
ment and the level meters. Using the former is 
fairly easy— just push the sliders or turn the 
knob. But reading the signal on your meters as 
you change the recording setting can make the 
difference between a perfect dub and a washed- 

lllustration by Bob Dukette 
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IFYOUWaNTTQPUOr 
DiffMUSICYOUGOnAPUSH 
THE RIGHTBUTTONS. 




1. REWIND 



to just a few years ago. 
Manufacturers of digital 
audio tape (DAT) 
recorders and the 
recording industry are 
at loggerheads over this 
new technology DATs 
sound is sensational and 
its cassette format is 
convenient, but the 
recording industry is 
concerned over DAT's 
ability to make superior 
copies. 



2. FAST 



FORWARD 

A compromise! The 
electronics manufactur- 
ers and the record com- 
panies have agreed to 
draft a law setting a 
new standard for DATs. 
The DAT Bill will allow 
direct digital taping 
from CDs, but not digi- 
tal copies of the copies. 



The Digital Audio Tape 
Act of 1990, H.R. 4096/ 
S. 2356-companion 
bills introduced in the 
U.S. Congress. 



A glitch! Some music 
publishers and the 
Songwriters Guild 
break with the record 
companies and oppose 
the DAT Bill unless 
consumers are forced 
to pay a royalty tax 
on blank tape and 
recorders. 



EJECT 



this illogical, negative 
noise! We've heard this 
song before. The same 
wolf-crying about new 
technology that's been 
around since the intro- 
duction of audio cas- 
settes and video 
recorders. 



THE DAT BILL 
HOW S THE TIME. 

Home Recording Rights Coalition a coaimon of consumers, reiaiiers 

and manufaciurers of recordifiy products dedicated la preserving your 
right 10 use these products free ol private taxes or government interference, 

Circle 53 on reader service card. 



RECORD 



your support for the 
DAT Bill. Congress will 
pass the DAT Bill- 
without any royalty lax 
-only if it hears from 
you. Send us this cou- 
pon TODAY. 



[rec 



RECORD my suppon for the 
DAT bill and against any roy- 
alty lax on blank tape or 
recorders. 



Name 



Crtv 



Siaie 



I 



Afea Cade Telephone Number 

l\^ail to: HRRC, Box 33705, 
m519iti Si, NW, 
Wasfiington. DC 20033. 
For faster action, call 
I us! 1- 800-282 TAPE. | 



Evaluating Music Sources 



out, hissy, under- recorded tape, or one that is 
continuously overloaded and distorted. 

Nearly all tape deck level meters arc 
peak reading, meaning that they indicate 
the instantaneous peak of the waveform be- 
ing recorded. Trouble is, excepting at low 
frequencies, your ears don't hear the wave- 
form; they hear its spectrum and envelope. 
Furthermore, analog tapes and tape decks 
don't overload suddenly on peaks, unlike am- 
plifiers or digital systems. Overload is a grad- 
ual affair, with steadily increasing amounts of 
distortion as the recording level is raised. Put 
these two facts together and you may find that 
you can be far more liberal with your record- 
ing levels than you previously thought, which 
ultimately will yield recordings with lower 
background-noise levels. 

Know your tape. It is established audio doc- 
trine that you get the best recordings when the 
electromagnetic characteristics of your tape 
deck precisely match the requirements of the 
tape in use. Tape/deck matching is more criti- 
cal than ever, because any frequency response 
or sensitivity (playback level) errors intro- 
duced by a mismatch will be either exaggerat- 
ed by the use of a noise-reduction system or 
will cause a noise-reduction decoder to mis- 
track the operation of its encoder, introducing 
improper variations in musical dynamics. And 
you simply can V get a good sounding record- 
ing from the best of today 's CDs without using 
noise-reduction. 

Ideally, three parameters should be 
matched: record equalization, record level 
(fine-tuning for tape sensitivity), and bias. 
Unfortunately, a deck is most likely to provide 
an adjustment only for bias, if anything. Most 
manufacturers expect you to compensate for 
mismatches in the other parameters using only 
the bias control. For example, the typical pro- 
cedure for using a bias knob involves adjust- 
ing it so that high- and low-frequency test 
tones read the same level on the meters, or, as 
an alternative, that a random noise signal 
(pink noise from a test disc or FM interstation 
hiss) sounds the same when monitoring from 
the source or off the tape. But what you are 
actually adjusting when following these pro- 
cedures is high frequency response and, to 
some extent, recording sensitivity. Ideally, 
both of these should be adjusted separately, 
and the bias control used only to minimize 
distortion. 

Recording level/sensitivity controls (not to 
be confused with the overall record level con- 
trols, which come before any noise-reduction 
encoding) are more common now compared to 
a few years ago. Perhaps this is due to the 
stringent demands that the Dolby C noise-re- 
duction system makes on level matching. For 
proper Dolby operation, the level of signal 
you obtain off the tape should be the same as 
the level fed to it. A couple dBs of error up or 
down will produce negligible errors with Dol- 
by B, but could produce audible pumping 
artifacts with Dolby C. The new Dolby S 



The easiest source to tape-record— re- 
gardless of music type or original medi- 
um—is radio, either AM or FM . Not only is 
its signal sharply rolled off at the highest 
frequencies (above 1 5 kHz for FM , much 
lower for AM), making deck response at 
those frequencies almost irrelevant. But 
practically all FM stations, even the rare 
few noted for sound quality, process their 
signals so as to deliberately reduce dy- 
namic range— usually to levels that will fit 
comfortably for a tape deck with Dolby C, 
or (depending on program material) even 
Dolby B noise-reduction. For a typical pop 
station, this processing is meant to im- 
prove its coverage rather than its sound— 
the geographical reach that so affects a 
station's financial bottom line, by allowing 
more listeners to receive it (and its com- 
mercials). Operators of typical classical 
stations will tell you that their dynamic- 
range processing aids in reception on the 
lower-quality table and car radios that so 
many of their listener/contributors use 
(the lowest common denominator effect in 
action). Regardless of the reasoning be- 
hind it. signal compression on radio great- 
ly eases the dubbing task. Performance 
requirements for the tape, the deck, and 
the noise-reduction system are greatly re- 
duced. 

After compression, there is another fac- 
tor aiding the off-the-air recordist: the 
FCC. This regulatory body sets limits for 
the maximum output level for every sta- 
tion. This 1 00 percent modulation level 
will produce the same output level from 
your tuner for every station on the dial. 
Obviously, this further aids in setting 
proper recording levels. If you dub only 
one type of music from the airwaves, you 
may be able to set and forget your levels. 
One important note: If you are using a 
noise-reduction system for off-the-air 
dubs, make sure the 1 9 kHz multiplex 
(MPX) filter on your tape deck is switched 
on. This will reduce the possibility of 
noise-reduction mistracking on playback. 

Next up on the list of dubbing sources 
are other tapes, either home-made or pre- 
recorded, with the latter being slightly 
easier to copy because of their compara- 
tively limited dynamic range. Tape dub- 
bing is as straightforward as with radio, 
since it is likely that the limiting sonic fac- 
tors will stem from the original tape— not 
your dub of it— and because a well-made 
tape original will have already taken such 



factors as the musical spectrum and lev- 
els into account. 

There are a few things you should re- 
member when dubbing tapes, however. 
Despite the popularity of dual-well high- 
speed dubbing decks, you'll get better 
quality by copying tapes at normal speed. 
This is especially true if the original was 
recorded using a Dolby noise-reduction 
system. Any noise-reduction on the origi- 
nal tape should be decoded before 
recording the signal on to your copy- 
even if that copy also is made with noise 
reduction. This is impossible during high- 
speed dubbing. 

If you use two decks of disparate quali- 
ty, the standard rule of thumb is to record 
from the lesser quality deck to the better. 
If the better deck is a three-head unit, 
however, you just might get better results 
if the signal flows from it to the lesser 
deck, where the latter is only a two-head 
machine. This is because an optimized 
playback head in the three-head unit will 
provide better high-frequency perform- 
ance, and the combination record/play- 
back head in the lesser deck will probably 
be slightly better at recording than play- 
ing back. It only takes a single trial 
recording to find out which signal path is 
best. 

Compact discs are obviously the most 
demanding source, since their potentially 
very wide dynamic range over the full au- 
dible spectrum, and freedom from wow 
and flutter, can both make stringent de- 
mands on a tape dubbing setup. A top- 
notch dub of CD music with wide dynamic 
range can be very challenging. Every- 
thing must be in perfect working order. 
The deck should be clean (to reduce wow 
and flutter). Its heads should be aligned 
(for best high-frequency performance). 
The record levels and equalization, as 
well as bias, should be properly set, and a 
carefully calibrated noise-reduction sys- 
tem must be switched in. 

These requirements may sound tough, 
and they are. But when everything is 
working just right, you can create copies 
—even of difficult classical music— that 
sound virtually indistinguishable from 
their originals. Of course, if you want ab- 
solutely identical copies of CDs, and you 
don 't want to go through the myriad 
matching/alignment hassles of analog 
tape, the digital audio tape (DAT) option is 
now, at long last, open. 



34 CD REVIEW. SEPTEMBER 1990 




.1-900-CD GUILT 
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Late-breaking News 
Caller Reviews ■ Give Wayne Hell 
■ Indie CD Reviews ■ Free CDs 
awarded to the day's best emails... 
plus a monthly grand prize! 



THE 



Living Prcx)f Series 



Smic ^Mte \ 



« T Tribute 
^ \ to 
i^^het Baker 





*'Some Other Time'* is a tribute to 

Chet Baker on behalf of the 
worlds most renowned players in 
jazz today. It's a musical eulogy 
uniting the breath of Baker's career 
with the current state of jazz. 



By the age of seventeen, Jackie 
McLean was playing with giants 
like Charlie Parker, Bud Powell 
and Thelonius Monk. Jackie is, 

without a doubt, one of the 
greatest living masters of jazz. 



For faster service, order toll free 24 hours a day. CD: $14.95 Cassette: $9.95 plus $2.50 for shipping and 
handling. Add sales tax for CA delivery. Visa and MasterCard only. For "Some Other Time." please 
give order #001 for the CD and #002 for the Cassette. For Dynasty, please give order #003 for the CD and 
#004 for the Cassette. If you prefer, mail check or card authorization and expiration. Include daytime 
phone for ail orders and issuing bank for charge orders. 



800-621-1203 

operator 6^ 

TIRIIILOIK/A 



UVnG PROOf 8BHEI 

lOOl N. POINSETTIA PL. LOS ANGELES. CA 90046 213 850-0608 COR 
DISTRIBUTED BY PPl ENTERTAINMENT GROUP 88 ST. FRANCIS STREET NEWARK. N J 07I05 
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system, coming later this year, is said to be as 
effective as Dolby C while remaining less 
critically dependent on precise levels. What's 
more, Dolby S should provide outstanding 
dynamic range and backward playback com- 
patibility with Dolby B and C encoded tapes. 
So far, hands-on experience with Dolby S is 
still far too limited to confirm these claims. 

Home decks with user adjustments for 
recording equalization are extremely rare, and 
tape companies themselves exacerbate this as- 
pect of the tape/deck matching problem. They 
keep introducing hotter tapes, formulations 
with deliberately elevated high-frequency re- 
sponses. SometiiTies they even show the non- 
flat response graph on the cellophane cassette 
wrappers. When such tapes are used on decks 
adjusted for cooler formulations (most decks 
on the market), you may get poorer results 
than had you stuck with a less advanced— and 
probably less expensive— tape. Since the 
decks I have access to don't have record-EQ 
controls, I avoid the boosted formulations of 
each tape type (I, II or IV). 

While every name-brand tape maker will 
report that most dubbing is done on the lowest 
quality Type I (ferric) tape they offer, you can 
do much better by spending very little more. 
But you don't have to go to chrome (Type II) 
or metal (Type IV) formulations to get very 
good results. Using a higher-quality Type I 
tape, together with a deck including both the 



Dolby HX Pro headroom extension system and 
Dolby C noise reduction, will provide quality 
suitable for most music under most playback 
and listening conditions. Sticking with Type I 
tape— even with only Dolby B— has .some ad- 
vantages, the principal one being that a record- 
ing made on such a tape will be more universal- 
ly playable on low-quality portable and car 
stereo equipment. These may well omit the 
metal tape switch. 

Experiment 2. Tape/Deck Matching 

Buy one each of every brand and type cas- 
sette you arc considering for use with your 
deck. Try to obtain a test CD with a band of 
pink noise on it. (Denon C39-7441; Philips 
SBC429.) If you can't find a test disc, use the 
hiss FM radio produces when tuned between 
stations with any tuner muting turned off. If 
you have a three-head deck, the next part is 
simple: if you have a two-head deck, it is some- 
what less convenient. Record the pink noise or 
intcrstation hiss at a fairly low level (-10 to -20 
dB on the meters) with your favorite Dolby 
circuit engaged, and listen to the recorded 
noi.se while switching your monitoring be- 
tween source and tape. Listen for any change in 
the character of the noise (especially the high 
frequencies) and any noticeable level change. 

Do this for every single tape under consider- 
ation, and select the one that alters the sound 
the least . If your deck has bias or record-level 



(sensitivity) controls, adjust them according to 
the manufacturer's instructions before per- 
forming this experiment. Don't be surprised, 
however, if most standard-formulation tapes 
perform to just about equivalent levels of quali- 
ty. Among the high quality brands, audible 
differences are smaller than what you might 
expect from the results of those tape tests in 
audio hobbyist publications. 

Experiment 3. Learning the Music 

Nearly everybody likes more than one style 
of music. Go through your discs and gather up 
as varied a collection as possible. A half dozen 
very different cuts will suffice. Record each 
track so that its highest level peak registers to 
the same level on your deck's meters (say, 0 
dB). Play the tape back with the same volume 
level setting for each track. 

Even if you have a very limited variety of 
music, you will probably notice that some 
tracks sound less loud than others— even 
though they were taped at the same peak levels. 
Li.sten again to the recorded .sequence, this time 
adjusting the volume for a comfortable listen- 
ing level for each track. Concentrate on back- 
ground noise and you'll notice that some tracks 
now sound hissier than others. 

These experiments demonstrate that your 
tape deck reacts differently to sound than do 
your cars. Experiment 1 showed that you may 
be able to let your levels swing wildly into the 
red for very short transients with no objection- 
able sonic consequences. The tape probably 
will have overloaded at least slightly during 
your recordings, but you may be unlikely to 
hear it. If Experiment 2 had been tried with a 
real music signal instead of steady random 
noise, you would have been hard pressed to 
clearly hear differences among tapes, since 
your attention would have been continuously 
redirected by the music. 

Experiment 3 also shows that the music itself 
can have a great deal to do with the audibility of 
faults in the recording system. If the music you 
record is consistently loud, you may be able to 
record at a slightly lower level than normal to 
obtain lower distortion while the high levels of 
higher frequencies in such music effectively 
mask any tape background noise. In fact, al- 
most any unvaryingly loud music may be 
recordable without noise reduction. (The re- 
duction of distortion obtained by recording 
heavy metal at lower levels will in any case be 
masked by the distortion commonly built into 
the music, but that's another story.) 

Consistently soft music is easier to record as 
well. Simply boost the overall recording level. 
Music recorded with a wide dynamic range- 
like many jazz albums, some pop albums, and 
the va.st majority of classical music— poses the 
greatest challenge. And the best way to meet 
the challenge is not to blindly accept the self- 
serving promotions of tape companies as to 
which tape to use, but to continually experi- 
ment with your deck and a variety of tapes. ■ 
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BY DANIEL KUMIN 




Pioneer's CLD-3080 is the latest example 
of those CD-audio/laser videodisc hy- 
brids—combi-players—that handle CDs, 
eight- and 12-inch laser videodiscs, and the rare 
five-inch CD-Video disc, all with equal aplomb. 
The CLD-3()80 represents the third generation of 
this cross-breed and it supplies enough high-tech 
componentry and feature flash to wow even the 
most jaded audio/video buff. 

At the top of the whiz-bang parade is a Pioneer 
exclusive: two-sided play. That's right, the 
CLD-3080 plays both sides of a laserdisc without 
requiring you to remove and flip the platter. This 
is accomplished by an amazingly compact laser 
pickup sled (the same one services audio and 
video discs) which rides on a fairly intricate 
track. When a side change is called for, the sled 
retracts, turns a somersault, raises the disc a bit, 
and slides neatly underneath to play the B side. 
It's a bit like watching a slightly demented R2-D2 
in action. 

Other features abound, including a plethora of 
programming and repeat options, most of which 
can be applied identically to both audio and video 
disc types. But the best story is less obvious. 



Thanks to Pioneer's Direct Linear Converter D/A 
system (a calibrated dual- 18-bit converter design 
with 20-bit, noise-shaping eight-times oversam- 
plcd digital filtering), this player produces highly 
accurate CD playback. And of equal interest, due 
to enhanced video S/N from a sophisticated new 
self-centering disc drive, built-in digital time-base 
correction (an anti-jitter circuit), and a new video 
dynamic-range enhancement circuit, it also pro- 
duces what may be the finest video image current- 
ly available to the home viewer. 

The new Pioneer's layout follows that of previ- 
ous combi designs. A fiill-width disc tray reveals 
no less than four concentric cutouts sized for all 
possible discs. The tray is quite slim, to keep the 
unit as compact as possible. When open, this re- 
sults in a slightly flimsy feel— still a reasonable 
compromise. Below is a very slick little drawer 
that slides out to exix)se most operational controls, 
including a lO-plus direct track/chapter access 
keypad, skip forward/ reverse buttons, and the 
now-familiar Pioneer jog/shuttle wheel combina- 
tion. This permits discs of any type to be advanced 
or reversed as quickly as 20 times normal, or as 
slowly as block by block (or frame by frame), with 



a twist of its inner or outer wheels. 

The controls can afford to be hidden away in the 
drawer because all are duplicated by the CLD- 
3080's fine wireless remote control— even the jog/ 
shuttle set up. One of several other notable feature 
is the unit's ability to file program sequences for 
as many as 60 CDs or laserdiscs. These series may 
be up to 10 selections in length, though the unit's 
individual disc programming can handle 20 CD 
tracks or laserdisc chapters. 

The comprehensive amber display manifests 
elapsed or remaining time in every possible varia- 
tion and contains indicating icons for the CLD- 
3080's many functions and features. A music cal- 
endar display shows tracks up to a 20-count and 
shifts during playback to 20-39, 40-59, and so on 
up to the CD medium's theoretical 99-track limit. 
Uniquely, the CLD-3080 displays twin calen- 
dars—one for side A, one for B— in videodisc 
mode. However, best of all are the unit's on- 
screen read-outs. While playing CDs, the CLD- 
3080 puts the full set of track, lime, and calendar 
info up on the video monitor in big, legible charac- 
ters. 

Construction of the large Pioneer player is 

Photo by Larry Dunn 
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MOST 



D 



CD'S 



THE RCA 
RECORDS 

w-w 



Do you recognize these hits? They're aU 
greats you'll want in your music collection. 



'^The Legendary 

m 



ENNIO MORRICONE 
Italian Westerns'' 

9974-4/2-K 

...and the music that 
made them unforgettable 
from the acclaimed com- 
poser/conductor, includ- 
ing "A Fistful Of Dollars." 
"For A Few Dollars 
More," "Once Upon A 
Time In The West" and 
more. Spaghetti not 
included. 



ELMS PRESLEY • ''Elvis' Gold 
Records^ Vol, 4"»i297-2.R 
It seems almost every song Elvis 
sang turned to gold, including 
"What'd I Say." "Indescribably 
Blue." "A Mess Of Blues" and 
more. They're all here! 




''The Hollywood Men" 

9966-t/2-R 

This compilation celebrates 60 
years of great movie music by 
Crosby. Chevalier. Belafonte, 
Presley, Sinatra and more. 
Includes "Night And Day," 
"The Shadow Of Your Smile" 
and "Everybody's TalkinV 
Boys, take a bow. 



Iiiillllilll 



im4 




TOMMY DORSEY/FRANK SINATRA 
"All Time Greatest Hits, Vol. 4 (AndThe 
Historic Stordahl Session) " • 2269-4/2-R 
These 20 great tracks include the historic 
Stor^dahl session of January 19, 1942 (featuring 
Skitch Henderson on piano), with "The Night 
We Called It A Day" "The Lamplighter's 
Serenade" and Cole Porter's "Night And Day." 



Nice GOMEZ AND CARAVELAS 
''Dance The Lamhadal" • nuAii n 
Learn the forbidden dance 
from Brazil. Lambada! 
Now you can step right 
into the heat of things 
with this album that gives 
you a step-by-step photo 
guide. 
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SOUNDTRACK • "Pinocchio" • 2137-4/2-k 
Celebrate the little guy's 50th birthday with this 
golden release. (50? He must be lying!) This music 
got two Oscars and was central to the film's 
success. With "When You Wish Upon A Star," 
'*Give A Little Whistle" and "Hi Diddle Dee Dee." 



DIANA ROSS 
"Silk Electric" • 4384-4/2-R 
Smooth, soulful pop from 
one of the all-time greats. 
Her 1982 hit album. 
Featuring the hit 
"Muscles," written and 
produced by Michael 
Jackson, plus cover art 
by Andy Warhol. 





"ELVIS-THE GREAT PETORMANCES 




It's here! The first recording Elvis Presley ever made: 
'the legendary ''My Happiness/* Recorded on July 18, 
1953 when 18-year-old Elvis was a truck driver, he 
paid $3 .98 (plus tax) to immortalize this priceless 
disc. It intended as a gift for his mother. Now 
the song, featuring Elvis on guitar, is the lead cut on 
this new album, which also includes "Heartbreak 
Hotel," "Always On My Mind*' "Don't Be Cruel," 
and more. Sonically restored, it is a companion album 
to the new two video set from Buena Vista Home 
Video, "Elvis— The Great Performances." 




NIPPER'S GREATEST HITS LIST 

T[JXQ Best ^^'^ l^^^ plenty of practice picking hits: he has been listening to his master's 

^ j^, voice since 1 901 . Now we've put together his favorites, from Mozart to Mancini. 

t\\u/L VlCtOV The Isley Brothers to The Pointer Sisters, Sinatra to Starship, with 20 tracks each: 



"Nipper's Greatest Hits 
—The 30^8 Volume 1*' 

No Depression here. 
Nipper strucl< it rich with 
"Happy Days Are Here 
Again," "We're In The 
Money." "You're The Top " 
"Bel Mir Bist Du Schoen," 
"Moonlight Serenade" and 
more. Bing Crosby, Cole 
Porter and Fred Astaire are 
a few of the highlights from 
this memorable decade. 




"'Nipper's Greatest Hits 
—The 30^8 Volume 2" 

9972-t/2-R 

Artie Shaw. Benny Good- 
man. Glenn Miller and 
more. Music from a decade 
too big to be captured in 
just one album, including 
"Stein Song." "Three Little 
Words," "Tea For Two," 
"Brother, Can You Spare A 
Dime?" "I Only Have Eyes 
For You," "Begin The 
Beguine." "Sing Sing Sing" 
and more. 




'"Nipper's Greatest Hits 
—The SO's" • 9970-4/2-R 
The way it was. Nipper 
brought you Bruce Homsby 
&The Range "The Way It 
Is," Starship "We Built This 
City," Boy Meets Girl 
"Waiting For A Star To 
Fall," Taco "Puttin' On The 
Ritz," Dolly Parton "9 to 
S" and more. 




"Nipper's (greatest 
Hits— Tlie 40'b Vol- 
ume 1" • 9855-4/2-U 
Nipper's best listening 
through WWII and the 
Big Band Era. With 
"frenesi," "Chattanooga 
Choo Choc,"' "Night 
And Day" and "Stormy 
Weather." 



"Nipper's Greatest 
Hits-The 40'8 Vol- 
ume 2" • 9a6'1.4/2-R 
More hits from this great 
decade in music, including 
"Babalu," "Open The 
Door. Richard,"' and 
"Senilmental journey." 



Nipper's Greatest 
Hits— The SO's 
Volume 1 

8466-4/2-R 
Hits you'll like from the 
Era of Ike, including 
"Heartbreak Hotel," 
"Banana Boat (Day 0)" 
and "'Catch A Falling Star* 




Nipper's Greatest 
Hits- The 50's 
Volume 2 • 8467-4.R 
Nipper's picks include 
"Shout (Parts I and 2)." 
"Don*t Be Cruel." "Love 
Is Strange" and "C7ing 
In The Chapel." 




Nipper's Greatest 
Hits— The 60'8 
Volume 1 

8474-4/2-R 

This groovy disc includes 
"Chain Gang." "Breaking 
Up Is Hard To Do," 
"java," "Light My Fire" 
and "Somebody To Love." 



Nipper'n Greatest 
Hits— The 60'« 
Volume 2 • K475-4/2-R 
Far out! You get Twistin" 
The Night Away," "Every- 
body's Talkin'." "in The 
Year 2S2S" and "Suspi- 
cious Minds." 




Nipper''8 Greatest 
Hits— The 
70*« • y684-l/2.R 
The decade Nipper got 
down and shook his 
booty to "Shame," 
"American Woman," 
'Turn The Beat 
Around," "Rock The 
Boat"' and more. 



For a free RCA Records catalog of digital remasterpieces, send a stamped, self-addressed 
envelope to RCA Records, 6363 Sunset Blvd., Hollywood, CA 90028. (Offer ends 11-1-90.) 
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Test Report Pioneer CLD-3080 ★ ★ ★ ★ 



Frequency Response 


left 


+0.00/-0.14 


(dB 20 Hz to 20 kHz) 


right 


+0.00/-0.16 


S/N Ratio 


left 


111.54 


(dB A'Weighted) 


right 


112.15 


Dynamic Range 


left 


97.15 


(dB) 


right 


97.7 


Maximum Deemphasis Error 


left 


-0.68 


(in dB at 4 kHz) 


right 


-0.7 


SMPTE IM Distortion 


left 


0.008 


(percent) 


right 


0.008 



Maximum L-R Phase Differential 
Oversampling 
No. of D/A Converters 
No. of Programmable Selections 
Maximum Search Time 
Audible Fast Search 
Indexing 
CD3 

Digital Output 
Remote Control 
Headphone Jack 
Power Consumption 
Dimensions 
Weight 

Suggested Price 
Address 



0.8 deg. (at 20 kHz) 

8 times 
2 x 18-bit 

20 plus 10 X 67 (File Memory) 

9 seconds 
Yes 

No 

Yes 

Optical 

Yes 

No 

SOW 

1 6.6 X 5.2 X 17.25 inches 

29.3 lbs. 

$1400 

Pioneer Electronics USA Inc., 

P.O. Box 1720, Long Beach, CA 90801 



Manufacturer's Specifications 



Frequency Response: 
Dynamic Range: 
S/N Ratio: 
THD: 

Channel Separation: 
Line Out Level: 



4 Hz-20 kHz ± 0.5 dB 
99 dB (EIAJ) 
108dB(EIAJ) 
0.003% (EIAJ) 
> 102 dB (EIAJ) 
2 V (observed) 



The CLD-3080's technical performance would be impressive even 
from a late-model, high-end CD player. For a LaserVision combi-play- 
er, loaded with extra machinery and potentially signai-degrading video 
circuits, it is nothing short of remarkable. 

Dynamic range and S/N are each near-benchmark performances, 
while frequency response and THD (versus both frequency and level) 
are merely exceedingly fine. Channel separation, at >103 dB at all 
frequencies, is particularly impressive given the board layout restric- 
tions this complex design must have imposed. Only deemphasis error, 
nearly 1 dB, is a bit disappointing. Linearity is particularly impressive 
with undithered signals: near-perfect to -90 dB. With dithered test 
signals, errors were consistently below 3 dB right down to the noise— a 
fine showing by Pioneer's Direct-Linear Conversion 8x/1 8-bit technol- 
ogy. 

The CLD-3080 tracked disc defects to 0.5 mm— just a bit better than 
par. Impact immunity was above average in the vertical plane, and very 
much so in the horizontal one. — D/C 



solid, with a metal chassis pan reinforced by a 
massive, rigid, honeycomb anti-vibration cross- 
member. Only the wrap-around metal cover 
seems loo light gauge for its almost 18-inch square 
expanse, bonging a bit with a knock. Drawer, disc 
loading, and track-to-track action are all wonder- 
fully brisk for a combi-player, noticeably quicker 
than earlier such designs. 

The rear of the Pioneer reveals two sets of 
analog audio output pairs on the left side. These 
are identical, tlxed-level outs. They're intended 
for simultaneous hook-up to both a 
hi-fi amp or receiver, and a monitor/ 
TV's direct audio inputs, permitting 
concurrent use of audio and video 
systems for different task.s (head- 
phone listening, for instance). Dual 
RCA -jack video outputs are on the 
opposite corner, as is a single S- 
Video jack. This new video cable 
format keeps the Y/C video signal 
components discrete, yielding a 
very slight (but genuine) improve- 
ment in picture quality for those 
equipped with the most up-to-the- 
minute video monitors. 

As a pure CD player, the CLD- 
3080 gives up very little to audio-on- 
ly designs— even in light of its not 
inconsiderable price tag. Its er- 
gonomics are for the most pan firsi- 
rate, and disc loading and playing is 
only a shade less rapid and conve- 
nient as on the more sophisticated 
CD-only players. 

The Pioneer's sonics may be de- 
scribed as unremarkable in the best 
sense of the word. Detail is out- 
standing, with solid, defined low 
end and clearly extended treble. As 



best I could determine, the CLD-3080 was 
entirely without audible flaw or any characteristic 
signature. From the video perspective, the unit 
produced the highest-grade video image yet 
seen at my house— crisp, sharp, and with superb 
color accuracy and intensity. As a source for mul- 
timedia entertainments— especially such all-digit- 
al (video and audio) productions as the Who's 
1989 live concert laserdisc (Image ID6968CB)— 
the CLD-3080 is in all probability impossible to 
better. 



At $1400. it's well out of the impulse- 
purchase range. But with laser videodiscs 
tlnally gleaning the wider acceptance they've 
so long deserved, (see our first brace of re- 
views next month), this substantial tariff 
makes sen.se. Audio-only CD players of this 
caliber are usually found in the $500-and- 
up range. So the $900 premium for the CLD- 
3080's superior video, plentiful features, and 
multimedia integration is by no means out of 
line.l 





Swept frequency response; 10 Hz to 
20kHz,0dB. 



THD -f Noise v. Frequency at 0 dB; 
both full-band (upper trace set) and 
with a 20 kHz "brickwall" filter in the 
test circuit. 




THD -f Noise v. Level; in dB relative to 
0 dB (vertical axis); input signal level is 
shown on horizontal axis. 



D/A converter linearity at 1 kHz; to 
-90 dB with undithered test tones; 
■- 70 to -100 with dithered tones. 




L'R and R-L channel separation from 
125 Hz to 16 kHz; in dB relative to 
OdB. 




T— 1 



D/A converter linearity; fade-to-zero 
from -60 dB (dithered 500 Hz tone). 
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THE BASIC 





1. Auber: La Muette de Portici 
Monte Carlo Philharmonic, Ful- 
ton (Angel CDC-49284). Daniel 
Francois Auber laid the corner- 
stone of French romantic grand 
opera with Vie Mute Girl of Por- 
tici —a tuneful, patriotic work 
that is considerably more eco- 
nomical than its successors. The 
Angel performance is the only 
available one, crisply conducted 
with a fine cast. 

2. Beethoven: Fidelia Philhar- 
nionia Orchestra, Klcmpcrcr 
(Angel CDMB-69324). 
Beethoven's lone opera is a 
paean to liberty and human 
rights, and a defiance of tyranny . 
Otto Klemperer's recording is 
the touchstone— taut, despite oc- 
casionally slow tempos, and 
magnificently sung. 

3. Bellini: Norma London Sym- 
phony, Bonynge (London 425 
488-2). All recordings of this op- 
era are compromised by one or 
more of the principals, but Joan 
Sutherland and Marilyn Home 
spark this midprice offering. A 
later Sutherland performance 

(with Pavarotli) finds her resources diminished 
but still potent, while her colleagues arc the best 
ever recorded. 

4. Bellini: I Puritani London Symphony, Bonynge 
(London 417 588-2). Vie Pi/nmm— Bellini's 
last opera— is a masterpiece of lyricism that re- 
quires spectacular singing from all its principals. 
Sutherland, Pavarotti, Capucilli, and Ghiaurov 
make this recording the best presently available. 

5. Berlioz: Vie Trojans Royal Opera House, 
Davis (Philips 416 432-2). This opera is not 
merely grand— it is epic. So much so that Berlioz 
was compelled to divide it into two operas, Vw 
Sieye of Troy and Vie Trojans at Cariha^e . A 
complete production as he conceived it did not 
occur until 1969, at Covent Garden. The Philips 
recording is a result of that production, magnifi- 
cently led by Colin Davis, and with a great Ae- 
neas in the person of Jon Vickcrs. 

6. Bizet: Carmen Vienna Philharmonic, Karajan 
(RCA 6199-2-RG). Bizet's down-and-dirty tale 
of love and death among the lowlifes was a real 
shock to conservative Parisian opera-goers of 





DEFINITIVE 

PER 

LIBRARY 



by Sebastian Russ 

Choosing a basic opera library of 50 titles is no easy task. Do you just select the 
most popular operas, or do you try to provide as much of an overview as 
possible— ranging o ver the nearly four centuries that separate Monte verdi 's 
L'Orfeo from Philip Glass * recent Akhnaten ? In taking the latter course^ I 've 
included representative works from England, the U.S, Russia^ Czechoslovakia^ 
and Hungary, in addition to those countries most associated with opera. 
Inevitably, important works have been omitted, while scores that are 
inescapably tied to stage production, or that are comparatively inaccessible 
through a strictly aural medium because of atonal writing, ha ve been deliberate- 
ly avoided. Operas likely to lead listeners to similar works have been selected, 
rather than including those titles as wetland reducing the variety of the library. 
For example, of the three great Mozjart/DaPonte collaborations, I have listed 
only Le Nozze di Figaro^ secure in the belief that those who love it will also 
mv^sriga/^ Don Giovanni anfif Cosi Fan Tutte. 
No title unavailable both in a good performance and in acceptably listenable sound 
is noted here, although neither digital nor stereophonic sound was a criterion. 



9. Debussy: Pel leas et 
Melisande Berlin Philharmonic, 
Karajan (Angel CDCC-49350). 
A true milestone in the lyric the- 
ater, Pelleas is a melding of the 
dreamy world of Maeterlinck's 
play with a subtle orchestration 
at once rich and delicate. Herbert 
von Karajan's reading is perhaps 
a bit more dynamic than Debussy 
intended, but the voices are love- 
ly, and the orchestra faithfully 
reproduces the swirling pastels 
of the composer's inspiration. 

10. Donizetti: Lucia di Lammer- 
moor Royal Opera House Or- 
chestra, Bonynge (London 410 
193-2). Donizetti's tragic mas- 
terpiece is best known for the 
great virtuosity required of the 
soprano, and Sutherland & Co. 
offer stunning vocalism. (A live 
Berlin performance, with Kara- 
jan and the Berlin State Opera 
Orchestra, captured in decent 
sound on Verona [2709], is one 
of the most exciting opera per- 
formances ever .) 



1875. There are several different texts, but the 
traditional, entirely sung version is well repre- 
sented by the thrilling (if decidedly un-Gallic) 
RCA version with Leontyne Price. 

7. Borodin: Prince Ifior Sofia Festival Orches- 
tra, Tchakarov (Sony Classical S3K 44878). Igor 
was completed posthumously by Borodin's 
friends Glazunov and Rimsky-Korsakov. Al- 
though the story is more a series of pictures than a 
coherent drama, the music is vibrant and color- 
ful. Sony's excellent new recording includes the 
dramatically important Act 3 (often omitted in 
performance because most of the music is by 
Glazunov). 

8. Britten: Peter Grimes Royal Opera House, 
Britten (London 414 577-2). England's preemi- 
nent contemporary operatic composer made his 
reputation with this grim tale of inhumanity and 
suicide in a fishing village. The performance, 
conducted by the composer, stars Peter Pears, for 
whom Benjamin Britten wrote most of his subse- 
quent works. The extraordinary intermezzos 
known as the Sea Interludes, are often played as 
concert pieces. 



11. Donizetti: Don Posquale 
Philharmonia Orchestra, Muti 
(Angel CDCB-47068). Some listeners consider 
this comic opera to be the composer's finest work 
(it was also his last successful one). Although 
Riccardo Muti's tempos are alternately too 
pushed and too relaxed, this performance is en- 
joyable, with Bruscantini's endearing buf- 
foonery in the title role, and Mirella Freni a 
charming Norina. 

12. Dvorak: Rusalka Czech Philharmonic, 
Neumann (Supraphon 10 3641). Lovers 
of his symphonies are often unaware of 
Dvorak's substantial operatic output. 
^M5fl/^^7— essentially the tragic tale of the 
Little Mermaid— is one of the most beautiful 
of Czech operas. The radiant performance 
of Gabriela Benackova is worth the price 
of the set, but the entire cast is of high 
quality, and it is lovingly conducted and well 
recorded. 

13. Erkel: Hunyadi Laszlo Hungarian State Op- 
era Orchestra, Kovacs (Hungaroton HCD 
12581/3). Erkel was the Hungarian equivalent of 
Glinka— a creator of nationalistic opera. This tale 
of the unjustly persecuted and executed 
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patriot Laszlo Hunyadi mingles German and 
French influences with the Hungarian verbunkos 
in a highly melodic score. 

14. Gershwin: Porgy and Bess London Philhar- 
monic, Rattle (Angel CDCC-49568). Only in 
recent years has George Gershwin's great Amer- 
ican folk opera achieved its due. Of the three 
available recordings, this one— based on the re- 
cent Glyndebourne performances— is the most 
successful. However, no complete performance 
has ever equalled the singing on an RCA disc of 
excerpts (5234-2-RG) starring Leontyne Price 
and William Warfield. 

15. Glass: Akhnaten Stuttgart State Opera, 
Davies (CBS M2K 42457). Glass' minimalist 
techniques work particularly well in this story of 
a primitive civilization— really a series of 
tableuiLX vivants relating to the heretic Pharaoh. 
The unusual libretto is a combination of ancient 
Egyptian, Akkadian, and Sumerian (it includes 
the Pharaoh's own prayer to Aten), with narra- 
tion in English. 

16. Glinka: A Life for the Tsar Lamoureux Or- 
chestra, Markevitch (Angel CMS-69698). The 
first opera of the Russian nationalist school, this 
is a hugely tuneful work. The recording, severely 
cut, is presently the only one on CD— but it is 
well worth the effort to find. The cast and con- 
ducting are tops. 

17. Gluck: Orfeo ed Euridice Royal Opera 
House Orchestra, Solti (London 417 410-2). The 
fable of Orpheus once again provides the inspira- 
tion for a milestone of operatic history. Georg 
Solti's recording is an exciting one, with a 
bravura performance by Marilyn Home. 

18. Gluck: Iphi genie in aulide Lyon Opera Or- 
chestra, Gardiner (Erato 45003-2). Like Orfeo, 
Gluck's first opera for the Paris stage incorporat- 
ed his ideals of simplicity and dramatic truth- 
and had a lot of enemies who tried to prevent its 
production. Marie Antoinette stepped in to as- 
sure the premiere, and it became a sensation. 
Erato's fine recording is the first and only one of 
the original edition. 

19. Gounod: Faust Paris Opera, Pretre (Angel 
CDCC-47493). An infectiously melodic score, 
Faust has always been popular with the public, 
despite critics who decry its saccharine treatment 
of Goethe's great drama. No really first-rate 
recording exists, although this one is well sung 
and conducted. 

20. Handel: Alcina City of London Baroque Sin- 
fonia, Hickox (Angel CDS-49771). Handel cre- 
ated one opera after another with great success 
for English audiences. Alcina is among his great- 
est works, and the performance here is beautiful- 
ly sung. 

21. Hasse: Cleoftde Capella Coloniensis, 
Christie (Capriccio CD 10193/96). Italian opera 
seria was imitated by resident composers in other 
courts. Cleoftde is a particularly attractive exam- 
ple. The performance belies the .stilted reputation 
of the genre. 

22. Janacek: The Cunning Little Vixen Vienna 
Philharmonic, Mackerras (London 417 129-2). 
One of Janacek's most accessible scores is Vie 
Cunning Little Vixen— d charming and touching 
fable populated with both human and animal 
characters. 

23. Lully: Atys Les Arts Floris.sants, Christie 
(Harmonia Mundi HM 901257/59). Jean-Bap- 
liste Lully founded the French school of opera at 



the court of Louis XIV. This recording is a vital, 
handsomely vocalized performance of one of his 
great tragedies-lyriques . 

24. Mascagni: Cavaileria Rusticana National 
Philharmonic, Levinc (RCA RCDI-3091). La 
Scala, Mascagni (Angel CDHB-69987). Mas- 
cagni's first opera was also his most successful. 
This melodrama of infidelity and murder in a 
Sicilian village ushered in the era of Italian 
vrm-m^)— operas about ordinary people in 
"real" situations. James Lcvine's is one of the 
best recordings, combining full-throated singing 
with in-depth investigation of the score. 

25. Massenet: Manon New Philharmonia, Rudel 
(Angel CDMC-69831). The perfumed, aristo- 
cratic world of Manon could scarcely be further 
from the bloodsoaked bullrings of Carmen . This 
knowledgeably conducted recording stars Bever- 
ly Sills and Nicolai Gedda in .splendid voice. 

26. Monteverdi: L'Orfeo Concentus musicus, 
Hamoncourt (Teldec 8.35020). The first true 
opera. Here, the composer's sketched orchestra- 
tion is imaginatively and richly realized. The 
early music is hypnotic, and the performance 
excellent. 

27. Mozart: Le Nozze di Figaro Royal Opera 
House, Davis (Philips 426 195-2). The Marriage 
of Figaro is a miracle of a score and one of the 
most popular operas. This Philips recording 
boasts a superlative cast and conductor, and is 
available at midprice. 

28. Mozart: Die Zauberflote Vienna Philhar- 
monic, Solti (London 414 568-2). Vie Magic 
Flute is a singspiel—ihc 18th-century German 
equivalent of the Broadway musical, with spoken 
dialogue, and lots of fancy stage effects. The 
glorious music transcends the rather confused 
libretto. Georg Solti's recording is well cast and 
excitingly conducted. 

29. Mussorgsky: Boris Godunov National Sym- 
phony, Rostropovich (Erato 45418-2). The 
quintessential Russian opera, Boris has survived 
in several editions. Erato's excellent perform- 
ance incorporates the stark orchestration of Mus- 
sorgsky's second, "definitive" version. 

30. Offenbach: La Belle Helene Toulouse 
Orchestra, Plasson (Angel CDCB-47156). Al- 
though Offenbach did write one true opera. The 
Tales of Hoffmann , he is primarily famous for 
nearly one hundred sparkling satirical operettas. 
Of these. La Belle Helene is among the most 
delightful, and the excellent Angel performance 
bubbles deliciously. 

31. Paisiello: The Barber of Seville Hungarian 
State Orchestra, Fischer (Hungaroton HCD 
12525/26). This "prcquel" to The Marriage of 
Figaro had its premiere in Ru.ssia! It is a lively, 
effervescent score that might .still be in the active 
repertoire had not Rossini's setting of the story 
come along. Hungaroton's wonderful recording 
crackles with energy. 

32. Puccini: La Boheme RCA Victor Orchestra, 
Beccham (Angel CDCB-47235). The simplicity 
and poignancy of this affecting drama of youthful 
love and death in 19th-century Paris is one of the 
best-loved of all operas, and the most popular 
work of the mo.st important Italian master after 
Verdi. Thomas Beecham's monaural recording 
has perhaps the finest cast of singers ever, with 
the warmly lyrical Victoria De Los Angeles as 
Mimi and the ardent, silver-voiced Rodolfo of 
Jussi Bjoerling. 



33. Puccini: Tosca La Scala, De Sabata (Angel 
CDCB-47 174). This violent melodrama was dis- 
missed by one critic as a * 'shabby little shocker, 
but it remains one of the most popular operas. 
There has never been any real competition for 
this mono recording. It is an utterly compelling 
performance, with searing portrayals of Tosca 
and Scarpia by Maria Callas and Tito Gobbi. 
Victor De Sabata conducts with unique intensity, 
and the supporting characters are finely etched. 
One of the all-time greatest opera recordings. 

34. Purcell: The Fairy Queen Les Arts Floris- 
sants, Christie (Harmonia Mundi HMC 901308/ 
9). The English preferred masques (plays with 
elaborate, highly developed musical interludes 
that had little or nothing to do with the main 
story) to entirely sung dramas. This one is a 
masterpiece, and William Christie and his artists 
do it full justice. 

35. Rimsky-Korsakov: Snow Maiden , Angelov 
(Fidelio 8806/8). Many of Rimsky's operas are 
based upon exotic fairy tales, and Snow Maiden is 
one of his loveliest scores. This Bulgarian cast 
offers a fine performance— the only one on CD. 

36. Rossini: Semiramide London Symphony, 
Bonynge (London 425 481-2). One of the most 
floridly impressive of Italian opere 5fnV— and 
considered Rossini's magnum opus in the genre. 
Richard Bonynge 's text suffers from rearrange- 
ment, and the supporting singers predate today's 
renaissance of Rossini singing. But the vocalism 
of Joan Sutherland and Marilyn Home wouldn't 
be out of place in the most golden of eras. 

37. Rossini: William Tell Royal Philharmonic, 
Gardelli (Angel CMS-69951). Rossini's last 
work— the only entirely new opera he composed 
for Paris— is vast. There are inflammatory 
choruses and ensembles, lovely pastoral themes, 
delicious ballets, and fiendishly difficult writing 
for the soloists, particularly the tenor. Angel's 
recording is the only one in the original French; 
Gedda, Caballe, and Bacquier are all in magnifi- 
cent voice, and Lamberto Gardelli propels the 
score along with real energy. 

38. Rossini: The Barber of Seville Academy of 
St. Martin-in-the-Fields, Marriner (Philips 411 
058-2). Rossini's brilliant setting of the Beau- 
marchais comedy obliterated Paisiello's version 
from the repertoire. The performances on this 
recording are perhaps the best vocalized of all. 

39. Smetana: The Bartered Bride Czech Philhar- 
monic, Rosier (Supraphon 10 3511), Smetana 
composed eight operas, of which the comic folk 
opera The Bartered Bride is deservedly the most 
popular. This performance (the only one avail- 
able in Czech) is characterized by high spirits and 
fine singing from Gabriela Benackova and Peter 
Dvorsky as the two lovers. 

40. R. Strauss: Salome London Symphony, 
Leinsdorf (RCA 6644-2-RG). Wagner's most 
succe.ssful successor was Richard Strauss. Sa- 
lome is a lurid and erotic melodrama that perfect- 
ly mirrors the decadence of Wilde's play. RCA's 
recording boasts the powerful but girlish Salome 
of Montserrat Caballe in her prime, and an excel- 
lent supporting cast that really sing their roles. 

41. R. Strauss: Der Rosenkavalier Philharmo- 
nia. Karajan (Angel CDCC^9354). Strauss fus- 
es the humanity of Mozart with the gaiety of 
Viennese operetta. Herbert von Karajan's Angel 
recording features the aristocratic Feldmarsch- 
allin of Elisabeth Schwarzkopf and the wonderful 
Octavian of the young Christa Ludwig. 
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42. Tchaikovsky: Eugen Oncgin Bolshoi Opera 
Orchestra, Ermler (Melodiya MCD 115). This 
"Lyric Scene in Three Acts" is the composer's 
most deeply human opera, although the intermit- 
tently effective drama has limited its popularity. 
The Bolshoi performance from the 1970s is au- 
thentic in flavor and has a fine cast. 

43. Verdi: Rigoletto Ilaliana Opera Orchestra, 
Solli (RCA 6506-2-RG). One of the most tuneful 
and popular operas ever. RCA's performance 
remains the best sung, including Anna Moffo in 
her prime as the warmest and most youthful of 
Gildas. 

44. Verdi: Nabucco Vienna State Opera Orches- 
tra, Gardelli (London 417 407-2). It wasn't until 
Verdi \s third opera, Nabucco , that he enjoyed his 
first big success. Lamberto Gardelli gives it an 
exciting reading, aided by the splendid, impas- 
sioned singing of the 22-year old Elena Souliotis 
(roles like this quickly destroyed her voice), and 
the in-depth characterization of Nabucco by Tito 
Gobbi. 

45. Verdi: Aida New Philharmonia, Muti (Angel 
CDCC-47271). One of the grandest of grand 
operas, best known for its spectacular "Tri- 
umphal Scene," it is nonetheless an extremely 
intimate drama about three people. The Riccardo 
Muti recording features the best singing of 
currently available versions. 

46. Verdi: Falstaff Philharmonia, Karajan 
(Angel CDCB-49668). Verdi's last stage work is 
one of the greatest achievements in lyric comedy. 
Herbert von Karajan's autumnal reading 
captures the brilliant portrayal of Tito Gobbi as 
Falstaff. 

47. Wagner: Tristan und Isolde Bayreuth Festi- 
val Orchestra, Bohm (Deutsche Grammophon 
419 889-2). The opening chords alone were a 
profound influence on subsequent music. The 
score in its entirety is a penetrating investigation 
of tragic love. Karl Bohm fully understands the 
erotic implications of the music, and this live 
performance from Bayreuth is enormously excit- 
ing—urgently conducted and gloriously sung. 

48. Wagner: Die Meistersinger von Nurnberg 
Deutsche Opera Beriin, Jochum (Deutsche Gram- 
mophon 415 278-2). It's always a surprise that 
Wagner could have written a romantic comedy— 
and Tfie Mastersingers is precisely that. The op- 
era is genuinely Junny . Eugen Jochum's per- 
formance achieves this in spaces and also has the 
bcnclll of Placido Domingo's gorgeously sung 
Walther. 

49. Wagner: Der Ring des Niebelungen Vienna 
Philharmonic, Solti (London 414 100-2). Yes, 1 
know I'm cheating a little by including all four 
operas of the Ring cycle under their collective 
heading. But it is a unified work— the most am- 
bitious ever composed for the lyric stage— and 
deserves to be examined patiently and in its 
entirety. Although London's sound is beginning 
to show its age, it's the best overall performance, 
with the kind of big voices the work needs. 
Despite some smaller voices, James Levine's 
developing Ring on DG seems poised to offer an 
effective challenge. 

50. Weber: Der Freischutz Staatskapelle Dres- 
den. Kleiber (Deutsche Grammophon 415 432- 
2). Tfie Freeshooter is the first great nationalistic, 
romantic German opera. Although there is no 
completely satisfactory recording on CD, DG's 
offering gives an excellent and enjoyable idea of 
the work. It lacks only the extraordinary voices 
necessary to do it full justice. ■ 
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PERFORMANCE 1^!] SOUND QUALITY 



W.A. Mozart: Concerto No. 20 for Piano in 
D Minor K 466; No. Zlin C Major K 467; 
No. 22 in E flat Major K 482; No. 23 in 
A Major K 488; No. 24 in C Minor K 491 ; 
No. 25 in C Major K 503; No. 26 in 
D Major K 537 (''Coronation"); No. 27 
in B-flat Major K 595 

Malcolm Bilson (foriepiano) 

English Baroque Soloists, John Eliot Gardiner 

Archiv 42 7 846-2 (DDD) 1986-88 (90) 

Disc time: 239:43 (4 discs) 

Mozart's piano concertos must be the most 
embracing body of music ever produced by a 
single composer. Symphonic in their structure 
and proportions, as personal as any chamber 
music, essentially operatic in their wordless 
flights of comedy and tragedy, they distill the 
singular invention, humanity, and spiritual 
light that suffuse the music of Mozart. 

The last eight concertos— the boxful offered 
here— are like so many children (or perhaps 
cherubim). Each has its own character, its own 
piquant charm, its own transcendent beauty. 
Such characterization, served by supreme 
technique and slyli.slic mastery, marks these 
performances as jewels of the catalog. 

Recorded in four pairs over a period of three 
years, all in a single London venue (St. John's, 
Smith Square), the scries is consistent not only 
in its musical perspective but in its natural 
balance between keyboard and orchestra. In 
keeping with late- 18th-century instrumenta- 
tion, expertly applied in the hands of John 
Eliot Gardiner's little troupe, Malcolm Bilson 
uses a fortepiano. Although, generally speak- 
ing, this early stage of the modem piano pro- 
vided both a narrower range and lighter voice 
than the instruments that were to come under 
Beethoven's hands in the next decades, it's 



evident that Bilson's is a pretty hefty model, 
with a big voice and rich tone well suited to 
these festive and dramatic concertos. 

Specifically in the piano concertos, Mozart 
prided himself on writing music that offered 
something for both the connoisseur and the 
casual listener. That may be said as well for 
what Bilson achieves throughout this series. 
Since Mozart left little in the way of cadenzas, 
Bilson— departing from the standard practice 
of using Beethoven's or Brahms' or some- 
one's—creates his own. And it's only because 
we know Mozart didn't write them that we 
don't assume he did. Yet, as Mozart might 
have done, Bilson isn't afraid to borrow a gcxxJ 
idea. In the opening movement of the C Minor 
Concerto (K 491), he gready heightens the 
effect of his own cadenza by inserting a stern 
fugal passage that turns out to be the work of 
Johann Nepomuk Hummel, a pupil of 
Mozart's. 

Nor is that the sum of Bilson's invention. In 
concertos such as the D Major (K 503) and 
B-flat Major (K 537) , for which Mozart wrote 
down only the barest sketches of a left-hand 
part, Bilson dumps the usually heard filler sup- 
plied by early publishers and others in favor of 
his own stylish underpinnings. However, all 
of this only serves the higher purpose of musi- 
cal (I want to say theatrical) expression. And 
therein lies the ultimate, boundless reward of 
this collaboration between Bilson— a pianist of 
impeccable taste— and Gardiner— a conductor 
who well might be presiding over a stageful of 
voices from an opera pit. 

Besides plumbing the wondrous depths of 
less commonly programmed concertos, such 
as the E-flat Major (K 482), with its exuberant 
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the entire musical package— the playing, 
the music, the lyrics (If applicable), and 
the arrangements. SOUND QUALITY 
ratings take into account the producing 
and engineering as well as such variables 
as remastering and overall ambiance. 

The following table explains the numeri- 
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fanfares and touching songfulness, Bilson and 
Gardiner offer new energy— hardly less than 
rebirth— to the popular C Major (K 467), 
whose association with the film Elvira Madi- 
gan has inspired many an insipid, maudlin 
performance. 

Not enough can be said for the pliant ensem- 
ble or individual efforts of the English 
Baroque Soloists. Likewise, the recording 
team has managed to keep keyboard and or- 
chestra in a plausible relationship without 
magnifying the one or blanketing the other. 
There must be a category in which this reissue 
set can qualify for album of the year. Musical- 
ly and sonically, it sets the standard for the 
'90s. —iMwrence B. Johnson 
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Bartok: Quartets Nos. 1-6 for 
Strings 

Takacs Quartet 

Hungaroton HCD 12502/04 (DDD) (84) 
Disc time: 153:89 (3 discs) 

Following publication of our survey of Bar- 
tok string quartets last May, we received a call 
from the U.S. distributor of Hungaroton 
recordings. "Why didn't you include ours?" 
he asked, obviously upset. It seems there had 
been some confusion when we originally tried 
to obtain the set for review, so we went ahead 
with what at the time were the four newest 
recordings— on Deutsche Grammophon, An- 
gel, ASV, and Chandos. 

The clear winner among those releases was 
the Emerson Quartet on DG. This version 
from Hungaroton was the first digital record- 
ing of the Bartok quartets (in the early 1980s), 
a fact that would make some listeners skeptical 
of the sound quality. Others would automati- 
cally prefer to buy the better known record- 
ing—the Emerson, after all, won a Grammy 
this year for its performance. 
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I must admit to a bit of skepticism myself— 
but not because of any suspected problems 
with the sound. Many reference-quality digital 
recordings were made even in the late '70s. 
But my question was, "If this recording is so 
good, why, after six years on the market, isn't 
it better known?" (And besides, I'm always 
skeptical of discs I haven't heard.) 

Most of my doubts vanished while listening 
to the hirst Quartet. The lines of the opening 
movement are patiently, sensuously drawn— a 
deliberate, and absolutely right exploitation of 
the work's romanticism that carries to the last 
note of the fmal movement. Here, and consis- 
tently throughout the six quartets, the Takacs 
attends to every expressive detail indicated by 
the composer. If you've ever looked carefully 
at a Bartok score (or listened to some of the 
other quartet performances of this same mu- 
sic), you know what a challenging task that is. 
The Takacs— every bit as well as the Emer- 
son—also manages to get inside the unique 
personality of each quartet, a distinction that 
becomes most clear if you listen to the entire 
set at one silting. 

The Fourth Quartet is another standout. 
First comes an aggressive ' 'Allegro," then a 
frantic ''Prestissimo," followed by a flawless 
transition to the airy, vibratoless chords ac- 
companying the cello solo, which, in keeping 
with the comp<iser's directions, is as espres- 
sivo as you're ever going to hear. 

The pizzicato movement is a masterpiece of 
interpretive and technical skill— as is the final 
"Allegro molto." 

If the preceding performances aren't 
enough to convince you about the abilities of 
this ensemble, the Fifth Quartet will erase all 
questions. This is quartet playing at its finest; 
four musicians functioning as one, at the top of 
their form. 

In my earlier review, I mentioned the 
overriding factor that distinguished the 
Emerson from the other Bartok performers: 
an "unwavering cohesive interpretive view 
from the first quartet to the last." That same 
observation must be applied to the Takacs 
Quartet's readings. Here we have not just 
an alternate choice, but an excellent first 
choice. And should we be surprised? After 
all, these are Hungarians performing music 
that draws much of its life and being from 
Hungary itself. 

And what about the early 1980s digital 
sound? Compared to the more ckrsely miked 
Emerson recording, this one has a softer 
edge— an aesthetic choice that, to my ears, 
slightly diminishes the music's gritty essence, 
which 1 believe Bartok 's writing demands. 
Many listeners— especially those who consid- 
er the DG recording to reveal too much of the 
scratch of bows and sniffs of the players— will 
prefer Hungaroton's more distant but ju.st as 
well balanced perspective. —David Vernier 
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Bartok: Concerto for Orchestra; 
Miraculous Mandarin Suite 

Berlin Philharmonic, Zuhin Mehta 

Sonv Classical SK 45748 (DDD) 1987/89 (90) 

Di.sc time: 55:50 
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Bartok: Concerto for Orchestra 
Lutoslawski: Concerto for Orchestra 

Cleveland Orchestra, Christoph von 
Dohnanxi 

Umdon 425 694-2 (DDD) 1988/89 (90) 
Disc time: 65:34 

As it was ingeniously and mercilessly de- 
signed to do when Serge Koussevitzky com- 
missioned the work for the Boston Symphony 
in 1943, Bartok 's Concerto ftyr Orchestra 
stands as a litmus test of skills— individual and 
collective— of any orchestra with pretensions 
of virtuosity. This music— so challenging to 
the fingers and .so exhilarating to the ear— also 
measures the means of conductors. Every 
young maestro seeks the first opportunity to 
prove himself by it, and every veteran who has 
reached the world stage can cite one or more 
recordings of the Bartok Concerto among his 
claims to fame. Sometimes, it's a dubious 
credit, especially when each new recording 
must stand comparison with the arm's length 
list of worthies that now exi.si on CD. 

For both the richness of its ideas and its 
sound, Zubin Mchta's recording with the 
Berlin Philharmonic cuts the mustard as a per- 
formance that bears repeated hearings. 
Christoph von Dohnanyi's outing with the 
Cleveland Orchestra doesn't merit the .same 
recommendation. The basic difference be- 



tween the two is line: While Mehta never al- 
lows the brilliance of the Berliners to obscure 
Bartok's big picture, Dohnanyi's preoccupa- 
tion with detail all but banishes perspective. 
That tendency to worry the musical moment 
gets completely out of hand in the second 
movement "Game of the Couples," where 
Dohnanyi explodes every fleeting gesture into 
an event. By contrast, Mchta's fluid approach 
blends all the passing marvels of the Berlin 
Philharmonic into a single musical stream. 

Perhaps it's Dohnanyi's determination to 
make a statement about the Bartok that's his 
undoing. When he turns to Witold Lu- 
toslawski 's less-traveled Concerto ft)r Orches- 
tra . the musical gestures flow unselfcon- 
.sciously to far more compelling effect. 

Written a decade after Bartok's, the Lu- 
toslawski Concerto springs from folk roots— 
and from the progressive composer's suddenly 
desperate need to placate the Stalinist arbiters 
of socialist taste. Of a cluster of folkloric 
works Lutoslawski produced in those frightful 
times, the Concerto for Orchestra stands out as 
the most ingenious. It surely is the single most 
popular piece by a great composer whose fame 
is still spreading. Here, the Clevelanders cap- 
ture the music's vibrant colors as well as its 
rhythmic energy and affirmative spirit. 

Mehta likewise rounds off his program in 
winning fashion, with a dramatically charged 
account of Bartok's Miraculous Mandarin 
ballet suite. Like the Concerto, the sensuous 
Mandarin music revels in the Berlin Philhar- 
monic's matchless sound, which the Sony 
Classical crew brings home with startling nat- 
uralism. —Lawrence B. Johnson 
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Stravinsky: The Firebird (complete original 
1910 version); Jeu de Cartes 

Philharmonia Orchestra. Esa-Pekka Salonen 
CBS MK 4491 7 (DDD) 1989 (90) 
Disc time: 68:07 

No matter how you approach this recording, 
it's a blue-ribbon winner. From a musical 
standpoint, the young Finnish conductor 
Esa-Pekka Salonen— newly invested as music 
director of the Los Angeles Philharmonic- 
offers up a faithfully theatrical Firebird and 
tops that off with a Jeu de Cartes of brittle, 
sparkling humor. For its part, the Philharmo- 
nia Orchestra illuminates both the flamboyant, 
romantic Firebird dnd the wry, neo-classic J^'m 
with equal parts of stylistic awareness, virtu- 
osity, and affection. Sonically, the whole pro- 
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duction glories in lifelike stereo staging and a 
warm scheme of instrumental colors. Added 
to diis is CBS' Firebird roadmap, provided in 
the CD booklet: The entire ballet is subdivided 
into 22 titled tracks to keep you abreast of the 
nonstop action. 

All told, it's one of the most satisfying hours 
I've spent in some time. Salonen's Firebird 
falls little short of operatic in its elastic lyri- 
cism. It's a tapestry aglitter with sensitive 
characterization spun out by solo winds 
against constantly shifting orchestral back- 
drops. The conductor's flexible yet sure-hand- 
ed rhythmic command underscores the intoxi- 
cating effects Stravinsky gleaned from 
Rimsky-Korsakov on the one hand and De- 
bussy on the other. 

To the scherzo of princesses at play with 
the golden apples, Salonen brings an irrepres- 
sible vitality that gives place— in the sud- 
den appearance of the heavy-hearted prince— 
to a languorous, magical piling up of solo 
wind and string voices. The famous in- 
fernal dance of Kashchei, the moment we 




Handel has a way of surprising modern 
audiences, and one of the biggest sur- 
prises will appear this month. The occa- 
sion is the long-awaited release of con- 
ductor Nicholas McGegan's new record- 



all wait for in the suite, only becomes 
more powerful and thrilling in its original 
context. 

Later in life, the composer grumped about 
the "wastefully large" orchestra he required 
for Firebird. What the curmudgeon didn't say 
was that, great as his sonorous resources were, 
he didn 't squander the least tint . To experience 
the ballet complete in such a performance is to 
come away convinced that there isn't a jot of it 
that's expendable— and to suspect that the oft- 
programmed and -recorded suite will never 
suffice again. 

But we can't overlook Jeu de Cartes here. 
Salonen imbues this "ballet in three deals" 
(as Stravinsky subtitled his 1937 essay) with 
a drollery that borders on inebriation. 
Clean-limbed, witty, unmistakable in its cari- 
cature, the Philharmonia's performance 
exudes an unfaltering elan; even in its most 
madcap flights the ensemble remains fully 
under control. No mere encore or filler, this 
Jeu is a delight unto itself. 

—Lawrence B. Johnson 

---=3 = »« ••«• i J -'^•r 

ing of Susanna (Harmonia Mundi USA 
907030/32). Joining him are his Philhar- 
monia Baroque Orchestra and a distin- 
guished cast of soloists, including soprano 
Lorraine Hunt, counter-tenor Drew Minter, 
and bass David Thomas. 

Based on an apocryphal addition to the 
Book of Daniel, this biblical thriller tells of a 
beautiful woman who so inflames her 
judges with lust (graphically depicted on 
the disc's cover in a 17th century work by 
Artemesia Gentileschi) that they falsely 
accuse her of adultery. The meeting of 
Susanna and the Elders inspired some of 
Handel's most haunting vocal music. The 
choral outbursts of "Susanna is guilty, 
Susanna must bleed" is a shocking feat of 
cruelty displayed in music. 

Young Daniel's detective work in reveal- 
ing that the witnesses are lying turns 
Susanna into a true baroque mystery. 
The woman's vindication through Daniel's 
wisdom finds Handel at his most heroic. 
Elsewhere the melodies come close 
enough to English folk song to reveal 
the influence of theatrical composer 
Thomas Arne, and throughout the oratorio 
there is a transparency of scoring that 
Handel seldom surpassed. 

The stellar recording, fast-paced 
enough for a good whodunit, is complete- 
perhaps even more complete than Handel 
himself ever had a chance to hear. The aria 
for Susanna's father, "Peace Crown'd 
with Roses," which Handel replaced with a 
brief recitative, is included in Harmonia 
Mundi's version. But Nicholas McGegan is 
not obsessed with all this scholarly atten- 
tion to detail. He knows the secret of the 
lasting popularity of Handel's music: "It's 
great fun," he insists. 

Fun is definitely in McGegan's mind. 
"What I absolutely despise is blandness in 
all forms," he says. "This may sound sur- 
prising, considering I was raised on En- 
glish food. But there you have it." 

Short and charming and quick, the 40- 
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American Soviet Youth Orchestra 
1988 Tour 

Copland: Fanfare for the Common Man; 
Appalachian Spring; Ives: * 'Decoration 
Day " from Holidays Symphony ; Larsen: 
Collage— Boogie; Prokofiev: Excerpts 
from Romeo and Juliet ; Denisov: Bells in 
the Fog 

American Soviet Youth Orchestra, 
Zubin Mehta, Dmitri Kitavenko 
Comin CMN 0888-001 (DDD) 1988 (89) 
Disc time: 75:28 

The American Soviet Youth Orchestra was 
organized in conjunction with the 30th an- 
niversary of the first U.S./U.S.S.R. cultural 
exchange. The orchestra's 1988 tour included 
performances in both countries and resulted in 
this recording. You 11 be impressed by the 
high level of playing by the 110 young (ages 
17-23) American and Soviet musicians. 

The varied program, recorded live during 
their concerts, may not make for a disc you'd 

year-old conductor smiles when mention is 
made of the dull academic image that 
many groups specializing in early music 
have had until recently. 

"Believe me, I know what you mean," 
he says. "After all, I used to play in The 
Academy of Ancient Music. I played the 
flute in those recordings of the complete 
Mozart symphonies, and I sometimes 
think there was no reason to play some of 
those scores except that they were com- 
plete. Nothing was being said." 

The infamous recordings in question, 
conducted by McGegan's Cambridge 
schoolmate Christopher Hogwood, have 
not been received as well as McGegan's 
own growing discography. As the house 
star of Harmonia Mundi USA, he records 
mainly in California with his own Philhar- 
monia Baroque Orchestra, as well as for 
Hungaroton with the celebrated Capella 
Savaria. Like Sir Neville Marriner, another 
great conductor once thought of strictly as 
a baroque specialist, McGegan has delved 
into the music of Beethoven and Schubert, 
of Stravinsky and Strauss. 

"And I would love to do Offenbach and 
more Offenbach," he says. Still, Handel 
has a strong claim on his affection. Susan- 
na is only the latest Handelian adventure 
of his Berkeley band. He will record Mes- 
siah next— taking full advantage of the 
digital medium. 

"We're going to do something interest- 
ing with that one," says McGegan, adding 
that plans are to use compact disc technol- , 
ogy in such a way that the listener at home 
will be able to program either Handel's 
original Dublin version or the later London 
Foundlings' Hospital revision, "which rep- 
resents Handel's final thoughts on the 
score." 

As for the immediate future, we'll soon 
see the Corelli Concerti Grossi Op. 6 
Nos. 7-12, companion to the critically 
acclaimed earlier volume that contained 
Concertos 1-6. —Octavio Roca 
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want to listen to straight through more than 
once, but individually the works bear repeated 
hearings. Edison Denisov's Bells in the Fog, 
an eerie, atmospheric blend of swirling color, 
and Libby Larscn's rambunctious Collage: 
Boogie were commissioned by the orchestra 
and are premiered on this disc. 

If you don't yet own Copland's Appalachian 
Spring , consider this one, conducted by a So- 
viet with as much feeling and insight as any 
American. My only complaint is that in the 
faster sections the ensemble frays a bit around 
the edges, and syncopation isn't always ex- 
ploited as it should be. 

The concert hall acoustic is appropriate, and 
thankfully, there is no hint of artificial high- 
lighting of soloists or sections of the orchestra. 
Audience noise is minimal. 

A six-week 22-concert 1990 tour was just 
completed. Plans are to produce one to three 
new CDs from these performances, featuring 
works of Barber, Sibelius, Shostakovich, 
Mussorgsky, Schwantner, and Borodin, con- 
ducted by American Leonard Slatkin and So- 
viets Leonard Nikolayev and Alexander 
Lazarev. Discs are available from Music for a 
Better World— the distributors of the CD— by 
calling 800-44 1 -3636. —David Vernier 
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Franz Schmidt: Symphony No. 2 in 
E-nat Major 

Chicago Symphony Orchestra, NeemeJarvi 
Chandos CHAN 8779 (DDD) 1989 (89) 
Disc time: 46:55 



Unfortunately, Franz Schmidt (1874-1939) 
seems to have gotten lost among the extraordi- 
nary Viennese composers who lived between 
the mid- 19th and mid-20th centuries. Bom 
in the Austro-Hungarian city of Pressburg 
(now Bratislava in Czechoslovakia), Schmidt 
moved to Vienna with his family when he 
was 14 years old. He studied counterpoint 
with Bruckner at the conservatory and played 
cello in the Vienna Court Oj>era Orchestra 
under Mahler. Schoenberg was an exact con- 
temporary and Webern was nine years 
younger. 

Schmidt, though perhaps not of the same 
caliber as his fellow Vienna-dweller Alexan- 
der Zemlinsky, deserves all the attention he 
can get. His works, including four symphonies 
and the colossal oratorio Das Buch mit sieben 
Siegeln, is sometimes profound, sometimes 
turgid, sometimes unv/\c\dy .Symphony No. 2 
has the brass blocks of Bruckner, the lushness 
of Strauss, and the intensity of Mahler, yet 
maintains its own distinctive stamp. 

Its three-movement structure is unusual- 
first movement; second movement theme and 
variations with a scherzo and trio; and a final 
variation serving as a last movement. The dif- 
fuse opening section, with its heavy and dis- 
jointed brass interludes, is the least successful 
of the three movements. The theme and varia- 
tions includes an amazing spectrum of moods 
and orchestral colors. Much of the symphony 
is characterized by sudden shifts between har- 
monically disturbing, even eerie passages and 
sections of comfortable harmony. 



Jarvi lets the Chicago brass roam at will. It's 
the right music— and the right orchestra— for 
this kind of playing. Jarvi is a confident, driv- 
ing force behind the superb ensemble, evoking 
creamy string passages and well -shaped lines. 
The recording was made from four live per- 
formances at Chicago's Orchestra Hall and 
has the spatial depth necessary to present this 
large-scale work to full advantage. 

—Daniel Wakin 
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Scott Joplin: His Greatest Hits 

Richard Zimmerman (piano) 
Legacy CD 316 (AAD) 1974 (90) 
Disc time: 68:00 

This is a reissue of selections from a 
1974 complete Joplin LP set. Dick Zim- 
merman, who organizes the annual Sedalia, 
MO, Ragtime Festival, is a fine traditional 
ragtime player— so you'll want this CD in your 
ragtime collection. I found it in Tower 
Records for under $9, definitely a bargain at 
that price. 

Nice stuff too: **The Entertainer," '*MapIe 
Leaf," *'Swipsey," '^Sunflower," ''Easy 
Winners," "Ragtime Dance," "Cascades, 
"Bethena," "Gladiolus," "Heliotrope," 
"Fig Leaf," "Pineapple," "Solace," "Eu- 
phonic Sounds," "Stoptime," and "Joplin's 
New Rag"— all 16 of 'em! 

The only bummer is the single page 
el cheapo liner notes. Tsk Tsk. 

—Wayne Green 
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What a great gift for yourself ... or a friend! A year's 
supply of CD Review 's almost Free CDs-1 2 
Adventures In Music sampler CDs . . . at a sub- 
stantial discount. 

You can order them every month (at $3.49), which will 
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Don't stand in line! 
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alternatives or just refund your money. You'll be at the head 
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Enchanted Carousel— Old Fashioned Band 
Organ Music 

KlavierKCD- 11021 (DDD) 1990(90) 
Disc time: 66:00 



Of course, if you had an over-deprived 
childhood and missed out on merry- 
go-rounds, you may not get the kick out of 
this music that I do. Only the horses which 
went up and down were for red-blooded kids. 
And you know, the world being a more inno- 
cent place then, it never occurred to me to 
sneak a ring into my pocket. No. I dutifully 
threw them back into the basket at the end of 
the ride. 

You'll enjoy the music too: "Put Another 
Nickle in the Nickelodeon," '*76 Trom- 



bones." "Colonel Bogey," "Cabaret," 
'Those Were the Days," "Beer Barrel 
Polka"— stuff like that. 

If you're not a carousel music fanatic, may- 
be it's time to get yourself to an amusement 
park and make up for a misspent childhood. 
Then you can work up some nice fresh short- 
term nostalgia. Let's be reasonable about 
this— you aren't going to fight me on building 
an interesting and eclectic CD collection, are 
you? One thing to guard against— don't get too 
carried away or you'll find yourself watching 
for used carousel band organs to refurbish. 
Imagine having your own— wow! 

— Wayne Green 

n PERFORMANCE H SOUND QUALITY | 

Clara Schumann: Piano Trio in G Minor 
Op. 17 

Fanny Mendelssohn: Piano Trio in D Major 
Op. 11 

Dartington Piano Trio 

Hyperion CDA 66331 (DDD) 1988 (89) 

Disc time: 56:17 

What but the engine of genius could have 
driven Fanny Mendelssohn to write her 
exquisite Piano Trio in D Major*} Suppressed 
and discouraged by her father and pushed 
aside (does it matter how gently?) for most of 
her life by her famous younger brother Felix, 
she nonetheless persisted in her compositional 
and performing activities. Much of her work 
remains in archives, but those few pieces that 
have seen the light of day suggest the promise 



of great treasure for the adventurous artist, 
publisher, or recording executive who pursues 
the unpublished output of Fanny Men- 
delssohn. 

The Piano Trio opens with a turbulent "Al- 
legro molto vivace" that spins and turns in 
dark torture despite its declared key of D ma- 
jor. The piano leads, for sure, but cello and 
violin each have their turns in the spotlight. 
The movement ends as it begins, with a minia- 
ture whirlwind on the piano, precursor and 
denouement to the storm. 

Then comes the slow movement with a 
crescendo from a simple, gently rising state- 
ment to a bittersweet development in which the 
three instruments spiral about each other in 
slowly changing orbits. No fortissimos here, 
no overstated drama; the prevailing nervous 
calm electrifies the air. 

Because her talents were nurtured rather 
than actively suppressed, Clara Schumann 
was quite a different case. Like all women of 
her time she was subordinated to her male 
associates. But she grew up as an active stu- 
dent and performer of music, and her adult life 
was filled as much as possible with composi- 
tion and performance. 

Schumann's .skill at melodic development 
bolsters the heavyweight opening movement 
of her Piano Trio, and her love for understated 
harmony Hoods the "Andante" with simple 
violin/cello duets over a lilting piano line. 
Sometimes the simplest harmonic structure 
can be the most beautiful, especially when this 
simplicity is juxtaposed with the ambiguous 
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complexities of the final movement, which 
bears the listener along on a swirling stream of 
evolving structure. We never quite know what 
is coming next, but the feehng is one of won- 
der rather than of frustration. 

The players of the Dartington Trio are 
faultless, maybe even too clean and pretty. 
There is passion here, but no melodrama. 
The atmosphere is hot, but no one is pant- 
ing. Only in the fast movements of the 
Mendelssohn does the ensemble generate 
any smoke. Although I would prefer a little 
more sweat, a little more hard breathing, 
the Dartington \s refined approach has a strong 
argument in its favor. On the fourth or 
fifth listening I will be concentrating on the 
music , rather than on a bit of exaggerated bow- 
ing that may have been spontaneous at the time 
of the performance yet grows tiresome on rep- 
etition. 

By deemphasizing the individual musicians 
and focusing our attention instead on Clara 
Schumann and Fanny Mendels.sohn, the Dart- 
ington Trio enhances the composer's art at the 
expense of the very particular and ephemeral 
responses of the interpreters. The exchange is 
certainly fair. Whether it is worthwhile will be 
a matter of personal taste. (For a more emo- 
tionally gripping reading with some technical 
peccadilloes, try Veronica Jochum, Joseph 
Silverstein, and Colin Carr on Pro Arte CDD 
395.) 

The piano sits dead center on the sound 
stage, with the strings mixed tightly to the left 
and right. Don't try to establish a realistic 
sonic itiiage. The perspective is distant, but the 
instruments are at arm's length. One unfortu- 
nate and unnecessary result of the close mik- 



ing: Some of the fortissimo keyboard passages 
are distorted and downright painful. 

—Tom Vernier 

n PERFORMANCE E SOUND QUALITY | 

Purcell: Sonata No. 1 in D Major 
Stanley: Trumpet Voluntary Op. 6 No. 5 
Clarke: Suite in D Major 
Corelli: Sonata in D Major 
Baldassare: Sonata No. 1 in F Major 
Toreili: Sonata a Cinque in D Major G 1 
Stephen Burns (trumpet) 
Musicmasters MMCD 60074K (AAD) 

1984 (88) 
Disc time: 43:03 

f pl PERFORMANCE H SOUND QUALITY | 

Telemann: Concerto in D Major for 
3 Trumpets and 2 Oboes; in D Major for 
Trumpet; in E-flat Major for 2 Trumpets; 
in D Major for Trumpet and 2 Oboes 

Hakan Hardenberger, Michael Laird, 

William Houghton (trumpet); Celia Nicklin, 
Tess Miller (oboe); Graham Sheen 
(bassoon); John Constable (harpsichord) 

Academy of St. Martin-in-the-Fields, 
lona Brown 

Philips 420954-2 (DDD) 1987 (88) 

Disc time: 54:00 

Stephen Burns graces the Musicmasters disc 
with truly fiawless trumpet playing. The 
recording process is kind to his flashy tone, 
and he seems to delight in displaying his athlet- 
ic range and his easy control of subtle dynamic 
changes. 

On the program is a Purcell sonata with an 
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Adagio" of calm and gentle beauty, and a 
spirited, hearty sonata credited to Corelli. The 
little piece by Baldassare is new to me and 
delightful, and Toreili 's Sonata a cinque 
makes an exciting conclusion to this successful 
recital. 

Unfortunately, the unnamed accompanying 
ensemble is not as expert as Burns. The lower 
strings are fine, for the most part, but the first 
violin is in and out of tune throughout the 
Purcell and occasionally during the other 
pieces. In his dual roles of soloist and conduc- 
tor. Burns fails to convey his own enthusiasm 
to his nine-member orchestra of young artists. 

The sound is quiet analog, dull in the lower 
frequencies. 

Hakan Hardenberger' s disc of Telemann 
concertos allays some misgivings I had about 
one of his earlier recordings. Here, Harden- 
berger' s tone has pleasant, soft corners that 
serve the clarity of Telemann 's lines without 
succumbing to exaggerations in articulation. 
He moves effortlessly in the heights, as though 
he could play above the staff for hours. 

The Academy of St. Martin-in-the-Fields 
snaps along under the direction of lona Brown. 
Clearly manifesting their enjoyment of this 
music, they form a tight foundation for Hard- 
enberger' s shining solo work. Oboists Celia 
Nicklin and Tess Miller nearly steal the 
spotlight with some expressive and sweet solos 
of their own. 

Telemann's voluminous output makes 
him an easy target for those who would 
question the depth of his compositions, 
yet these concertos are inventive enough 
to entertain and provoke the listener again 
and again. 

The stereo image is clear and free of obvious 
manipulation, but why are the strings set so far 
back, and why are the timpani so muffled in 
the first track? —Tom Vernier 
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Signatures— The Best of Telarc 
(Orchestral Spectaculars) 

Various orchestras and conductors 
Monster Music/Telarc 107388 (DDD) (90) 
Disc time: 65:00 

This is a sampler of Telarc*s classical music 
CDs, released by the Monster Cable people. 
It's eclecfic, though all classical. There's 
some opera, some movie music, ballet, re- 
quiems, and some symphonic material. Most 
of the selections should be familar to classical 
music lovers. 
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Alas, listening to two or three minutes of 
music pulled out of a symphony is like eating 
one peanut. However, for people who are not 
familiar with the music and would like to get 
an idea of what it 's like, this is a spread of nice 
horsd'oeuvres. 

To be specific, there's Copland's Fanfare, 
Khachalurian's Sahre Dance, segments from 
Rcxlgers' Victory at Sea, Wagner's Ring, El- 
gar's Enigma, Hindemith's Metamorphosis, 
Berlioz's La Marseillaise, Verdi's Requiem, 
and so on. All good stuff— some great. But 
some of this, like the requiems, may be heavy 
going for the classical music newcomer. 

— Wayne Green 

n PERFORMANCE B SOUND QUALITY I 

W.A. Mozart: Symphony No. 40 in 
G Minor K 550; Symphony No. 41 in 
C Major K 551 ('Oupiter'b 

Sinfonia Varsovia, Yehudi Menuhin 
Virgin 91082-2 (DDD) 1989 (90) 
Disc time: 57:40 

Yehudi Mcnuhin's mid-sized yet muscular 
treatment of Mozart's last symphonies bal- 
ances the precision required by the multiple, 
often fugal, orchestral voices with the concen- 
trated power demanded by these summary 
symphonic statements. 

Listen to the introductory eighth notes of 
No. 40, Violas alone launch this grand 
tragedy, assisted only by a single accent from 
the lower strings. Many recordings blur this 
opening, focusing instead on the familiar the- 



matic figure that immediately follows in the 
violins. Menuhin and the Virgin audio team 
preserve each leaping note of the viola line, 
and they never relinquish this attention to de- 
tail. 

This is no delicate, picky performance, 
however. The G Minor is at once supple, ro- 
bust, and spirited, spiced with dark humor and 
black joy. Menuhin's tempo in the first move- 
ment is comfortably quick, albeit not quite at 
Franz Bruggen's stimulating pace on Philips 
(416 329-2)— a live, original instruments ver- 
sion that complements rather than competes 
with the present reading. The second move- 
ment almost bogs down, not because it is too 
slow, but because it lacks the necessary sus- 
taining motivation. Menuhin wisely declines 
the repeats. 

High energy returns in a desperate, restless 
'*Menuelto." The final movement drives 
home the melancholy of G minor; the clouds 
refuse to disperse. Here the agility of a smaller 
orchestra pays off— in the nimble dance of the 
violins and in the unmuffled cries of the wood- 
winds. Another double bass and an additional 
cello or two would make a perfect blend. 

Menuhin's "Jupiter" is light in texture and 
truly vivace in the opening Allegro." Some 
crucial drama is lost in the contrasting state- 
ments of the minuet. Mozart asks for a leap 
from piano Xo forte . Menuhin gives us piano to 
a weak mezzo-forte. I look for more punch 
from the timpani in this section as well. The 
furious, contrapuntal flow of the final move- 
ment works much better. 

The acoustics of the Concert Hall in Warsaw 
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could not be finer, and the engineers have 
rendered a pleasingly natural sound picture. 
No false enhancements, just the comfortable 
blend of a chamber orchestra at work. It's 
really nice to hear the winds balanced with the 
strings this way, instead of popping into exag- 
gerated focus at every solo, an all too popular 



recording technique. 



— Tom Vernier 
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Beethoven: Serenade in D Major for Flute, 
Violin, and Viola Op. 25; Sonata in B-flat 
Major; Serenade in D Major Op. 8 
(arr. for flute and piano by Theobald 
Boehm) 

James Galway (flute); Joseph Swensen 
(violin); Paul Neubauer (viola); Phillip 
Moll (piano) 

RCA 7756-2-RC (DDD) 1987/88 (90) 

Disc time: 66:45 

One of the outstanding attributes of Beetho- 
ven's string trios is their remarkable capacity 
for filling great volumes of musical space with 
a mere three instruments. The Serenade in D 
for Flute, Violin, and Viola Op. 25 follows this 
pattern, although the absence of a bass instru- 
ment leads to the creation of a gossamer tonal 
texture more suited to whimsy and charm than 
to heavier moods. 

Flute, violin, and viola are by no means a 
weak or insubstantial combination, though— 
at least in Beethoven's hands. If his weaving 
of the three lines avoids the depths of the string 
trios, it fills in the middle and higher regions 
with structures of lasting interest and impact. 

With James Galway 's flute leading the way, 
the Opi4S 25 is a lively and energetic thing, 
unburdened by the cares that weigh on most of 
Beethoven's compositions. All three players 
are as happy with themselves as they are with 
the music. The result is a lighthearted but con- 
fident performance, driven as much by the 
loveliness of each moment as by Beethoven's 
buoyant architecture. 

The B-flat Sonata may not have been written 
by Beethoven, and if some day it is definitively 
removed from the canon no one will suffer 
much from the loss. The Serenade Op. 8, 
originally a string trio, appears here in the 
form of an arrangement for flute and piano by 
the great flutist Theobald Boehm. Beethoven 
himself approved similar arrangements of 
both Op. 25 and Op. 8 (which appeared as his 
0pp. 41 and 42). The Op. 8 lacks the produc- 
tive ebullience of the Op. 25, but Galway gives 
us such an intensely vivid beauty and purity of 
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tone in the '* Adagio*' that you'll probably find 
yourself overlooking the limitations of the 
music. 

I cannot so readily forgive this recording's 
sonic problems. The precious sound of the 
instrumental trio is pure and clear much of the 
time, but there is no definite sense of place. 
Although the instruments are comfortably 
spread and localized, the ear senses mixing at a 
control panel rather than in the complex acous- 
tical environment of the stage. If we are situat- 
ed anywhere, it is in the middle of the trio, with 
the members sitting around us. But this odd 
perspective is unconvincing. 

On top of this come too many moments 
when the flute acquires a shrill and biting 
edge. I draw attention to this harshness be- 
cause it happens more than once or twice and 
because it contrasts so sharply with the luxuri- 
ous beauty of Galway's customary tone. It is 
this latter sound, I am glad to report, that 
graces most of the disc. —Tom Vernier 




D'Anglebert: Pieces for Keyboard 

Scott Ross (harpsichord, organ) 
Erato 45007-2 (DDD) 1987 (90) 
Disc time: 124:27 (2 discs) 

Before the piano, and before Ravel, Liszt, 
and Chopin, there was the harpsichord. Just as 
the piano has its special list of composers, so 
does its older cousin. On that harpsichord list, 
along with Scarlatti, Handel, and Couperin 
(plus Bach of course), surely belongs the name 
of Jean-Henry d' Anglebert. 

D'Anglebert, who may have yielded to his 
brethren of the French keyboard school in 
melodic invention and dramatic construction, 
had a special compositional knack for exploit- 
ing the full range of his instrument. His techni- 
cally intricate ornamentation molds to the 
seams of the music, growing out of it rather 
than fastening on from the outside. And while 
d'Anglebert reaches out to both ends of the 
keyboard, he seems especially fond of the low- 
est registers. If the instrument is of good quali- 
ty, this makes a mo.sl pleasing sound. 

On this recording Scott Ross plays an 18th- 
century harpsichord, probably a grander in- 
strument than those available to d'Anglebert. 
It certainly produces a grand sound— unclut- 
tered with extraneous mechanical noises. All 
of the high frequencies of the harpsichord tim- 
bres are here, and the bottom notes rumble and 
boom with great authority. 

The program contains, in addition to four 



dance suites and a collection of diverse pieces 
for harpsichord, a gratifying banquet of organ 
fugues. D'Anglebert's youthful compositions 
for organ, while free of excessive elaboration 
and overdone Baroque finery, are solidly 
packed with musical delight. Ross embellishes 
the three- and four- voiced fugues with deli- 
cious subtlety. — Tom Vernier 

H PERFORMANCE Q SOUND QUALITY | 



Balbastre: From the Harpsichord to the 
Fortepiano 

Ivete Piveteau (harpsichord, fortepiano) 
Adda 581 160 (ADD) (89) 
Disc time: 61:57 

Claude-Benigne Balbastre's life spanned the 



years from the flowering of the harpsichord to 
the subsequent blossoming of the fortepiano. 
His music tells the story of the 18th-century 
keyboard. Ivete Piveteau's selections from 
Balbastre's numerous compositions combine 
enlightening scholarship with skillful expres- 
sion and technique. Most of these short tunes 
were written in honor of prominent French 
men and women of the time, but their immedi- 
ate inspiration is of less importance than the 
wide-ranging, celebratory spirit that drives 
them. 

Piveteau plays with such care and love, and 
she is so obviously convinced of this music's 
edifying stature, that the limitations of the 
analog source tape barely intrude. Her instru- 
ments are no less remarkable than her playing. 
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The Hcmsch harpsichord dates from 1761 
and boasts an 8 foot stop (added in restoration 
after the practice of the harpsichord and 
fortepiano maker Pascal Taskin) which ener- 
gizes the strings by means of a piece of leather, 
rather than the normal quill plectrum. When 
this stop is activated the attack is gentler and 
not so charged with the high frequencies char- 
acteristic of a plucked string. The overall ef- 
fect lies between the regular harpsichord and 
the fonepiano. We hear seven selections with 
the quill stop, three with the transitional 
leather stop, and then six pieces on the fortepi- 
ano, a Taskin instrument from 1788. 

Balbastre is represented on numerous col- 
lections and compilations, but here he has an 
entire disc to him.self. Put your Bach, Couper- 
in, Handel, and Scarlatti aside for a while and 
take this opportunity to get acquainted with a 
lesser-known but brightly shining light of the 
1700s. —Tom Vernier 

PERFORMANCE H SOUND QUALITY I 

La Scala in Moscow 1964 

Mirella Freni, Remiui Scot to, Bir^it Nilssot), 
GiuHetta Siniionaro, Fiorenza Cosotto, 
Gianni Raimondi, Carlo Ber^onzi, Bruno 
Prevedi 

La Scala Orchestra and Chorus, Gianandrea 

Gavazzeni, Herbert von Karajan 
Legato LCD- 1 47-2 (AAD) 1964 (90) 
Disc rime: 149:37 (2 discs) 

In 1964, Italy's most treasured opera com- 
pany traveled lock, stock, and barrel to 
Moscow for the first time, bringing complete 
productions of Turandot , Lucia di Lammer- 
moor , Barber of Seville , and La Boheme . La 
Scala also presented its stars in concert, with 
one evening devoted entirely to Renata Scotto 
and another to a unique joint recital of Birgit 
Nilsson, Fiorenza Cosotto. Mirella Freni, and 
Bruno Prevedi. Radio tapes of this visit have 
long been cult favorites, and Legato now re- 
produces the recitals complete and gives gen- 



erous highlights of three of the opera perform- 
ances recorded live at the Bolshoi Theatre. 
Presumably, Lucia is missing because of plans 
to release it complete at a later date. 

Best of the set is Scotto's recital, an opera 
lover's orgy of arias with the finest Italian 
soprano of our time glowing in her glorious 
prime. She begins with Juliet's entrance aria 
from / Capuleti e i Montecchi by Bellini, con- 
veying the young woman's quiet desperation 
on what is to be her wedding day. The thread 
of sound as Juliet wishes her bridal gown were 
a funeral shroud grows into voluptuous velvet 
as the famous "Quante volte" begins. A les- 
son in bel canto, the rest of the recital is given 
to Bellini, Donizetti, and Verdi, with unwrit- 
ten E-flats tossed in all over the place. The 
Russian audience— not used to this sort of Ital- 
ian bravura— goes wild. 

The all-star night is full of surprises. Nilsson 
never was a great Verdi singer, but her ac- 
count of Lady Macbeth's "Vieni t'affretta" is 
undeniably gripping. She has an uncanny aim 
for the heart of a note, the absence of porta- 
mento making it resound like thunder. 

Mirella Freni, who sounds as fresh today as 
she did in these performances 25 years ago, is 
touching in Liu's suicide aria from Turandot. 
She then gives a beautiful, unflashy version of 
"Qui la voce" from / Puritani. Fiorenza Co- 
sotto, sounding like a large kazoo, turns in a 
vulgar, fun rendition of "O don fatale" from 
Don Carlo. 

The highlights of Turandot are Nilsson' s 
three big scenes, magisterial and cool readings 
that defined this role for a generation. // Trova- 
tore offers Carlo Bergonzi and the superb 
Giulietta Simionato in peerless Verdian style. 
La Boheme shows Freni on the brink of inter- 
national stardom in the role that made her fa- 
mous as the heiress to Renata Tebaldi. Gianan- 
drea Gavazzeni 's conducting is what Italian 
opera is all about. Herbert von Karajan is in an 
unusually unfastidious mood, and the orches- 
tra of La Scala is obviously caught in the midst 
of one terrific season. —Octavio Roca 




Schubert: Symphony No. 9 in C Major 
D944 

Dresden State Orchestra, Herbert Blomstedt 
Ars Vivendi MRC 01 3 (ADD) 1981 (90) 
Disc time: 53:44 
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Schubert: Symphony No. 9 in C Major 
D944 

St. L)u is Symphony, Leonard Slatkin 
RCA 60174-2-RC (DDD) 1988 (90) 
Disc time: 55:42 
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Schubert: Symphony No. 9 in C Major 
D944 

London Classical Plovers, Roger Nor rington 
Angel/EMI CDC-49949 (DDD) 1988 (90) 
Disc time: 58:20 
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Schubert: Symphony No. 9 in C Major 
D944 

Hanover Band, Roy Goodman 
Nimbus Nl 5222 (DDD) 1989 (90) 
Disc time: 61:16 

These four recordings create something of a 
mixed doubles showdown match on the issue 
of performance practice. On the one side we 
have the traditionalists— Herbert Blomstedt 
and Leonard Slatkin. On the other are the peri- 
od stylists— Roy Goodman and Roger Nor- 
rington. Yet it's not quite that simple. These 
are four individualists with their own perspec- 
tives on the heavenly expanse of Schubert's 
"Great" C Major Symphony. When all the 
fanfares have sounded, when all the idiosyn- 
crasies are totaled up and the dust has settled, 
the most convincing case comes from the con- 
ductor in whom the old school is most deeply 
ingrained. 

Blomstedt, a latter-day prophet of the 
Middle European tradition, delivers a great 
C Major to own and treasure, to hear again 
and again— a marvel of stylistic integrity that 
bears witness to the legitimacy of that tradi- 
tion. Here is the Ninth Symphony touched 
with strength, nobility, and poetry, played out 
with an expansiveness of gesture that allows 
us to savor each facet in an evolving master- 
piece. 
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From the outset, with that measured horn 
call, Blomstedt shapes a work of epic 
grandeur. The slow movement brings songful 
pause, phrase mehing into phrase, an ebb and 
flow of potency and tenderness. It's disrupted 
at the midsection by an emotional turbulence 
in which you can feel the rumble of double 
basses beneath the clashing brass. Blomstedt's 
scherzo has an out-of-doors joyfulness and 
peasant stomp to it, and the finale, for all its 
power, possesses a grace to charm your socks 
off. While the Dresden orchestra shines in 
every section, it's a special pleasure to hear 
strings play with such agility and warmth. 
Credit a superb digital transfer of the original 
analog sound. 

If Blomdstedt's Schubert falls on the roman- 
tic side of classicism, Slatkin's comes across 
as arch- Victorian. The opening movement, 
pointedly muscular and heroic, suggests Bee- 
thoven astride a Wagnerian steed. Even the 
slow movement bears a martial aspect. But the 
scherzo sails in buoyant fashion, as Slatkin 
constantly freshens the repeats with delayed 
beats, altered accents, and new voicings. 

As for the period specialists, Norrington im- 
mediately undercuts an otherwise scintillating 
and thoroughly convincing f>erformance by 
romping through the introduction. Schubert 
marked it "Andante," with a shift to "Allegro 
non troppo" for the sonata proper. There's 
precious little difference between Norring- 
ton's initial and accelerated tempos. However, 
once into the sonata structure, the high-spirit- 
ed, smartly articulated performance begins to 
make sense. 

Quick? Effects that serve as focal points in 
conventional readings become mere orna- 
ments to Norrington's swirling line. In an exu- 
berant, joyful finale, he takes the repeat and 
finds myriad new wrinkles in those twice- 
scanned measures. EMI's sound catches the 
gleam of a superlative effort. 

The Hanover Band provides the one disap- 
pointment. Presiding over an ensemble of pe- 
riod instruments, Roy Goodman observes 
tempos closer to Slatkin's. The spaciously 
drawn opening movement works to bracing 
effect; in the second, Goodman evokes a mys- 
tic march, rather like a nocturne. From there, 
alas, the performance slopes into a pervasive 
understatement that grows simply noncommit- 
tal—an unfinished symphony. A wrong num- 
ber. —Lawrence B. Johnson 
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W.A. Mozart: Concerto No, 12 for Piano in 
A Major K 414; No. 14 in £-f1at Major 
K449 

Andras Schiff (piano) 

Salzburg Mozart eum Camerata Academica, 

Sandor Vegh 
London 4] 7 886-2 (DDD) 1986 (89) 
Disc time: 48:24 
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W.A. Mozart: Concerto No. 18 for Piano in 
B-flat Major K 456; No. 19 in F Major 
K459 

Mitsuko Uchida (piano) 
English Chamber Orchestra, Jeffrey Tate 
Philips 422 348-2 (DDD) 1988 (89) 
Disc time: 56:30 
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When Mozart wrote his first piano concer- 
tos in Vienna, his aim was to impress without 
confounding, to delight without clowning. 
That is the stance Andras Schiff adopts for 
the Piano Concerto No. 12 . His crescendos 
are smooth and long-reaching; his tempos 
easy and natural. Schiff has a pleasant way 
of measuring his phrases without any appear- 
ance of artifice or calculation. His Mozart is 
vigorous, almost impetuous, but always in 
control. Schiff is without peer in the perform- 
ance of Bach on the piano, and he has taken his 
place in the front ranks of Mozart pianists as 
well. 

Although the Concerto No. 14 was com- 
posed less than a year after No. 12 , a consider- 
able musical distance separates the two. A 
reflection of Mozart's growing willingness 
to display the full range of his talent. No. 14 is 
a rich and weighty piece. Here are complexi- 
ties of development and shifts in tonality and 
mood to stimulate the most sophisticated sensi- 
bility. 

Schiff is not alone in taking command of the 
drama. There are challenges here for the or- 
chestra too, well met by Sandor Vegh and the 
scintillating Salzburg Mozarteum Camerata 
Academica. Few ensembles master Mozart's 
constantly shifting rules of interplay between 
soloist and orchestra with so much exuberance 
and energy in reserve. 

If Schiff knows the mind of Mozart, Mit- 
suko Uchida knows the soul. She takes the sad 
song of the slow movement of No. 18 and 
molds it into a statement of operatic propor- 



tions. Indeed this concerto has much in com- 
mon with Mozart's works for the stage, and 
conductor Jeffrey Tate, who is quite at home in 
the orchestra pits of tlie great opera houses of 
Europe, makes the most of the drama in the 
music. 

Where Schiff is cool and sparkling in the fast 
movements Uchida is hot and anxious. She 
pulls and pushes at every note, without creat- 
ing any feeling of awkwardness or panic. We 
strain with her, and we share the rewards as 
she wrings every drop of expression from her 
lines. 

Unfortunately, the English Chamber Or- 
chestra does not reflect Uchida's infatuation 
with Mozart. They come and go haphazardly, 
countering the piano's ardor with empty legato 
and half-hearted swells. There are exceptions 
to this disappointing mediocrity, most notably 
in the interplay between piano and winds in the 
"Allegretto" of the Concerto No. 19, but the 
overall picture is less than stirring. 

On the Lx)ndon disc the piano stands out as a 
separate sonic entity , joined with the orchestra 
only at the mixing board. The treble end of the 
keyboard carries the still too common baggage 
of distortion, even at mezzo forte . Although 
Philips' engineers have placed the piano more 
naturally at the center of the orchestra, Uchi- 
da's high notes are not much cleaner than 
Schiff s. A bigger problem with the Philips 
disc is the nearly untamable brilliance of the 
orchestral passages. Turn down the high fre- 
quencies and you uncover a solid enough bass 
but a very flaccid midrange. —Tom Vernier 
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A Tchaikovsky Concert 

The Tempest Op. 1 8; Violin Concerto 
in D Major; The Voyevoila Op. 78 

Vikfor Tretyuhov (violin) 

USSR Radio Symphony. Vym heslav 
Ovchiunikov 

Mi'lodiva MCD 180 

(AAD/DDD, 1979/84. 72:14} 

PERFORMANCE: 5 SOUND: 4 

Soviet violinist Viktor Tretyakov 
has all but disappeared from the 
recording scene after some brilliant 
Melodiya releases in the late '60s. His 
alternately robust and sweetly lyrical 
tone in the concerto only reminds us of 
those earlier days of rising but unreal- 
ized greatness. 

The other two works— recorded in 
1979— should have remained in the 
vaults forever. The stilted perform- 
ances are made even worse by the 
amazingly primitive analog sound. 
The digital concerto is only slightly 
better st)unding: but again, the orches- 
tra left its collective heart at home. 

Debussy: Prelude from 
'*The Afternoon of a Kaun'*; 
La Mer; Nocturnes 

l^mdon Symphony, Rafael Fndihcck 

Dc But iios 
MCA MCAD-25879 

(DDD. 1988. 58:37) 
PERFORMANCE: 7 SOUND: 5 

This is not a 
bad effort. If it 
weren't for the 
listener's per- 
spective of being 
somewhere in the 
distant reaches of 
the concert hall, this recording would 
be ea.sy to recommend for a basic clas- 
sical library . The playing is admirable 
enough: taut ensemble work and excel- 
lent solo performances in La Mer: 
sumptuous imagery in the Nociunws 
and Prelude . If only the engineers had 
realized the sonic possibilities in these 
works— works that could have been 
composed for the modern recording 
era. 

One further note: Although some- 
one thought a vibratoless chorus in 
"\Sirenes" was a nifty idea, the effect 
struck me as more sexless than sensu- 
ous—a worrisome stale of affairs for a 
bevy of nymphs trying to lure lonely 
sailors into their deathly trap. 

Byrd: Pieces from "The Fitzuilliam 
Virginal Book" 

Ursula Duetschler (harpsichord) 
Claves CD 50-9001 

(DDD, 1989, 69:31) 
PERFORMANCE: 9 SOUND: 7 

Recorded in a resonant hall on an 
Italian instrument of remarkable 
strength and ringing brilliance, this se- 
lection of keyboard works by William 
Byrd deserves serious attention from 
anyone who appreciates the genius of 
this innovative composer and the 
sound of the harpsichord. Ursula 
Duet.schler is a gifted and ingratiating 
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harpsichordist whose precision lends 
unusual clarity to every line and orna- 
ment. 

Composed mostly in the latter half 
of the 16th century. Byrd's keyboard 
works weren't just examples of a 
style— they defined the style, as he 
constantly employed his powers of in- 
vention to expand the conventions of 
the day. Ductschler's musicality 
brings all of this to life in a program 
that lets us explore many facets of 
Byrd's compositional mind— no area 
of which is boring. 

The only reservation you may 
have— as I did— is that the acoustic is 
too lively for this instrument and 
repertoire. 

Soviet Songs and Choruses 

Lyaioshinsky Chamber Choir of Kiev. 

Victor Ikonnik: USSR TV & Radio 

Lari^e Chorus, Klavdia Pfitsa. 

Ludmila Ermakova 
MCAMLD-32127 

(AAD. 1979/81, 67:50) 
PERFORMANCE: 9 SOUND: 7 

The second 
hall" of this 
recording, with 
the USSR TV & 
Radio Large 
Chorus, was is- 
sued previously 
on Mobile Fidelity (MFCD 876) under 
the title Choral Music hy Russian 
Composers . The first work on this .sec- 
ond half. Glinka's "Venetian 
Nights." is very p(H)rly recorded: but 
after that, the sound improves. The 
singing, though a completely different 
style than we are used to in this part of 
the world, is nevertheless idiomatic 
and full of the home-gn>wn spirit re- 
quired to perform these works in their 
rightful context. 

The disc's first half, featuring .some 
1960s compositions by Soviet compos- 
er Boris Lyaioshinsky. is better 
recorded and shows some remarkable 
singing. It also reveals worthwhile 
music that deserves to be better 
known. 

The English Orpheus 

Songs for Voice and Lute by John 

Dow land 
Emma Kirkhv (soprano): Anthony 

Roolev (hue, orpharitm) 
Virgin 90768-2 

(DDD, 1988,57:38) 
PERFORMANCE: 10 SOUND: 10 

Soprano Emma Kirkby and lutenist 





Anthony Rooley have been perform- 
ing Dowland songs together for more 
than 10 years. This new Virgin disc is 
best described as a summation of their 
knowledge and experience with this 
uniquely beautiful repertoire. On dis- 
play is Kirkby's impeccable artistry— 
which includes a clarity of line un- 
matched by any of her colleagues, and 
an unfailing sense of what she is 
singing about and how to convey its 
meaning to her audience. 

Also remarkable is the performance 
of Rooley— a f)erfect lesson both in the 
art of accompanying and in lute play- 
ing. Rooley plays several instrumental 
selections on the orpharion— a wire- 
.strung relative of the lute that has a 
surprisingly gentle, graceful sound. 

And speaking of sound, it would be 
hard to imagine how to improve it. 

In some misguided circles of li.sten- 
ers, it's fashionable to dismiss every- 
thing Kirkby does (it's her pure, per- 
fectly controlled voice that puts them 
ofO. Here is another di.sc for them to 
hale. But the rest of us will find noth- 
ing but plea.sure— and through these 
pertbrmances, renewed admiration for 
the tuneful riches of Dowland's music. 

Schuhert: Die Schone Mullerin 

Fritz W under lich (tenor): Hubert 

Giesen (piano) 
Verona 2701 (AAD, 1965, 61:05) 
PERFORMANCE: 10 SOUND: 6 

Perhaps the greatest lyric tenor of 
this century. Fritz Wunderlich died in 
an accident at age 35. This tragic loss 
to the opera world was preceded by a 
number of fine recordings, including 
both operas and recitals. 

This wonderful performance of 
Schubert's exquisite song cycle Die 
Schone Mullerin (Vw Fair Maid of the 
Mill) was taken from a 1965 live radio 
broadcast the year before the tenor's 
death. The 20 songs arc all master- 
pieces. The singing reminds us all the 
more of how deficient in real tenor 
voices the past 20 years have been. 

Forget the minor background hiss, 
the occasional dropouts, the lack of 
notes on the music and the performers, 
and the absence of English translations 
of the song texts. Wunderlich's voice 
is exceptionally clear, and his partner 
at the piano is a perfect complement. 

Russian Piano Music 

Dmitry Paperno (piano) 
CedilleCDR 90000001 
(DDD, 1989. 71:04) 
PERFORMANCE: 7 SOUND: 7 



You've probably never heard of pi- 
anist Dmitry Paperno, nor Cedille 
Records, but they've put together a 
nice di.sc featuring works by Russian 
composers, some familiar (Rach- 
maninov Preludes), and others unfa- 
miliar to North American audiences 
(works by Medtner and Liadov). Also 
included are four selections from 
Tchaikovsky's "77?^' Seasons" Op. 
37a and Scriabin's Sonata No. 2 Op. 
19 . The piano playing is confident and 
competent— though you don't sense 
greatness in the interpretations. Nei- 
ther docs the sound .set any new stan- 
dard of excellence. Like the perform- 
ance, it's good— but it doesn't have the 
realistic presence and depth of the best 
piano recordings. 

Considering the musical value of 
this program, however, these prob- 
lems .seem picayune. Anyone wishing 
to broaden his or her experience with 
Russian music should enjoy this di.sc. 
The Rachmaninov, by the way, is 
superb. 

Sibelius: String Quartet in A 
Minor;String Quartet in 
D Minor Op. 56 (**Voces 
Intimae'") 

Sophisticated Ladies 

BIS CD 463 (DDD, 1989. 65:34) 

PERFORMANCE: 9 SOUND: 9 

Sibelius and 
.string quartets are 
usually not men- 
tioned together. 
He wrote just 
four and only his 
last, the "Voces 
Intimae," has been given any kind 
of attention. Until this relea.se, merely 
two recordings of this work existed 
on CD. It's not because the music is 
poor or lacks audience appeal; it's just 
that, well. Sibelius is known for sym- 
phonic compositions, not string quar- 
tets, and perceptions— even among 
musician.s— are often hard to change. 
The fine performance here— the be.st 
on di.sc— may help renew some serious 
interest. 

The music of the A Minor Quartet is 
immediately likable, if not striking for 
its profundity. The complete score for 
this very early, richly orchestrated 
work was located only recently. Lucky 
to have it performed by such a splendid 
ensemble. 

So who are these "Sophisticated 
Ladies"? Four young women who 
started playing cla.ssical siring quartet 
music in a jazz club in StcKkholm (and 
now include both jazz and rock in their 
concerts). On evidence of this record- 
ing, they are world-class players who 
deserve to be heard by an international 
audience— as soon, and as often, as 
possible. 

Their well-matched instruments are 
recorded in a resonant acoustic, and 
the effect is to make the four players 
sound t(X) spread out. The sound is 
beautiful, but I prefer string quartets to 
be less reverberant, more close-up and 
intimate. ■ 
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Best CD of the Wlonth 

JEFF LYNNE 

ARMCHAIR THEATRE 
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Jeff Lvnne: Armchair Theatre 

Reprise 26184-2 (AAD) 1990 (90) 
Disc time: 37:06 

Armchair Vieatre will remind you of practi- 
cally everything Jeff Lynne has done over the 
years. That includes his longtime leading role 
in the Electric Light Orchestra; his unmistak- 
able production touches on George Harrison's 
Cloud Nine, Brian Wilson's self-tilled solo 
album, Roy Orbison's Mystery Girl , and Tom 
Petty 's Full Moon Fever : and his vital efforts 
as a songwriter, singer, guitarist, and produc- 
er on the Traveling Wilburys' Volume I . 

In other words, this isn't a groundbreaking 
recording destined to revolutionize rock. But 
so what? Armchair Tlwatre is an appealingly 
accessible album that also has moments of ad- 
venturousness. You'll fmd smatterings of ear- 
ly ELO eclecticism, later ELO mainstream 
pop, '50s-slyled rock'n'roll, Beatles-ish 
melodies, some raw rockabilly, a couple of 
well-executed pop standards, and even a touch 
of Dylanesque folk/rock. 

The overall feel of Armchair Vieatre is 
summed up best by "Don't Say Goodbye" and 
**What Would It Take." The hooks on these 
back-to-back tracks are ebullient, the produc- 
tion is deft, and the multilaycred harmony vo- 
cals are effervescent . They also show Lynne to 
be an excellent, expressive vocalist (especially 
during the closing moments of "Don't Say 
Goodbye"). 

But the most intriguing cut is "Now You're 
Gone, ' ' a haunting and bizarre pop ballad with 
wailing classical Indian voices, an unshakable 
hook, and a convincingly pained vocal. It's a 
masterful production— a brilliantly crafted 
piece that's as fascinating as anything from 
Sgt. Pepper's Lonely Heart's Club Band. 
Speaking of which, George Harrison plays 
some subtle guitar on "Now You're Gone." 
there's a distinct Harrison/Indian atmosphere, 
and the underlying melody mirrors the Beat- 
les' "I Want You (She's So Heavy)." 

If "Now You're Gone" is a throwback to 
ELO's early oddness, "Every Little Thing" 
and "Blown Away" are references to ELO's 
late-'70s pop mastery. The former is a radio- 
ready single complete with those inimitably 
high-pitched. "Turn to Stone" -styled backup 
vocals. The latter is sort of a happy update of 
"One Summer Dream" (from ELO' 's Face the 
Music). 
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"Save Me Now" is more .somber; it's also 
unlike anything Lynne ever did with ELO. On 
this slow. Bob Dylan-type acoustic-guitar- 
and-vocal number. Lynne's message is uni- 
versal: "One day thccanh woke up, said *Boy 
I feel half-dead/Somcbody's churning up the 
poi.son and it's getting in my head/Sometimes I 
wish my guests would move away somewhere/ 
'Cause I'm burning up all over/I can't even 
breathe the air'." It's a welcome change to 
hear Lynne doing a stripped-down, unembel- 
lishcd, socially conscious number. 

A couple more curveballs come in the form 
of "September Song" and "Stormy Weath- 
er," Lynne's remakes of old standards. He 
gives the former an echo-drenched, reverber- 
ant reading (it's not far from Lindsey Bucking- 
ham's cover on his Uiwand O/y/ct album) and 
"Stormy Weather" a light, upbeat feel with a 
sprightly Harrison solo. 

On the other hand, the cover of "Don't Let 
Go" comes off as bland rockabilly. But it 
hardly detracts from Lynne's craftsmanship as 
both a writer and producer. Richard Dodd's 
engineering captures everything perfectly— 
the lead vocals, instruments, and layers and 
layers of vocals. The result is a vibrant, warm, 
open, and well-balanced disc that proves AAD 
CDs sometimes can sound as full and dynamic 
as digital recordings. —Larry Canale 




Nick Lowe: Party of One 

Reprise 26! 32-2 (ADD) 1988-89 (90) 
Disc time: 36:02 



Nick Lowe's career with Columbia is a 
study in decline. Not thai he's ever made a bad 
album— it's just that after the unbridled sing-a- 
long joys of I978's Pure Pop for Now People 
(which established his mastery) and 1979's 
Labour of Lust , his subsequent albums just 
didn't measure up. Still, there were always 
tunes to be salvaged. You are immediately 
directed to the Best of Basher compilation, 
which includes all but one song in his catchy 
canon, "They Call it Rock" (quite a feeble 
oversight). That brings us to present-day 
Lowe, making his debut on Reprise to reach 
pure pop heights once again. 

Aided and abetted by a cast of cronies that 
includes Ry Cooder on electric guitar, long- 
time associate Paul Carrack on piano and or- 
gan, and session-genius Jim Keltner on drums, 
Lowe reunites with and turns over production 
reins to Dave Edmunds, who also tosses in a 
guitar lick or two. Lowe's always been best as 
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a producer for others (Graham Parker, Elvis 
Costello) and Edmunds' hit-the-buirs-eye ap- 
proach has left him to worry only about the 
songs— a fine batch, indeed. 

Lowe comes bouncing out of the gate all 
hearty and lust-filled with "You Got the Look 
I Like." The upbeat rockers are few and far 
between these days, but hooks abound in all 
tempos. "Who Was That Man?" boasts a 
melody running counterpoint to the song's sto- 
ry of anonymous death. Now in his 40s, 
Lowe's inward turns renounce cynicism for 
insight, confronting longings that can no 
longer be met, as on "What's Shakin' on the 
Hill." A decade ago, such a title would' ve set 
you up for a real party raver; now it's a blue 
ballad. 

Which isn't to say that sharp-witted darts 
and fireballs of nonsense aren't his to toss. In 
"Shting-Shtang," he celebrates rock'n'roll, 
whatever the joyous noise may be. And "All 
Men Are Liars" talks truth, taking a good-na- 
tured and now-quoted zing at Rick Astley 
(which rhymes with— you guessed it— "ghast- 
ly"). Lowe's center of gravity on Parry of One 
is "Rocky Road," where life's trials, tribula- 
tions, and rebirth as philosophical whimsy are 
set atop a rolling rhythm. 

While every song isn't up to snuff. Parry of 
One clearly qualifies as a bounce-back to po- 
tent form, filled with all the quipping and pop/ 
rock mirth Lowe can dish out. Even the lyric 
booklet frolics, with mini-epitaphs and nonse- 
quiturs to ponder, like "Don't shout mon- 
ster—let me tango with dignity." Bet he rum- 
bas in a sports car, too. —Darryl Morden 




O-Positive; Toyboat Toyboat Toyboat 

Epic/CBS EK 46018 (AAD) 1990 (90) 
Disc time: 44:2 7 



If I were to try to write about some untenable 
strains of lissome sonic majesty and swirling 
vortex-style melody, 0-Positive would tap me 
dry of untold pints of hemoglobin. For I'm of 
the unusual variety of transmutatable critics 
who likes his categories one day (for purposes 
of justification) and despises those neat little 
subdivisions the next (because it all seems like 
semantic quibbling). 

So where does that leave us? In simple 
terms, O-Positive's first major label outing is a 
bloody smash. I'll pass on the inane descrip- 
tive nouns (tired words separated by slashes, 
as in progressive/post-punk/dance/funk/ 
rock), and stake my claim in the aural delights 
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BOB MARLEY 
& THE WAILERS 

"THE BIRTH OF 

A LEGEND" 
Twenty classics, including 
original versions of such 
important Martey trotks as 
"Simmer Down" end "One 
love." This revealing 
collection, including 
extensive liner notes and 
rare photos, highlights the 
pre-reggae ska era of 
Marley 's career. With stereo 
imaging and distortion 
removal, hear Bob Marley 
and The Wallers as pure es 
.can be. ■'■^i. ' ■ '- i^i^^ 

THE HOLLIES 

"EPIC 

ANTHOLOGY" 
Taken from the originol 
English master topes, this 
release showcases the 
group's musical foresight. 
The booklet includes 
detailed liner notes and 
interviews. Contains the 
hits "Carrie-Anne" and 
"Long Cool Woman (In A 
Black Dress)" - over 60 
minutes of importort^ , , 
Hollies tracks. =; 
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State of the Art. 
State of the Artist. 
On Epic and 
Epic/Associated 
Compact Discs 
and Cassettes. 

"Epic; p!!' Reg. U.S. Pat. & Tm. Off. by CBS Records Inc. ©1990 CBS Records Inc. 
Circle 129 on reader service card. 



ELECTRIC LIGHT 
ORCHESTRA 

"AFERGLOW" 

An electrifying 3-disc box set, 
containing 47 songs and over 
three hours of hit singles, 
dbum tracks, rare B-sides 
and 7 songs previously 
unreleased in the U.S. The 
full-color, album-sized 
booklet includes historic liner 
notes and photos. This 
collection encompasses ELO's 
entire career, from "Roll Over 
Beethoven" and "Can't Get It 
Out Of My Head" to "Evil 
Womon" and "Hold On Tight." 
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this group has to offer. Principal songwriter 
Dave Herlihy constructs heady musical co- 
nundrums that aren't really that similar to 
R.E.M. or the Cure, a superficial comparison 
usually inflicted upon this Boston-based band. 

For one thing, 0-Positive\s lyrics aren't as 
oblique as those by Athens, GA's favorite 
sons. Such ruminations as * 'Throwing all our 
weight around/It's so easy to put everybody 
down/It's too much and nothing's new/Taking 
my time looking over at you" (from **Hope 
the Boat") aren't meant to be profound. Herli- 
hy isn't holding up his life as an example for 
people to follow. You'll find no elitism here; 
O-Positive's music is as simple and emotive as 
it is genuine and real. 

There are some chord progressions that the 
Cure and others have used before (''Over- 
flow," "Kamikaze Dove," and "Train Sta- 
tion Gone," for example), but the sound is not 
even close to being derivative of Robert Smith 
and company's often incessant, usually calcu- 
lated gyrations. Besides these songs— which 
arc three of the best on the disc— "Decide, ' 
the slow weeper "Imagine That," the electro- 
funk fortified "Innernational" (checkout the 
horns!), the violin-tinged "Hope the Boat," 
and the dreamy ballad "Holding on to You" 
are standout tracks. The second single off the 
album, ''Back of My Mind," seems a 
throwaway by comparison, however, and 
some of the songs rely on similar techniques 
and blend together after a while (those damn 
minor thirds don't help much). 

Although the soundscape never really 
changes (all the instruments occupy the same 
space in each song), the moods, textures, and 
sonic colors shift dramatically from track to 
track. And for some reason, Herlihy 's nasally, 
sometimes whiny voice never irritates. 

—Edward Murray 




New Kids on the Block: Step by Step 

Columbia/CBS CK 45 1 29 (AAD) 1989-90 
(90) 

Disc time: 48:06 



New Kids mania is at an all-time high, which 
makes it the perfect time for almost everyone 
to bash the twys from Boston. 1 love it when 
performers become so big that people begin 
recklessly tearing them to shreds. That's when 
I begin to listen with even more interest. And 
usually I'm not di.sappointed. Such is the case 
with this CD. 

First off. Step by Step isn't a great album. It 



won't turn heads or change most people's 
opinion of the group. But it is a fun session- 
complete with funky grooves and beautiftil 
ballads. 

On the positive side, Jordan Knight contin- 
ues to amaze me with his soaring falsetto and 
the way he turns a phrase. His voice seethes 
with energy, especially on the title track and 
"Let's Try It Again." Donnie Wahlberg also 
stands out for his rambunctous wit and street 
sense, even though he's a bit toned down on 
this disc. 

The group even ventures into new territo- 
ry—with mixed results— and shows a matur- 
ing vocal style. On "Tonight" the New Kids 
use a Beatlcs-meels-ELO motif to chronicle 
their success and life on the road. The song, 
incorporating all the titles of their recent hits, 
works extremely well. But on "Stay with Me 
Baby," an excursion into reggae, the New 
Kids don't cut it. 

Production on the 12 tracks is impeccably 
consistent, with great bass presence. Producer 
Maurice Starr does know his way around the 
studio. But I wish he'd loosen up on formula 
and let the guys cut loose a bit more. It's 
obvious they want— and need— to take off the 
training wheels. 

That fact is never more evident than on 
"Happy Birthday," with Jonathan Knight 
singing lead. Aside from the fact that it's a 
blatant rip-off of "Happy Birthday Sweet 
16," the cliche ridden lyrics and sophomoric 
music only help perpetuate the kiddie image 
the group needs to shed. It's the worst song on 
the disc. And while "Time Is on Our Side" is 
less copycat, it's a parallel construction in 
style and arrangement to the Osmonds' hit 
"Love Me for a Reason." Borrowing styles is 
usually okay if you better the original, but 
that's not the case here. 

The New Kids make some strides on Step by 
Step , enough to show that there's talent behind 
the image. With more adventurous and adult 
songs (kill those girl references, guys) and less 
cute, they may be able to survive after all the 
adulation dies down. —Lou Waryncia 




Lori Carson: Shelter 

DGC 24256-2 (AAD) 1990 (90) 
Disc time: 46:01 



Lori Carson's Shelter is one of the more 
engaging debuts to surface in recent years. 
The title track, which opens the disc on a re- 
fiective, ethereal note, recalls early Joni 



Mitchell— the godmother to innumerable 
singer/songwriters— as well as the tough, in- 
dependent sensitivity of Sinead O'Connor. 
"Shelter" finds Carson left alone by the man 
to whom she once "pledged her love," riding 
a train of escape while cradling "two small 
babies" that serve to remind her of the past— 
and to console her. 

The song sets the tone for the next 1 1 
tracks— all of which deal with the ashes of 
romantic encounters that once held hope, but 
burned out all too quickly. Time after time 
Carson returns to the theme of failed relation- 
ships, of men who "take what they please" or 
"fall in love every minute." Though her 
wispy, often multitracked vocals at times re- 
call Ricki Lee Jones, Carson doesn't enliven 
Shelter with a bright, sassy number the way 
Jones would have. There's no "Danny's All- 
Star Joint" on Shelter to cut through the 
malaise. 

Not quite a happy affair. Shelter is nonethe- 
less buoyed by Carson's insightftil songwrit- 
ing, Hall Willner's enchanting arrangements, 
inspired backing, and nicely executed guest 
shots by John Fahey, Rob Wasserman, and 
Gregg Allman, who provides an appropriately 
sorrowftjl vocal on the duet "Imagine Love. '* 
Taking the parts of former lovers, Carson and 
Allman stir the memories of what might have 
been if the love they once shared was still 
"waiting for them, frozen there in time." It's 
a remarkably moving moment. 

Shelter ends on a curious note— a cover of 
Paul McCartney's "Junk." Carson's naive, 
childlike reading somehow misses the mark, 
though guitarist Marc Ribot contributes some 
tasty licks. 

Despite Shelter 's somber tone and the occa- 
sional misstep, Lori Carson is an imaginative 
and gifted artist worthy of a closer listen. 

—Scott Belford 




Daryle Ryce: Carolina Blue 

Rounder CD 3093 (AAD) 1990 (90) 
Disc time: 39:00 



If pop stardom were based on vocal talent, 
songwriting smarts, and sheer heart alone, 
Daryle Ryce's Carolina Blue would no doubt 
be gaining the national attention it deserves. 
Effortlessly embracing elements of folk, soul, 
country, jazz, and blues, Ryce takes in all 
these influences, assimilates them, and turns 
them into a heady pop mix without sacrificing 
stylistic unity. 
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Highlighted by Don McClure's sinewy 
sax fills and Ryce's own assured vocals, **Liv- 
in' from Day to Day" kicks off the disc on 
a catchy, uplifting note that hints at Ryce's 
affection for folk-based pop. Yet Ryce uses 
the often inspired backing on Carolina Blue 
to flesh out other musical passions. She cuts 
a bluesy rock vocal on "So Long Ago/' leads 
the band through a set of fiery exchanges 
on the gritty '*Most of All," sneaks in ele- 
ments of Calypso and her own classical guitar 
on the instrumental "Jonathan," strikes a 
down-home Memphis groove on "Chain It 
Up," and even breaks into some inspired 
scat singing from time to time. She eloquently 
winds things up on the heartfelt closer, "I've 
Got to Know," where her talents as a song- 
writer and singer shine through most dra- 
matically. 

Ryce and co-producer Ron Levy have as- 
sembled a fine backing band and supportive, 
casually integrated arrangements. Only 
"They're Gonna F^it Me in the Movies"— 
with its funny/cynical chorus ("They're gon- 
na put me in the movies/As soon as I change 
my face/Dye my hair blond/Maybe change my 
race")— -suffers from its country swing inter- 
pretation, which is cute, but serves to undercut 
the bitterness at the song's hean. Sound quali- 
ty, however, is uniformly warm and engaging, 
with plenty of room for Ryce to shine through 
vocally. 

Though Carolina Blue doesn't fit neatly into 
the racially and stylistically segregated for- 
mats of American radio programming, it is 
nonetheless an impressive debut from a talent- 
ed artist worthy of more than a just a regional 
following. —Scott Be Iford 




Chris Thomas: Cry of the Prophets 

Sire/Hightone/Reprise 261 86-2 

(AAD) 1990 (90) 
Disc time: 42:52 



"You gotta have heart and soul" declares 
Chris Thomas, kicking off his formidable ma- 
jor label debut. Cry of the Prophets . Through 
the course of the next 43 minutes, he shows off 
ample doses of both, as well as a crack studio 
band and his own often astounding guitar 
prowess. Mixing bone-crushing R&B-inflect- 
ed rockers with tough, soulful ballads, 
Thomas has created a spirited, inspired 
recording that sounds completely modern 
while remaining strongly rooted to 
rock'n'roll's finest traditions. 



The stirring ballad "Help Us, Somebody" 
begs for a solution to the inner city tension that 
results in him finding his little brother "with a 
gun in his hand," fending off— but uhimately 
furthering— the chain of violence in the 
streets. The song ftises gospel changes, cas- 
cading drums, searing lead guitar, and a dra- 
matic arrangement reminiscent of Prince's 
"Purple Rain." 

Elsewhere, Thomas is equally adept at 
conjuring up a thoughtful, funky dance 
number ("Dance to the Music Till My Savior 
Comes"), a red-hot Memphis groove ("Last 
Real Man"), bouncy pop/rock ("I Wanna Die 
with a Smile on My Face") , and classy , social- 
ly conscious ballads that recall everyone from 
Marvin Gaye and Al Green to Prince and Jimi 
Hendrix. 

If his songwriting and vocal talents some- 
how failed him, Thomas would nonetheless 
remain a guitar force for the '90s based on his 
performance here. He embellishes every cut 
with awe-inspiring style, whether nailing 
down a rock-hard riff, providing jazzy rhythm 
fills, or whirling into a blistering lead that 
couples the audacity and technique of Hendrix 
with the feel and restraint of Clapton. 

- Scott Belford 




Big Dipper: Slam 

Epic/CBS EK 46063 (AAD) 1990 (90) 
Disc time: 42:48 



Big Dipper joyfully makes the jump to a 
major label with earthy eccentricities intact. If 
anything, the Boston group's co-production 
with Steve Haigler is so stark and airy, it only 
accents the band's adenoidal vocals and garage 
rhythms. 

A quartet comprised mostly of former mem- 
bers of Volcano Suns, Dumptruck, and the 
Embarrassment, Big Dipper plays the part of 
ugly ducklings who have found the confidence 
to rock but still can't get the girl. The disc 
begins with the robust, buoyant ''Love 
Barge," which nonchalantly laments, "Hey 
love barge! /Let me on the boat/Nothing I can 
do but stay afloat/Cling to the pieces and try to 
find a reason why." Later, "Picnic" offers a 
wry plea for recognition from the Bangles. 
After all, both bands share garage-pop roots 
(even if the Bangles moved on to pop star 
glamour), and now Big Dipper's a noticeable 
commodity. 

Musically, Big Dipper plays it moderately 
straight, with bright, barbed guitars and huge 



hooks— from the chorus of "Another Life" (a 
weird look at the afterlife) to the Smiths-like 
serenade "Impossible Things." But lyrically. 
Big Dipper can be quite oblique. The fact that 
the spry "Bony Knees of Nothing" ("Make 
yourself at home/Sitting on the bony knees of 
nothing") is supplemented by horns doesn't 
deflect its unusual slant. "Life Inside the 
Cemetery" is another quirky but upbeat high- 
light, while "Baby Doll" has a sunny feel, a 
shifting beat, and a "tomorrow brings what 
tomorrow brings" philosophy. 

"Baby Blue," on the other hand, is a melan- 
choly ballad that settles in like a dead weight, 
cradled in prerecorded tape gurgling by fellow 
Bostonian Phil Milstein (ex-Uzi). There are al- 
so strange, growling .samples (credited to Greg 
Moseley) on the title tune, but at least it boasts 
a better melody. 

Yet for all its eccentricities. Big Dipper 
remains a pop band that can seriously rock, 
from the driving beat and raw guitar spurts 
of "Monsters of Jazz" to a surprisingly faith- 
ful cover of Motl the Hoople's '70s gem "All 
the Way from Memphis," with Gary Waleik 
handling the song's rollicking piano and ses- 
sion guest Tim Gordon providing some 
squealing sax. You can count Big Dipper 
among pop acts that can play it ragged but 
right. —Paul Robicheau 




Dash Rip Rock: Not of This World 

Mammoth MR-0020 (AAD) 1990 (90) 
Disc time: 36:34 



Guitarist Bill Davis, bassist Ned Hickel, and 
drummer Chris Luckette of Dash Rip Rock 
aren't getting older. They're getting louder. 

Named after Elly May Clampett's movie- 
star boyfriend in TTie Beverly Hillbillies , this 
fire-breathing Louisiana trio doesn't bother 
trying to modernize or sanitize its reckless 
rock'n'roll sound on Not of This World. Like 
last year's raw but rewarding Ace of Clubs , the 
group's third album pulls no punches and of- 
fers few frills. Pr(xluced by Jim Dickinson (the 
Replacements, Scruffy the Cat), these 12 
ferocious tracks rely mostly on freight-train 
rhythms, snarling guitars, and backwoods 
caterwauling that proudly reveal Dash Rip 
Rock's bayou roots and bar-band battle 
scars. 

The feisty festivities start with "Bum for 
Egypt," an anxious tale of undying devotion 
from a couch potato to a world traveler ("I 
don't like to iravel/I just want to hang around/ 
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But when I move, I move like a cat/I 
just scrape the air on the top of the ground"). 
Lead singer Davis suspiciously slurs the 
title/chorus behind an avalanche of crunch- 
ing power chords so that it comes out sound- 
ing like a much different destination (think 
about it). 

From there. Dash Rip Rock careens through 
a slew of thrashy. three-chord workouts— in- 
cluding "Rattle Trap,'* 'i Don't Wanna 
Stop/' "You Were on My Mind." and "Rich 
Little Bitch"— that by comparison make the 
Ramones sound narcoleptic. Also worthwhile 
are such bluesy, country-influenced footstom- 
pers as "Betty" and "Jolic." The album's 
funniest song is "String You Up," a Chuck- 
Berry-meets-the-Georgia-Satellitcs tribute to 
"the two finest things in the entire world: a 
Fender Telecasier and a beautiful girl" that 
paves the way for nasty double entendres ("I 
love to caress your long, long neck/ And play 
along sweet and slow/Honey, when I rest my 
hand upon your bridge/ It makes mc feel dirty 
and low"). 

That kind of lustful intensity even runs 
through the ballads, including the lovely 
"Promenade" and the mournful "Christmas 
in El Paso." But these slow numbers are 
included on this disc as respites to allow the 
listeners, not the band, to catch their collect- 
ive breath. At its best. Not of Viis World 
captures the uncompromising bravado that 
has already made Dash Rip Rock a night- 
club legend in its native South. 

—David Oka mot o 




Graham Parker: Howlin' Wind 

Mercun/PohGram 826273-2 (AAD) 

1975-76(90) 
Disc time: 42:15 
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Graham Parker: Heat Treatment 

Mercun'/PohGram 826274-2 (AAD) 

1976(90) ' 
Disc time: 35:59 

In 1976, music found itself in a sorry slate. 
Bruce Springsteen was tied up in legal entan- 
glements that would keep him from releasing a 
new album for two more years, Tom Petty & 
the Heartbreakers were just finding their foot- 



ing, and sappy pop and heartless disco (forget 
those people now telling you how great it was) 
ruled the day. 

So Graham Parker seemed to come from out 
of nowhere, spinning on a Dylan/ Van Mor- 
rison axis. He tempered his rage with a soul 
simmer, anticipating the festering boil of punk 
yet to explode. Elvis Costello was to appear a 
year later, and there would be comparisons 
between the two. Costello soon eclipsed him 
with more consistent songwriting, but Parker 
was the better singer, and he shredded the 
competition with the ferocity of a driven man. 
Released within the same year, Howlin ' Wind 
and Heat Treatment were like bookends, both 
drawing on classic forms and both pointing the 
way toward the future. Their CD reissuance is 
a cause for celebration and a fond look back. 

Parker couldn't have done it without the 
Rumour— graduates of the British pub rock 
scene who could master the grooves of R&B, 
rough-and-tumble rock, and even reggae 
rhythms. In their day, these guys were a match 
for the E Streeters, Heartbreakers, Silver Bul- 
lets, and the like. 

Produced by Nick Lowe, Howlin' Wind 
swings with "White Honey , ' ' does a rockabil- 
ly dance in "Back to Schooldays," struts with 
'*Soul Shoes, ' ' and turns big band blues upside 
down with "Lady Doctor." The songwriting 
is confident and versatile, especially in the 
reggae variations of ''Howlin' Wind" and the 
climactic "Don't Ask Me Questions," which 
squares off against the deity, refusing to back 
down. 
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James Brown, the dynamic drummer 
and percussionist who fuels the spicy 
reggae fire beneath UB40's sound, chuck- 
les facetiously. He's just been asked 
whether his eight-piece band might show 



up at a special concert featuring Paul 
Simon, Jackson Browne, and Johnny 
Clegg to celebrate Nelson Mandela's visit 
to Boston. 

"Don't confuse activism with realism," 
Brown warns. "We played in the first 
big Mandela benefit in England a while 
back, and we watched Whitney Houston 
take a large Coca-Cola banner and cover 
a huge mural of Mandela with it, right up 
on stage. We decided that that was it for 
us and alleged benefit concerts with mul- 
tiple acts. 

"People played that show who did not 
even know who Nelson Mandela was," he 
adds. "They played it because some 
record company honcho sitting in a New 
York or L.A. office told them to play it, 
because it was a good career move. There 
was no heart or soul there." 

Perhaps Brown and his mates look such 
exception to Houston's callousness be- 
cause unlike her material, UB40's music 
has always been strong on substance and 
conviction. On 1986's Rat in the Kitchen, 
four songs were specifically written about 
the anti-apartheid movement and the state 
of things in South Africa. Anger spilled in 
all directions. 

Throughout its 10-year career, the band 
has reflected plenty of that anger, pain, 



and injustice. But UB40 also plays healthy 
doses of infectious reggae pop songs, 
serving as irresistible invitations to get up 
and dance— or skank, as Brown puts it. It's 
mostly the latter that fills its current re- 
lease. Labour of Love li (Virgin 91324-2). 
Like 1983*s Labour of Love, this one is 
comprised completely of cover songs. 

Once again, UB40 has borrowed taste- 
fully, from Al Green's peppy "Here I Am 
(Come and Take Me)" to Leroy Sibble's 
dance hall classic "Baby." They trans- 
form these songs into their trance reggae 
sounds, with smooth duets between 
brothers All and Robin Campbell, whose 
high tenor vocal harmonies have never 
sounded better. But don't despair, true 
reggae buffs. There are the obligatory 
dub-reggae raps from their DJ toast- 
master, Astro. 

"We'd been on the road for more than a 
year, and had another six months to go," 
Brown explains. "We didn't have the time 
or the energy to write a whole new record, 
and we wanted to do something for fun. We 
had a blast making this record. It's just a 
continuation of the list we drew up for the 
first Labour of Love. There are plenty more 
songs on that list, so you can expect a third 
one later on." 

— Kew/7 Connal 
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Heat Treatment followed mere months later 
as a matching dose of soul and sweat. The 
production was even more forceful, with 
Robert John ''Mutt" Lange at the helm. Pas- 
sionate fire explodes in the horn-driven title 
song. Parker drips sarcasm on "That's What 
They All Say." On 'Tourin^ It All Out" he 
confesses to the world, with the twin guitars of 
Martin Belmont and Brinsley Schwarz an- 
swering in turn. 

There are no remastering credits on either 
CD, but the sound sparkles with darting piano, 
clean slide guitar, and lively horns, all clearly 
and crisply mixed— quite a feat considering 
the recording techniques at the time. 

To hear these albums again is an act of redis- 
covery . The only complaint would be the short 
playing times. PolyGram could have tacked on 
music from the out-of-print Pink Parker LP, 
which includes live tracks and a cover of the 
Trammps, "Hold Back the Night," an actual 
chart hit for Parker. —Darrxl Morden 
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Elvis Presley: The Million Dollar Quartet 

RCA 2023-2~R (AAD) 1956 (90) 
Disc time: 66:58 

The Million Dollar Quartet was actually a 
trio. Elvis Presley, Jerry Lee Lewis, and Carl 
Perkins comprised rock'n'roll's first leg- 
endary jam session on December 4, 1956 at 
Sun Studios in Memphis. TN. Supposedly 
Johnny Cash joined in on a couple of numbers, 
though they've never been found and thus 
aren't included here. (Cash did stick around 
for the photo shoot; that's where the "quartet" 
comes from.) 

What's included on this disc are musical 
snapshots of that memorable afternoon — valu- 
able not only because of the performers in- 
volved, but also because what they sang and 
talked about provides an intimate glimpse at 
the roots of rock'n'roll. 

Many of the 4 1 tracks on The Million Dollar 
Quartet are less than a minute long. You'll 
hear snippets of songs, jokes, riffs, and bits of 
conversation that are far more precious to the 
student of rock history than to the casual listen- 
er. There are, however, some complete songs 
on the disc. Whether it's the quartet's heartfelt 
version of "Jesus Walked That Lonesome 
Valley," a playful rendition of "Don't Be 
Cruel," ora rockin' interpretation of "Brown 
Eyed Handsome Man," the spontaneity of 
these tunes and the others is what makes this 
jam so magical. 
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iFormerly THE BLUE NOTEl 
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There's no question who the leader of this 
quartet is. Throughout the disc, it's Elvis who 
sets the pace, starts most of the songs, and 
offers the most insightful comments. We've 
read so much about how Presley was inspired 
by black blues. ''That's Alright," Presley's 
first single, was borrowed from bluesnian 
Arthur **Big Boy" Crudup. But one good lis- 
ten to The Million Dollar Quartet and you'll 
hear loud and clear how much gospel music as 
well as country & western and bluegrass (par- 
ticularly the sounds of Hank Snow and Bill 
Monroe) influenced Presley. 

To preserve authenticity, this CD was re- 
leased in mono. The sound is warm and invit- 
ing and the clarity is better than you'd expect. 
Tlie Million Dollar Quartet isn't the kind of 
disc you'll play regularly; it's too clipped and 
chatty for repeated listenings, and the music is 
understandably rough. But the disc does give 
Presley fans the chance to hear the King make 
music history with his friends. For rock histo- 
rians, getting the chance to eavesdrop on this 
famous session is reason enough to make it a 
permanent part of a CD library. 

— Robert Santelli 




The Assassins: Cut Me Loose 
Seymour SRCD-0004 (AAD) 1989 (89) 
Disc time: 46:52 



With former Nighlhawks guitarist Jim 
Thackery at the helm, you might expect Wash- 
ington, DCs Assassins to be a killer blues 
band. It isn't, but then again, it's not trying to 
be. On its third album. Cut Me Loose, this 
six-man group moves beyond its Chicago 
blues roots and delves into a rowdy bag of 
red-hot, blue-eyed Memphis soul, R&B, and 
gospel numbers built around Thackery 's tasty 
solos and the raucous lead vocals of Root Boy 
Slim alumnus Tommy Lepson. 

The Assassins started out as a part-lime, 
all-star aggregation (their first album was 
called No Previous Record). But now. six 
years later, they've solidified into a hard-driv- 
ing, havoc-wreaking bar band still learning to 
cope with the same artistic dilemma that faced 
the Nighthawks— how to reach a wider audi- 
ence without sacrificing their traditionalist 
roots. 

As a result, Cut Me Loose starts off on shaky 
ground. The title track strains to re-create 
Robert Cray's cosmopolitan-blues sheen, 
while the glossy pop/soul of "Backstreet 
Willie" and 'T Just Want You" could pass for 



Huey Lewis or the Fabulous Thunderbirds. 

Thankfully, the second half redeems the As- 
sassins in all its sweat-soaked glory. Bruce 
Harrison plays more piano and organ than syn- 
thesizers, and Lepson gets to sink his teeth into 
material worthy of his fine voice, from the 
gospel strains of "Take Me in Your Arms" 
and the Memphis soul balladry of an old 
Nighthawks leftover called "If You Go" to 
the rollicking abandon of "Shot of Rock and 
Roll." Thackery gets his licks in, too, par- 
ticularly on such fun, straight-ahead blues 
romps as "Had It with You Baby" and "I'm 
Changin'." 

The Assassins sound more aggressive and 
less concerned with commercial acceptance as 
the disc progresses, eventually rescuing Cut 
Me Loose with the fiery passion and keen exe- 
cution that helps this band live up to its 
name. —David Okamoto 



INTERNATIONAL 




Beats International: Let Them Eat Bingo 

Elektra 60921-2 (AAD) 1990 (90) 
Disc time: 54:28 



By blending hip hip-hop and succulent soul 
music. Beats Internationafs Let Them Eat 
Bingo stands as one of the year's most dazzling 
dance albums. Like Was (Not Was), this 
British aggregation— the brainchild of former 
Housemartins member Norman Cook— is a 
producer's playground that pairs such guest 
artists as Billy Bragg, Captain Sensible, and 
Double Trouble with a stylistic potpourri that 
ranges from rap to reggae to rock. 

Through inventive uses of samples and other 
high-tech gimmickry. Cook indulges in a fun 
game of genre-crossing that sounds odd on 
paper but marvelous on disc. He borrows the 
loping reggae rhythm track from the Clash's 
"Guns of Brixton" to support Lindy Lay ton's 
knockout vocals on "Dub Be Good to Me" 
(a.k.a. the S.O.S. Band's "Just Be Good to 
Me"), and grafts wah-wah guitars and '70s 
funk rhythms onto a fun cover of Fats Domi- 
no's obscure I960 hit, "Before I Grow Too 
Old." 

What separates Cook from most of his dance 
music peers is his canny knack for writing 
.songs that accent the beat yet retain the soulful 
essence and melodic charm that great R&B 
demands. "For Spacious Lies" is pure pop 
heaven, a marvelous cross between '70s soul 
and '90s dance music that finds Cook's boyish 
tenor cascading over a luscious melody spiked 
with sarcastic lyrics, punchy horns, and Latin- 



tlavored acoustic guitar solos (the CD includes 
a bonus-track remix). 

But the album's best song is "Won't Talk 
About It," a surprisingly silky piece of blue- 
eyed soul co-written and sung by British folkie 
Billy Bragg. On his own albums, Bragg gener- 
ally sings in a sneering, cockney-accented 
tenor that— coupled with his trenchant politi- 
cal commentaries— makes him a hard sell in 
America. Here, he slips into a disarming fal- 
setto that makes up in genuine feeling what it 
lacks in range. 

At times. Cook settles for making a racket 
instead of music. Such mechanical, patchwork 
dance floor numbers as "Blame It on the 
Bassline," "Dance to the Drummer's Beat," 
and "The Ragged Trousered Percussionists" 
lose their appeal long before their five minutes 
are up. But generally. Cook keeps such out- 
bursts under control on Let Them Eat Bingo , 
save for some offbeat transitions between 
songs— including an Eva {Green Acres) Qahov 
impression ("Oliver dahling, call Mr. Haney, 
I think our speakers are blown")— that keep 
the fun going even when the music stops. 

—David Okamoto 




Buffalo Springfield: Buffalo Springfield 

Atco 33-200-2 (AAD) 1966 (90) 
Disc time: 33:02 



f fl PERFORMANCE Q SOUND Q UALITY | 

Buffalo Springfield: Buffalo Springfield 
Again 

Atco 33-226-2 (AAD) 1967(90) 
Disc time: 33:56 

nH PERFORMANCE H SOUND QUALITY | 

Retrospective: The Best of Buffalo 
Springfield 

Atco 38-105-2 (AAD) 1969 (89) 
Disc time: 40: J 7 

The recent releases of Buffalo Springfield 
and Buffalo Springfield Again on CD stand as 
two of the year's most important reissues of 
classic rock'n'roll. Anyone familiar with '60s 
and '70s rock music will no doubt recognize 
the names of Stephen Stills, Neil Young, 
Richie Furay, and Jim Messina. Yet Buffalo 
Springfield was much more than ajumping-off 
point for these soon-to-be-famous musicians, 
who would go on to more lucrative success 
with the likes of Crosby, Stills, Nash, & 
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Special Anniversary Section 

1 Premier Issue J 



SEPTEMBER 1984 



A WGE PUBLICATION 



Digital Audio— What Isit? 

How to Buy Your First 
CD Player 

Buyer's Guide to 
47 Players 



19 CD Reviews. . . 
Some are Superb 

Hiss, Rumble, Wow, Flutter, 
and Other Antique Terms 



USA $2.95 



Audio 



Magazine 
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"Digital audio is no flash in the pan. 



Those were the first words to appear in 
the first editorial in the premier issue 
of this magazine. The line referred to 
the technology that spawned compact 
discs and advanced the sound of 
recorded music. But it also was a credo 
for Digital Audio Magazine —v^hich 
would strive to simultaneously 
'^entertain, educate, and inform people 
who enjoy music." We would review 
and rate new CDs and reissues in terms 
of musical and sound quality. We 
would test audio equipment. We would 
report on new technologies, products, 
and CD releases. We would interview 
the people who make music. And we 



would serve as a watchdog for CD 
quality. 

Six years and two significant name 
changes later (Digital Audio to Digital 
Audio <Si Compact Disc Review to CD 
Review), we're alive, kicking, and 
more robust than ever. So is the 
compact disc. Flashes in the pan simply 
don't last this long. 

The first issue of Digital Audio 
Magazine — distributed in August 1984 
with a September cover date— was 
both a struggle and a joy to produce. 
The gestation period lasted a little 
more than nine months, and it 
generated all the optimism, cockiness. 



apprehensiveness, and pessimism of 
any magazine start-up. The promise of 
compact discs, though, made Digital 
Audio a sure bet. 

So did the support of the major audio 
manufacturers, who endorsed both the 
CD and our magazine. Sony, developer 
of CD technology, has been highly 
visible in our pages from the start. 
When you open the first page of that 
first issue, you see a two-page Sony 
advertisement introducing its new ES 
component line. 

Continued on p. 72 



INTBODUCING DIGITAL 

ES COMPONENTS 
FBOM THE PEOPLE WHO 
BROUGHT YOU THE 

DIGITAL PLAYER, 

DIGITAL DISC, 

DIGITALREVERBERATOR, 

DIGITAL PROCESSOR, 

DIGITAL MIXER, 

DIGITAL RECORDER, 

DIGITAL EDITOR, 
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For years, ads like this have paid off handsomely for Sony Corp. According to 
our most recent survey, nearly 40 percent of CD Review's readers own a 
Sony compact disc player. 
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How Often In The History 

Of Music Do We Find Something 

Small, Yet Incredibly Gifted? 



Introducing the Sony D-35 
Discman" Portable Compact 
Disc Player. 

Mozart at the tender age of 
8, measuring just V tall, created his 
magnificent Sympfiony in C Minor. 

He proved tfiat size is no 
obstacle to genius. As does the 
multi-talented prodigy called the 
Sony D-35 Discman. Measuring just 
5'^across, the D-35 is the only port- 
able CD player blessed with a Direct 
Access" keypad, for zeroing in on any 
selection. And, thanks to its Program/ 
Time Edit function, it is easier 
than ever to create perfect tape 
compilations. 

There's on LCD Music Calendar, 
which gives you enough information 
to keep track of your tracks-plus o 
remote control attached to the 
headphone cord. And an 8x over- 
sampling digital filter to create a 
sound quality that many home CD 
players would happily lay claim to. 

The D-35, like all Sony Discman 
portables, offers the expertise 
expected from the inventors of the 
compact disc. And like the Maestro 
himself, it demonstrates that size 
has nothing whatsoever to do with 
ability 

SONY: 

THE LEADER IN DIGITAL AUDIO'- 
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Breathtaking 




the new Polk RTA 15t 



The breathtaking performance of Polk Audio's new RTA 15t loudspeaker system is the 
result of the rare combination of state-of-the-art technology and superior design. 

Incorporating technology from Polk Audio's limited production SRS (Sig- 
nature Reference Ijoud^aker System), the RTA 15t uses advanced components 
and design technologies to achieve outstanding musicality, detail and imaging. 
The heart of this design is a line source array that achieves an openness and 
spaciousness permitting a wide range of optimum listening positions. At the 
center of this line source is Polk's SL3000 tri-laminate tweeter, an engi- 
neering triumph in high frquency smoothness and dispersion. 

Outstanding bass impact and dynamic range is realized by 
using two 10" sub-bass radiators (one front 
mounted and one rear mounted). This 
dual bass radiator technology achieves 
deeper, flatter, more accurate bass 
than conventional designs. 

The new Polk RTA 15t 
...one listen will take your 
breath away. 




TheRTAIStis available 
in natural oalt, natural 
walnut and black oak 
wood veneer finishes. 




The Speaker Specialists ® 

5601 Metro Drive, Baltimore. MD 21215 (301) 358-3600 
Circle 36 on reader service card. 




And when you look at our starkly 
designed CD player buyer's guide in 
Issue No. I , you can see how quickly 
Sony— which made the first CD player 
for sale in the U.S.— jumped to the 
forefront of digital audio consumer 
products. Of the 47 players covered in 
that guide, nearly l/5th of them were 
from Sony, whose seven models ranged 
in price from $700 to $ 1 500 to $6500. 

Our first edition also noted that compact 



discs were "blowing the lid off the entire 
audio industry. Amplifier, headphone, and 
speaker sales were sure to climb over the 
next several years, and they did. Polk 
Audio foresaw that trend. The company's 
full -page advertisement in Issue No. 1 
depicted several different loudspeakers it 
manufactured with the Digital Disc 
Ready" lag that many other companies 
would adopt. 
While stereo equipment makers were 



busy readying their product for the 
"digital age," record labels also were 
getting set to meet the challenge. When our 
first issue appeared, the entire catalog of 
compact disc titles— all 1400 of them 
—fit onto just 1 1 pages. In each succeeding 
month, however, it seemed like record 
labels were rolling out at least that many 
more. 

Continued on p. 74 



Polk Speakers Sound Better! 
That's Why We're^'l 



Interview: 

Silverstein on Center Stage 






Conductor Joseph Silverstein, who at the 
time was leaving the Boston Symphony Or- 
chestra to direct the Utah Symphony, was 
the first artist interviewed in our pages. 



State-of-the-art technology, performance and value 



In the beginning there was 
Polk Audio— minus fVlatthew Polk 
and his soon to-become-familiar 
white lab coat. 



Remember 
the Glenn Miller 
Orchestra's In 
the Digital 
Mood? At a 
time when 
there were few 
jazz discs avail- 
able, that title 
and several 
others adver- 
tised by GRP 
helped satisfy 
CD-hungry 
consumers. 
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Our editors, meanwhile, were scram- 
bling for discs to review, since labels 
weren't equipped to service the media with 
complimentary review copies. Our early 
critics and staff members purchased many 
of the titles we evaluated. 

We somehow managed to cram 19 whole 



reviews in that first issue— as our cover 
proudly trumpets. (Now we surpass 100 
every month.) Among the titles we scraped 
up for critique: the Beatles' Ahhey Road (a 
Japanese import that rated a 10/7.5— and 
soon was pulled off the market); the Po- 
lice ' s ne w Synch ran icit\ ; Don Men za ' s 



Bumin ' (our lone jazz review); and Georg 
Solti & the Chicago Symphony's reading 
of Mahler's Symphony No. 9. The '*new 
age" category had yet to be invented, so 
our review of An Evening with Windham 
Hill Live was put under the the heading 
"Third Stream." 



AMAmA McSROOM 


LINC.OLN MAYORGA 


HARRY JAMES 


THEIMA HOUSTON 


lAMfS- NEWTON HOWARD 


• DAVEGRUSIN 


TRACKmUM RECORD 


' TOWER a POWER • 


ADAM MAKOWICZ 



"Direct From The Masters'' 

COMPACT DISCS 

FROM 




SHEKFIKl.l' I.A» 19 pleased tt»announci-> 
Lht' r«'leiia«* nf eleven ('niripuct Pises, 
m<miifaruir4*fl fmm our own liw twrj- 
track reference tapes recf>rded simul- 
taneously with the oi iKinal direct di^c 
performance of the albiin^s 

Four of tliese D>mpiic1 r>isi will be nuide 
from direct digital iransfr-r-; of the digital 
masler tapes »nd will be of special interest 
to audiuphiles who will no doubt w"<jnt In 
compare them with the direct disc version. 
We believe thaj the knowledReable listener 
with excellent analog disc playback will per- 
ceive that for the last nfieasure of accuracy 
and resolution (he direcl disc vervion ion- 
tains Ihe nwst musical infonn;4; v> n \\'<- i re 
confident thai those who hav< h-i the 
Compact Disc format for its i .n\. r > 
absence of surface noise, ind i*- n Uiux- 
absence of wear will recojjni'r tlu' rrn res 



of Sheffield I.^b s rernrding technolony and 
will find r»iir (Compact Discs to be the most 
soflii^allv -vitisfying of their collection. 
Our release of eleven 0»mpact Discs, 
including a compilation disc C'Cr^me de la 
Crenif>">. highlights thirteen years of 
SlHfffieirl l^b recording technoloRV. Five of 
the uriKinal albums received Grammy 
norninarMins for engineering excellence. 
Our expertise in developing microphones 
and electronics to best capture the true 
musical energ>' of our artists is clearly evi- 
dent on these Compact Discs. We are 
exriled that this new format will bring our 
best efforts to a totally new audience, who 
wii! hear ujiedited. Ive perfontiances of 
popubr fTii.vi,- t..r the first time 
Sht-f5t 'i 1 audnjphde recordmirs and 
Cofnr>%-t l>i^-- nrv H\-ailablr at fine ludio 
St inci iid -elr-ct record stores. 



SHEFFlFLD LAB iNC , "Osr C-"Cf BOX 5332. iA\TA SA^SAffA, CA'JFORMA 93103 
(800) 235 5737. Etcept Cahitynn. A'^'ika & H^wax (805) 969 -ilAa Telex 65S343 



Sheffield Lab's 
first ad in Digit- 
al Audio was 
surprisingly 
controversial. 
We received let- 
ters from read- 
ers complaining 
that it looked 
too much like 
an editorial 
page. 
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Some things never change. Even in 
Issue No. 1, we were shoehorning al- 
most too much info into the magazine. 



Compact Disc-ussions 




Denon began 
its long relation- 
ship with Digital 
Audio (and CD 
Review) by 
advertising eight 
classical discs. 
The company 
also frequently 
showcases 
its CD players 
in our pages. 



Like we were saying, some things 
never change. Even in VoL 1, No. 1 we 
resorted to groan-inducing puns like 
"Compact Disc-ussions." 



"HERE 
ARETHE 
DENON 
REFERENCE 

AND HERE 

aretheir 
references: 
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IMAGINE WHAT WEllDO NEXT. 
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Relatively few record companies had 
released CDs by that lime (just 56 labels, 
compared to more than 1500 today). But 
several who had bravely taken the plunge 
invested in D.A. ads touting their product. 

GRP. for example, took the opportunity 
to promote six jazz titles. Dave Grusin's 
Ni^ht-Lines and the Glenn Miller Orches- 
tra's /n the Dif^ital Mood —Digital Audio 
Readers' Choice favorites for months on 
end— headlined the ad. Gerry Mulligan, 
Special EFX, Kevin Eubanks, were also 
featured. 



"The impact of 
the digital compact 
disc on the home 
entertainment 
industry has been, 
in a word, 
enormous." 



Sheffield Lab announced its first 1 1 CD 
releases, including titles by audiophile fa- 
vorites Amanda McBroom and Lincoln 
Mayorga. Sheffield's initial batch of di.scs 
also included Tower of Power, James 
Newton Howard, Thelma Houston. Dave 
Grusin. and Harry James titles. 

Denon, meanwhile, used Di^^ital Audio 
No. 1 to showcase eight classical discs, 
among them Schubert's Symphony No. 9 
by Heinz Rognerand the Berlin Radio 
Symphony, four Beethoven recordings, 
and Debussy's Preludes Deitxieme Livre 
by Jacques Rouvier. "Imagine what we'll 
do next," Denon teases on its ad. 

By now, the people who read CD Review 
know what to expect. Wc continue to re- 
flect the fast-moving music world as well 
as the fa.scinating audio industry. Early on, 
wc encountered more than a few detractors 
who questioned not only the need for a 
compact disc magazine, but the viability of 
the CD as a mass-market item. 



But as Martin Homlish, president of 
Sony Audio Component Systems, .says, 
"The impact of the digital compact disc on 
the home entertainment industry has been, 
in a word, enormous. From its launch in 
March of 1983, when there was only one 
CD player and Just 16 music titles, the 



compact disc today generates more than 
$5 billion in hardware and music retail 
.sales annually. 

Tn fact," Homlish adds, **CD has be- 
come synonomous with the best in music 
entertainment in not just the home, but in 
the car or anywhere music is enjoyed. ' ' ■ 




0o«9 SaM, PMsld^nt 

Sheffield lab A The Mmsfrhg Ub 



Adrenaline, or 
Overdubbing? 

(Or how "less is more" when it 
(omes to great sounding CD's) 

Do you feel frusrrared when your expen- 
sive CD's seem to lack the thrilling feel 
that only live music can give? My partner, 
Lincoln Mayorga, and I starred Sheffield 
Lab 22 years ago in what many thought was a "quixotic ' quest to capture, 
without compromise, the .sound of world-class musicians playing together 
live. Today, some three dozen audiophile recordings later, we remain con- 
vinced that a pint of adrenaline goes a lot further in producing exciting 
records than a gallon of overdubbing. A]J of our records are recorded live to 
two-track master tape, with no overdubbing, ever. The results? For most lis- 
teners, when hearing a Sheffield Lab recording for the first time, the sense 
of live musicians being present is simply stunning! It sounds live because it 
is live, and you hear the synergy and involvement of all the musicians con- 
tributing their parts together in real time. 

In addition to the adrenaline" factor, our records benefit from our own 
custom-built microphones, consoles, monitors-you name it-all to get max- 
imum excitement into the pits, groove, or tape gap. No wonder our record- 
ings are revered world-wide by audiophiles, reviewers and equipment manu- 
facturers for testing and evaluating components. They like to talk about 
greater transparency, phase linearity and dynamic range. But you'll just want 
to know how that hot band got into your living room! Bottom line? Our 
CD's sound good, and our CD's fed good! 

Our compact di.sc line features exciting releases like "James Newton 
Howard & Friends," ' Growing Up in FloTlywood Town" by Amanda 
McBroom & Lincoln Mayorga, "Tower of Power Direct," "The Sheffield 
TrackYDrum Record," Thelma Houston's "I've Got The Music in Me," and 
three stellar recordings by Harry James & His Big Band. Recent offerings 
include singerAsongwritcr Clair Mario's "Let It Go," jazz pianist Pat Coil's 
"Steps," as well as contemporary pop and country songs by Larry McNeely 
on "Afi:er Midnight." 

I invite you to discover if live- to- two- track isn't the w^y you prefer to 
have musicians record. I'll tell you this: It's the way theypmer to record! 



P.O. Box 5332, Santa Barbara, CA 931 50 FAX: 805/969-5640 
Toll Free: 800/235-5737; CA, AK: 805/969-4744 
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Starting with the first digital recording of 
music in 1972, Denon has produced an unbroken 
string of digital audio breakthroughs. 




Denon's LAMBDA processor 
bilaierally offsets the digital 
waveform to eliminate the 
distortion that occurs when 
low-level waveforms 
cross the zero line. 



The LAMBDA Super Linear Converter: Another significant 
digital audio first from the first company to record music digitally. 





Denon's CD 
player innovations in- 
clude the Super Linear Con- 
verter, the 20-bit digital filter, the 
real 20-bit converter and noise-shap 
ing filter circuitry. 

Denon's latest digital advancement is the 
LAMBDA Real 20-Bit Super Linear Converter in 
the DCD- 1560. The LAMBDA system's digital 
offset processor and dual 20-bit converters elimi- 
nate the most common source of distortion in CD 
players: the zero crossings of low-level signals. 

Denon's consistent leadership in digital audio 
technology may explain why earlier generation 



DCD- 1561) shoNvn with the opiumal side panels available tor most Dcnon intKlcK 
Prices quoted are manutacturer s supgestcd retail prices and may vur>. 



Denons often sound better 
than current competitors' models. 
^ And why a leading hi-fi journal 

found that a moderately-priced Denon 
equalled or outperformed all others tested, 
including machines costing over $ 1800. 

What makes Denon CD players better? Per- 
haps it's that Denon performs every step in the 
music chain from recording artists through press- 
ing CDs. And that Denon has concentrated on 
one thing and only one thing for 80 years. 

'"^^ DENON 
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Young, Poco, and Loggins & Messina. 

Buffalo Springfield, the group's self-titled 
1966 debut, is energetic and still vital, show- 
casing the remarkable song writing talents of 
Stills and Young alongside a vibrant, often 
eccentric mix of British Invasion pop and sub- 
tle country & western shadings. 

The disc leads off with one of Buffalo 
Springfield's best-known songs, '*For What 
It's Worth, ' ' a Stills composition about police/ 
hippie confrontations along L.A.'s famed 
Sunset Strip. A '60s protest song with a local- 
ized slant, 'Tor What It's Worth" should 
sound dated by now, but it doesn't. Stills' 
forboding tale of impending street violence 
could aptly describe escalating urban tension 
in any city today, and the starkly embellished 
funeral march arrangement and call to action 
chorus C'Stop children, what's that sound?/ 
Everybody look what's goin' down") remain 
timeless and quietly unnerving more than two 
decades later. 

Elsewhere, Buffalo Springfield is highlight- 
ed by strong mid-'60s pop, courtesy of Stills 
("Go and Say Goodbye, ' ' ' 'Sit Down I Think I 
Love You,"), Furay's stirring, often-ignored 
classic "Flying on the Ground Is Wrong, ' ' and 
two fine Young performances ("Out of My 
Mind" and "Burned"). Young's tracks hint at 
how he would eventually turn confusion and 
confessional self-absorption into a high art 
form. 

Sound quality is generally good for a record- 
ing of this vintage, though tape hiss is evident 
throughout. The reproduction is occasionally 
brittle and thin, especially on the aforemen- 
tioned Young performances. 

With Buffalo Springfield Again , the group 
produced its crowning achievement. Nearly 
every track is a mini-masterpiece, pushing the 
limits of '60s production values and recording 
techniques. 

Young's Dylanesque rocker "Mr. Soul" 
opens the disc, signaling the arrival of a band 
that, while only a couple of years old, has 
come ftill circle in the breadth of its talent. The 
sound is more dense and assured, with a biting 
vocal by Young and thick, searing guitar runs 
propelled by Bruce Palmer's bass and Dewey 
Martin's steady drumming. 

Furay points the direction for the emergence 
of country/rock with his own timeless "A 
Child's Claim to Fame"; Stills turns in some 
of the strongest performances of his career 
with Bluebird," "Rock & Roll Woman," 
and "Hung Upside Down"; and Young all but 
upstages everyone with his symphonic gem 
"Expecting to Fly" and the atmospheric, cut- 
and-paste "Broken Arrow." The disc's rela- 
tively clean and warm sound makes it all the 
more appealing. 

Retrospective was released on disc a year 
ago, and remains an excellent sampler. It pulls 
mosl of the best cuts from the band's first two 
albums, along with highlights from the 
group's third (and final) release. Last Time 
Around , which, curiously, is still unavailable 
on CD. —Scott Beiford 



Yes. those odd numbers and symbols that begin each 
review do have a meaning. 
Here it is in English: 

Company name; disc number; (SPARS code); year of 
original recording; (year of CD release). 
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Steve VVy iin: Kerosene Man 

Rhino R2 70969 (AAD) 1989 (90) 
Disc time: 49:42 



Like many a CDllogiaic lad in ihe late *70s, 
hearing ihc Sex Pistols kicked open a door of 
musical possibilities for guitarist/vocalist 
Steve Wynn. The '80s found him fronting the 
L.A. band Dream Syndicate, where he took 
the punk-trash ethic and attempted to merge it 
with style, a la John Coltrane, as a higher level 
of actual songcraft began to set in. Now. al- 
most a decade later, Wynn has emerged as a 
master of many ftums, linked by a sharp wit 
and perceptive edginess on his solo bow. 
Kerosene Man . 

The first track. ''Tears Won't Help at All." 
recalls the Dreamers in its minor-chord, de- 



scending progression, with Wynn stepping 
outside himself to confront self-doubts and 
hesitation. He follows in lighter colors with a 
pop sofig. "Caroline."* that soars over a 
plucked mandolin courtesy of L.A. rock critic 
and musician Robert Lloyd. Here, Wynn bor- 
rows from Bo Diddley's "Who Do You 
Love** to sing. "C'mon and take a walk with 
me baby,*' then adds, "And start all over 
again." 

Starling all over again is exactly what Wynn 
seems to be doing here. Producer Joe Chi- 
carelli has coaxed out of Wynn a wider, more 
expressive vocal range. 

Though never a great formal vocalist, 
Wynn certainly is a jabbing, attention-grab- 
bing singer. In "Younger" he scowls and 
rants through a mind-blown Dylancsque 
landscape as guitars ascend to climax. "Some- 
thing to Remember Me** features a slicing 
harmony line by Julie Christensen (who. by 
the way, is slated to make her own debut 
on PolyGram). She also duets on the refrain 
of the two-stepping "Killing Time," where 
love's failure is compounded by lack of in- 
terest. 

Working with different players has opened 
up the arrangements without allowing the 
songs to lose focus. A saxophone from Steve 
Berlin of Los Lobos wafts through night fog to 
.set the tone for the chilled story of the "Blue 
Drifter." Wynn collaborated with Johnctte 
Napoliiaiio of Concrete Blonde for "Conspir- 
acy of the Heart." Sung together, it's the 
hushed whisper of a confessional. And 
throughout, guitarist Robert Mache adds in- 



teresting new strokes and tones to the mixed 

bag. 

Equally mocking and tender, branching out 
but never losing his center. Wynn ignites 
Kerosene Man to blaze himself a new trail. 

—Darryl Morden 
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Nuclear Valdez: I Am I 

Epic/CBS EK 45354 (AAD) 1989 (89) 
Disc lime: 47:13 

Nuclear Valdez is a Miami rock band that 
boasts a crisp mainstream sound undercut with 
a rootsy, earnest urgency and a predeliction 
for .songs of faith, love, hope, and strength. 
There's also a populist slant, as the group 
laments the lost fortunes of the working class 
in a style that sometimes echoes John Cougar 
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Mellencamp or even U2. However, the band\s 
debut disc— which was recorded in California 
with prcxlucers Richard Gottehrer and Tom 
Panunzio— strives for a big. polished sound, 
and Froilan Sosa's lead vocals are a little loo 
studied and melodramatic for any serious 
emotional i[npaci. 

Sosa's lyrics are nothing if not right to 
the point (there arc even songs titled '*Hope*' 
and '"Strength"), and he likes to lay on 
metaphors— starting with rain. "It rained and 
it rained all summer," he sings on lead track 
"Summer," which concerns the Cuban Revo- 
lution of 1959 (three-quarters of the band are 
Cuban; Sosa hails from the Dominican Repub- 
lic). On "Hope," Sosa sings "I want to see 
sunshine where there's rain" in a song about 
lost love. The pastoral language sometimes 
gets to be a bit much, though, with lines like 
"Life keeps running through my veins" and 
"Time wipes the smile from my face" (from 
"If I Knew Then") creeping in all over the 
disc. "Trace the Thunder" is boosted by brisk 
acoustic strumming and a pumping rhythm, 
while "Unsung Hero" is an ode to controver- 
sial comic Lenny Bruce. "Apache" is another 
uplifting tune, with sharp riffs and a driving 
beat. 

But the album peaks with ' 'Run Through the 
Fields," a country ish lope that examines the 
poverty and misery found in the tlelds and 
streets of America. The Bo Diddley-styled 
"Where Do We Go from Here?" follows with 
more concern for the middle and lower class- 
es, wielding power chords behind Sosa's soar- 
ing vocal. 

Nuclear Valdez\s delivery is slick and calcu- 
lated, but its focus and consistency does 
provide somewhat of an edge. 

—Paul Robicheau 




Aaron Neville: Orchid in the Storm 

Rhino R2 70956 (AAD) 1 981. 85 (90) 
Disc time: 19:58 

Orchid in the Storm is a pleasing but incredi- 
bly brief sampler of Aaron Neville recordings 
that emphasizes the singer's affection for '50s 
vocal greats like Jackie Wilson and Clyde 
McPhatter. Clocking in at less than 20 min- 
utes, it's hard to imagine why the concept, 
which is a good one, wasn't expanded to in- 
clude more than tlvc tracks. I mean, one of the 
cuts, "The Ten Commandments of Love," is 
actually lifted off a decade-old Neville Broth- 
ers disc! C'mon Rhino. You can do better. 




"Consumers need a place to turn, and 
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That said, anyone who shares Neville's af- 
fection for early rhythm & blues, vocal harmo- 
nizing, and '50s-era ballads will no doubt be 
entranced by his peerless tenor on these five 
standards. 

Joel Zorn's production and Wardell Quez- 
ergue's arrangements are appropriately re- 
strained, though nicely accentuated. "Pledg- 
ing My Love." for instance, features a 
laid-back, exceptionally reedy sax solo cour- 
tesy of David "Fathead'' Newman. "For 
Your Precious Love" shows off the impres- 
sive harmonizing of the Neville Brothers, 
while "This Is My Story/ We Belong Togeth- 
er" warmly utilizes the vocal support of Art 
Neville over a sparse but effective piano ar- 
rangement. 

The most exciting thing about Orchid in the 
Storm is the voice of Aaron Neville himself. 
His improvising during the climax of "Earth 
Angel" is simply breathtaking in its soaring 
display of emotion, taking the song way be- 
yond the polite remake it starts out to be. 

—Scott Belford 




Corey Hart: Bang! 

EMI COP 925 J 3 (AAD) 1990 (90) 
Disc time: 43:01 



Recently, while reliving the past via Martha 
Quinn's tribute to MTV's "glory days," I 
caught Corey Han's vintage video "Never 
Surrender." The clip, built entirely around a 
frightened-looking Hart peering soulfully 
into the camera with a pout of overwrought 
melancholia, did more to convince me of his 
potential as a male model rather than 
as a singer/song writer. Thankfully, his music 
has grown less self-involved over the years, 
while his singing has become more well- 
rounded. 

Bang! , Hart's most recent effort, is an 
often bracing though highly listenable pop/ 
rock recording. His expressive vocals are 
keenly matched lo a slick but energetic back- 
ing band that nails down consistently glossy 
radio rock without forfeiting the music's 
edgy bite. 

Such upbeat numbers as "A Little Love," 
"Icon," and the title track kick in with confi- 
dent authority. The bouncy "Icon" even 
makes a nice play on the singer's own dreams 
of supersiardom, with Hart coyly admitting 
"I'd love to be an icon/Superstrong, obnox- 
ious little moron/Hey, look at me, I'm smil- 
in'." It's nice to know the "boy in the box" 
also has a sense of humor. 

The midienipo numbers are similarly 
effective, but it's on the disc's dramatic finales 
that Hart's talents rise eloquently above the 
mainstream. "Slowburn" is a moody, Elton- 
John-meets-Sling ballad elegantly arranged 
around Hart's piano and Gerald Albright's 
souful sax. it flows right into the dreamily 
evocative mstrumental "Ballade for Nien 
Cheng," closing Bang! on a quietly reflective 
note. In the hands of a lesser artist, this change 
of tone could have easily come across as 
sophomoric or self-indulgent. But Hart turns 
it into one of the disc's most shimmering 
moments. 

The clean, punchy production throughout 
Bang! only serves to heighten the appeal of the 
most gratifying Corey Hart release to date. 

-Scott Belford 
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Died Pretty: Every Brilliant Eye 

Beggars Banquet/RCA 2092-2-H (AAD) 

1990 (90) 
Disc lime: 45:33 

Died Pretty has h>ccn lurking around since 
the mid-'80s. churning up a slightly dark repu- 
tation along the way. There's still an an- 
guished, brooding tilt to Even- Brilliant Eye, 
the Australian quintet's latest disc, but ulti- 
mately a triumphant streak as well. Even the 
lyrically bleak **Whitlam Square" (where 
singer Ronald Pcno brays, "In a world full of 
fear/I'm in a world full of sadness here") fea- 
tures an uplifting rhythmic backup. "The Un- 
derbelly" is exposed by an ominous beginning 
before its dynamic buildup of drums and piano 
reaches a soul-cleansing climax. 

A sense of terror— and escape from it— often 
pervades the group's music, as Died Pretty 
takes its Velvet Underground roots and exor- 
cises them with punklike urgency. There's a 
'60s swirl to many songs, like "Sight Un- 
.seen," with its steady beat, buoyant bass, and 
enveloping organ. Yet (coincidental to the disc 
being recorded in Southern California) there's 
also a Western flavor— akin to the sound of 
bands like True West, the Long Ryders, and 
Dream Syndicate— in songs like **Herr Godi- 
va" and "Prayer." 

Guitari.st Brett Myers has the ability to steer 
the band in various musical directions, as 
when he turns from electric to acoustic strum- 
ming on the disc's most memorable track, 
**Face Toward the Sun." That trance-induc- 
ing song rides a soothing vocal by Pena and 
ghostly violin by J 'Anna Jacoby, one of four 
extra musicians drafted for this fine ses- 
sion. —Paul Robicheau 

fl PERFORMANCE SOUND QUALITY I 

Zydcco Vol. 1 (The Early Years) 
Arhoolie CD 307 (AAD) 1959-62 (1989) 
Disc time: 64:33 

Zydeco, the hot-blooded hybrid of Cajun 
music, rhythm & blues, and rock'n'roll that 
flows mostly from Louisiana's Gulf Coast 
region, is as rich and distinctive as any in- 
digenous American music form. Fueled with 
lively accordion riffs and snappy washboard 
rhythms that make your feet want to move, 
zydeco's recent flirtations with pop music 
have opened up a whole new audience and 
brand new possibilities for its practitioners. 



You can pick up any disc by, say. Buck- 
wheat Zydeco and hear ju.st how infectious this 
foot-stompin', hand-clappin' music can be 
when recorded under ideal studio conditions. 
But real students of zydeco, or listeners who 
want to hear and learn about its roots, will find 
more value in this disc, which contains some 
of the first live recordings of zydeco made 
mostly in beer joints and house parties in 
Houston and southwest Louisiana. Sonically 
speaking, all 19 tracks are raw and rough 
around the edges. But that's understandable 
when you consider the earliest track, "Bon 
Ton Roulet," by Clarence Garlow, dates back 
to 1949, and that most of the tracks are from 
1961 and 1962. 

The Garlow tune, plus Willie Green's 
"Jole Blonde" and Clifton Chenier's "Loui- 
siana Stomp" and "Clifton's Blues," are the 
most embracing tunes on Zydeco . Bare-boned 
deliveries beautifully reveal the earliest details 
of the music form. But then again, almost 
every tune included on the di.sc provides an 
authentic account of zydeco's beginnings, 
from "Allons a Lafayette" (McZiel & 
Gernger) to "They Call Me Good Rockin"' 
(Herbert Sam). 

No anthology as good as this one should 
be without an equally superb .set of liner notes 
to shed added light on the music and provide 
a critical perspective of the artists. Chris 
Strachwitz's mini-history of zydeco as a 
genre is invaluable because it accomplishes 
both criteria in splendid style. 

—Robert Santelli 
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Lowen & Navarro: Walking on a Wire 

Chameleon D2-74828 (AAD) 1990 (90) 
Disc time: 41:14 

Duo singing. It's a beautiful thing— and a 
wondrous rarity when you think about it. 
You've got the Everlys. Hall &. Gates. Marvin 
and Tammi. (Actually, Marvin and anybody.) 
Something magical can happen if the tandem 
blend works. And Lowen & Navarro have got 
the magic. 

Eric Lowen and Dan Navarro have been 
kicking around L.A. as songwriters, separate- 
ly and together, for the better half of the last 
decade. Their songs have been recorded by the 
Bangles, Pat Benatar, and Dave Edmunds, to 
name a few. But their own low-key approach 
on Walking on a Wire , produced cleanly and 
directly by Jim Scott, may be the ultimate 



showcase for the team both as writers and 
performers. 

The songs are built around acoustic guitars, 
augmented by an upright acoustic bass, subtle 
drums, and cello to complement the lyrical 
moods. The sonic sparsity gives the dual har- 
monies plenty of room to soar, as they do in 
"Somewhere Far Away." And the title track 
captures a sense of a delicate emotional teeter- 
ing, whether it's about politics or the romantic 
ties that bind. 

The forward motion of "The Spell You're 
Under" extends hands of hope and promise, 
while longings for home and sense of place 
carry Seven Bridges." The team's recording 
of their own ''We Belong"— with an under- 
stated arrangement and contrapuntally intense 
vocals— eclipses the over-blown Spectorian 
hit version recorded in 1981 by Benatar. 
There's a breezy, uplifting drive behind 
"C'cst la Vie" and "She Said No," where 
lines of self-effacing laughter leap over the 
pop angst contained in the shambles of shat- 
tered romance. 

In Walking on a Wire , Lowen & Navarro 
straddle that elusive line between folk and rock 
for a debut that matches melancholy introspec- 
tion with sparkling wit and a sense of persever- 
ance. —Darryl Morden 

fl PERFORMANCE H SOUND QUALITY | 

Texas Midgets: Man with the X-Ray Eyes 
Mad Rover MR 1809-2 (ADD) 1990 (90) 
Disc time: 48:06 

Texas Midgets are as oddball as their name, 
yet the band makes exhilarating music— 
a challenging brew of performance poetry, 
manic R&B, catchy pop tunes, and alternative 
ballads. First up is "Post 61," a bizarre poem 
recited over a pseudo free-jazz backing. 
"Tyrannosaurus Rex" is tlnger-popping beat 
poetry accompanied by bass, harmonica, and 
Shelley Burns' ultra-cool refrain: "I'm not in 
it for money/I'm not in it for sex/I'm just 
hopelessly devoted/To Tyrannosaurus Rex." 
The supple synthesizer refrain and quirky Cas- 
tanet make the ballad "Everything I Want" a 
delicious pop tunc. And the scary, ominous 
lyrics of the title track are offset by a catchy 
riff with reggae style horn breaks and synthe- 
sizer fills. 

Yet the Midgets also rock with the best of 
them, favoring a driving, acoustic, R&B 
sound dominated by harp. "Pirate Radio," the 
harsh thrash groove of "Edge of the World," 
the mean "Who Do You Believe," and the 
wicked slide of "F-Flat Shuffle" announce a 
band that surely creates mayhem on the dance 
floor. 

The Midgets also have a sense of humor, as 
displayed on "Easy Street." This is a hip par- 
ody of the distinctive sound of the Rolling 
Stones and a put-down of the hype that sur- 
rounded the Steel Wheels junket ("Every- 
thing's sugar-coated on Easy Street"). 

Texas Midgets may be obscure, but they 
deserve recognition. They also know how to 
mix things up enough to defy all labels— an 
important quality in these days of pop ho- 
mogenity . Man with the X-Ray Eyes is a disc to 
grow into with increasing delight. 

—David Lewis 
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Rod Stewart: Every Picture Tells a 
Story 

Mobile Fidelity UDCD 532 

(AAD, 1971,40:52) 
PERFORMANCE: 10 SOUND: 8 

Supertramp: Breakfast in America 

Mobile Fidelity UDCD 534 

(AAD, 1979, 46:01} 
PERFORMANCE: 9 SOUND: 9 

Someone at Mobile Fidelity Sound 
Lab has my number. The audiophile 
label's choices for its Ultradisc gold 
series have been irreproachable, as 
these two new reissues illustrate. 

In the case of Every^ Picture Tells a 
Story , Rod Stewart set a standard that 
anyone would have trouble main- 
taining. From the title track to ''Mag- 
gie May" to "Mandolin Wind" to 
"Reason to Believe," Rod the Mod 
screamed, crooned, twisted, and 
shouted his scratchy-throated way into 
rock's hall of fame. Nearly 20 years 
later, every cut holds up. 

The recording was somewhat 
grungy to begin with, and even this 
gold-disc reissue doesn't hide the 
slight tape hiss or completely eliminate 
grime. But MFSL's deft remastering 
touch has toned down the background 
noise (compared to PolyGram's reis- 
sue) to as clean a state as possible with- 
out losing that appealing raunch. At 
the same time, the defmition in the 
instruments has been improved with- 
out taking away from Stewart's up- 
front voice. 

Breakfast in America, meanwhile, 
captures Supertramp at its most acces- 
sible. The by-now tired "The Logical 
Song" was the first hit from this 1979 
album, and a pair of strong singles 
followed it up the charts— the pained 
"Goodbye Stranger" and the soaring 
"Take the Long Way Home." The 
desperate "Oh Darling," the tongue- 
in-cheek title track, and the gentle kiss- 
off "Casual Conversations" also hold 
up well. And for most of us, is the aptly 
titled "Just Another Nervous Wreck" 
any less fitting today than it was 1 1 
years ago? 

Sonically, Breakfast didn't have as 
much room for improvement as Every 
Picture . Nevertheless, Mobile Fideli- 
ty has enhanced the original's some- 
what flat dynamics to correct the one 
problem area of an already sweet- 
sounding recording. 

Bangles: Greatest Hits 

Columhia/CBS CK 46125 
(AAD, 1984-88, 48:27) 
PERFORMANCE: 7 SOUND: 9 

Greatest Hits chronicles the mete- 
oric rise and sudden disintegration of 
the Bangles. Behind main vocalist Su- 
sanna HotTs' squeaky/sultry voice, the 
quartet started out with a bang (the 
refreshing "Hero Takes a Fall" and 
"Going Down to Liverpool" from its 
debut); built up commercial steam 
with its second album (the perfect-for- 
radio, harmonically rich "If She Knew 
What She Wants" and "Manic Mon- 
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by Larry Canale 

day" from Different Light); peaked 
with its soaring cover of Simon & Gar- 
funkel's "Hazy Shade of Winter" 
(from the soundtrack to Less Tlian 
Zero); and faded quickly after its dis- 
appointing third album. Everything. 

Besides presenting those highlights, 
this l4-cut CD also offers two "rari- 
ties"— a cover of the Grass Roots' 
"Where Were You When I Needed 
You" (the B-side to "Hero Takes a 
Fall") and the previously unreleased 
"Everything I Wanted." The latter- 
written by singer/songwriter duo 
Lowen & Navarro— was originally in- 
tended as the title track to Everything . 

While Greatest Hits enhances the 
music with bright, open sound and 
detailed liner notes, the total package 
amounts to a too-short day at the 
beach. It was loads of fun while it 
lasted, but looking back, it sort of 
blends in with all the other fun days on 
the sand. 

Poco: Crazy Loving/The Best of 
Poco 1975-1982 

MCA MCAD-42323 

(AAD, 1975-82,56:10) 
PERFORMANCE: 8 SOUND: 8 

You can learn plenty about country/ 
rock pioneers Poco by checking out 
Crazy Loving. First, yes— the band 
was named after Pogo of the comic 
strips, as the liner notes tell us. Sec- 
ond, you may have lost track after a 
while, but the group was home for a 
slew of major country /rock players: 
Buffalo Springfield alumni Richie 
Furay and Jim Messina; .steel guitarist 
Rusty Young and lead guitarist Paul 
Cotton; Eagle-to-be Randy Meisner 
and his replacement (in both Poco and 
the Eagles), Timothy B. Schmit. Most 
importantly. Crazy Loving points out 
that Poco produced a wealth of easy, 
melodic, country-flavored songs. 

"Crazy Love" and "Heart of the 
Night" are the well-known hits, but 
the Evcrlys' *'The Price of Love," 
Schmit's "Keep on Tryin'," and Cot- 
ton's "Too Many Nights Too Long" 
are equally memorable. The sonics are 
crisp, with guitar-picking and vocals 
coming off as especially bright and 
di.stinct, 

David Essex: Rock On 

Columbia/CBS CK 32560 

(AAD, 1973,35:00) 
PERFORMANCE: 5 SOUND: 5 

The post-psychedelic "Rock On," 
the title track here, is a '70s icon, and 
"On and On" is an appealingly odd 



ballad. Yet most of this CD is either 
derivative ("Lamplight" owes a great 
debt to Leon Russell's "Tightrope," 
"Ocean Girl" is primitive reggae, and 
the Bowie "tribute" "We're All In- 
sane" seems silly by now), or 
overblown (the rock-opera treatment 
of Simon & Garfunkel's "For Emily, 
Whenever I May Find Her" or the 
out-of-tune "Bring in the Sun"). The 
end result might provide a kick for 
nostalgia-seekers, but it's also about as 
hip as the white bellbottoms David 
Essex is wearing on the back of the CD 
booklet. 



Bob's Your Uncle: Tale of 2 Legs 

Doctor Dream DDCD 9035 

(AAD, 1990, 38:27) 
PERFORMANCE: 7 SOUND: 9 

If you like the 
punchy pop/rock 
of 10,000 Mani- 
acs or Blondie, 
give Bob's Your 
Uncle a listen. A 
Canadian quintet 
fronted by a Korean woman (Sook-Yin 
Lee) who sounds like a cross between 
Natalie Merchant and Deborah Harry, 
Bob's Your Uncle mixes sprightly gui- 
tars, frequent harmonica runs, an often 
ominous sonic aura, and punchy 
melodies. The style usually works, al- 
though the band should avoid attempts 
at moody, atmospheric space-rock— 
"Incandescent Lightbulb Moon," 
specifically— and stick with upbeat, 
melodic, jangly numbers ("Walk on 
Land" and "Pedro") or off-the-wall 
pop experiment ("Suburban Cave- 
man"). 

Tale of 2 Legs , produced by the band 
and Craig Burner, boasts a very for- 
ward sound— well-detailed and up- 
close. The only flaw is an occasional 
imbalance: a buried guitar or a far- 
away harmonica. Otherwise, Bob's 
Your Uncle (that's a British phrase for 
"everything's fine"). 

Beatles: Live at the Star-Club in 
Hamburg, Germany 

Masters MACD 61021 (import) 

(ADD, 1962, 23:15) 
PERFORMANCE: 5 SOUND: 1 

77?^ Beatles Live is a very short im- 
port that sounds horrendously sloppy 
and offers precious little annotation. It 
was bootlegged in Germany in 1962 by 
a man named Adrian Barber, who 
"captured" the Fab Four playing ear- 
ly standards such as "Roll Over Bee- 
thoven," "Kansas City," and "Be- 




Bop-a-Lula." At this stage, the 
Beatles weren't doing many originals 
at club dates (a raucous "I Saw Her 
Standing There" is the exception 
here). But it's neat to hear (and we use 
that term loosely) the group in its for- 
mative years. If you're a Beatles fanat- 
ic who will search this out no matter 
what it sounds like, you'll find Paul 
McCartney in amazingly mature 
voice, George Harrison playing his 
patented guitar leads, and John 
Lennon tossing off some classic rock 
screams. The rowdy group/audience 
banter between and during songs 
makes it all the more authentic. 

At least the makers of this disc— the 
booklet simply says "Masters," from 
Holland— don't try to pass off Live as 
anything but what it is. In fact, the 
brief notes offer this meek justifica- 
tion: "In spite of the quality we 
thought it was a good idea to release 
this historical recording on CD. " 

Neil Hogan: A Beatles Collection 

Joplin & Sweeney JS 102-CD 

(DDD, 1989, 46:00) 
PERFORMANCE: 5 SOUND: 8 

Artfully Beatles 

Artful Balance ABD-72W 

(AAD, 1986,52:11) 
PERFORMANCE: 5 SOUND: 9 

Reinterpreting a Beatles song is an 
obvious way to enhance an album. But 
these two releases lake that formula to 
an extreme, filling entire discs with 
Lennon & McCartney music. Both 
CDs sound fine (although Artfully 
Beatles is inconsistent in a couple of 
spots, due to a range of artists, and 
Neil Hogan 's guitar is occasionally too 
tightly miked). Musically however, 
neither is particularly brilliant. 

On A Beatles Collection, Hogan 
gives sensitive readings to 2 1 different 
songs. He's a talented acoustic gui- 
tarist, and several of his medleys are 
charming and/or interesting (such as 
"I'll Follow the Sun/From Me to You/ 
All My Loving"). Unfortunately, his 
style is soft, straightaway, and unad- 
venturous— which is probably why 
Collection is great for quiet back- 
ground music but short on spunk. 

Artfully Beatles collects 12 cuts from 
seven jazz and new age performers. 
"Here, There, and Everywhere" in 
the hands of Randy Waldman (with 
David Boruff) is pretty, and so is 
Boruff's "The Long and Winding 
Road." Australian guitarist Tommy 
Emmanuel also comes through with an 
innovative rendition of "Michelle" 
and a unique bluegrass version of 
"Lady Madonna." Yet generally, the 
jazzy arrangements— such as on 
Boruff's pretentiously funky "Get 
Back"— do absolutely nothing for 
Beatles classics. Will someone tell 
Artful Balance that "Lucy in the Sky" 
(Dicola & Young) is not a new age 
song, "She Loves You" (Waldman) is 
not solo piano material— and "Norwe- 
gian Wood" (Joe Oilman) is not cock- 
tail lounge music please? Please? ■ 
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Jon Hassell: City— Works of Fiction 

Opal/Warner Bros. 26153-2 (ADD) J989 (90) 
Disc time: 56: 1 1 



nH PERFORMANCE H SOUND QUALITY | 

Jon Hassell: Vernal Equinox 

Lovely Music LCD 102 1 (AAD) 1977(90) 
Disc time: 51:48 

Jon Hasseirs music Ls a high-tech merging 
of Indonesian and African traditions, mixed 
and layered through digital techniques and 
coupled with his own Indian-derived trumpet 
playing, which is, again, electronically pro- 
cessed. But on City— Works of Fiction , he 
adds the U.S. into his world mix in an unprece- 
dented way. 

After making music based on samples of 
pygmies and Senegalese drummers, Hassell's 
new sound might be likened to a sort of world 
music hip-hop, postulating an analogy be- 
tween urban street culture and an African vil- 
lage in a Bfaderunner -type future. For in- 
stance, on "Voiceprini (Blind from the 
Facts)." he samples a phrase from a Public 
Enemy album and of Masai warriors chanting 
"rib-it, rib-it" in digital cui-ups. It sputters 
and crashes, creating complex polyrhythms 
out of the digital samples played by electro- 
acoustic percussionist Adam Rudolph and 
keyboardist Jeff Rona. It wouldn't be too far 
atleld from Public Enemy's own recent CD. 
Fear of a Black Planet . 

"Mombasa," on the other hand, was in- 
spired directly from his work with the African 
percussion ensemble Farafina. Here. Hassell 
accents the relentless percussion drive with 
ethereal metal shards oi' sound and throaty 
basslines from Daniel Schwartz. He contrasts 
this storm with long, airy trumpet lines that 
seem to fade into vapor. 

Hassell has always been an improviser. Al- 
though he's usually worked in the Indian im- 
provisational tradition, he also owes a debt to 
jazz. On "Pagan," he pays tribute to Miles 
Davis. The keyboard stabs, the dark, deep 
funk bass, the insistent, percolating percus- 
sion, and the chopped wah-wah rhythm guitar 
wouldn't be out of place on Davis' 1970s 
recordings On the Corner or Get Up with It . 

City— Works of Fiction is a major statement 
from Hassell. a musician whose influence ex- 
tends to longtime collaborator Brian Eno as 



well as Talking Heads and Peter Gabriel, with 
whom he has recorded. But this is his first real 
stylistic departure in almost a decade. From 
the psychedelic bursts of "The City of Red 
Dust" to the urban voodoo menace of 
"Rain," he's created a soundscape for the 
underbelly of the global village, a world of 
virtual reality where everything comes togeth- 
er in the most unusual way. 

To see how far Hassell has come, you need 
only listen to Vernal Equinox, his solo debut 
recently issued on disc for the first time. Re- 
leased in 1977, this recording would go on to 
influence Eno, whose subsequent association 
with Hassell has sometimes overshadowed the 
fact that Hassell was working on this sound 
long before their collaboration. Fourth World: 
Possible Musics Vol. I in 1980. 

In its sparse, drone electronics, you can hear 
(he true source of Has.sell's unusual trumpet 
sound— the slurring and bending of notes into 
a breathlike murmur that he transmits through 
his horn. On the ragalike title track, Hassell 
weaves a long, sinewy trail across the slow 
percussion of David Rosenboom and Nana 
Vasconcelos, with a synthesizer substituting 
for a tamboura drone. On "Toucan Ocean," 
his trumpet flutters in the electronic wind of 
Rosenboom 's synthesizer manipulations. 

Vernal Equinox holds up well on CD, with a 
natural, unprocessed sound. The pastoral, en- 
vironmental expanses also provide a sharp 
counterpoint to the urban aggression of City, 
but it's consistent with Hassell's ongoing ex- 
plorations of a true world music sound. 

—John Diliberto 




Tuck Andress: Reckless Precision 

Windham Hill WD-0124 (DDD) 1990 (90) 
Disc time: 49:50 



With her husky, gospel-influenced voice 
and showstopping bravado, Patti Cathcart has 
emerged as the star of husband/wife jazz act 
Tuck & Patti. But guitarist Tuck Andress is no 
silent partner, a point made clear by the solo 
numbers that have become unexpected high- 
lights of the duo's live concerts and driven 
home by his engaging solo album, Reckless 
Precision . 

Armed with only his 1953 Gibson L-5 elec- 
tric guitar, Andress plucks, strums, and 
thumps through these 10 instrumentals with a 
dazzling blend of urgency and intimacy that 
owes debts to hero Wes Montgomer>-. Not 
since Stanley Jordan's Ma^^ic Touch has one 



guitar player sounded so much like two. Digi- 
tally recorded live in the studio without over- 
dubs, Andress swings through "Somewhere 
Over the Rainbow" (medleyed with "If I Only 
Had a Brain"), Cole Porter's "Begin the Be- 
guine," and Luiz Bonfa's "Manha dc Car- 
vaval" with a fluid flurry of hooks and har- 
monics, gleefully improvising without 
overpowering the charm of the original 
melodies. He even gives the rock'n'roll 
warhorse "Louie Louie" a fresh, funky read- 
ing that rivals George Benson's cover of the 
Monkees' "Last Train to Clarksville" for 
honors as most unlikely jazz instrumental. 

Cathcart may be absent, but her influence 
can be felt in the romantic, optimistic over- 
tones of the material, which includes "Body 
and Soul," Michael Jackson's "Man in the 
Mirror," and such Andress originals as 
"Sweet P" and "Grooves of Joy." The latter 
is the album's riskiest venture, an uneven col- 
lection of unfinished tunes edited into a choppy 
1 1 -minute collage that never quite lives up to 
the imaginative titles of the song fragments 
("Godzilla Meets the Infinitely Variegated 
Homogeneity of Life," "Tricks Thoughtful 
Terry Taught Thankful Tuck"). 

But "Grooves of Joy" is merely a daring 
miscue, not a flamboyant flop. Compared to 
most of today's guitar heroes, Andress is more 
interested in winning listeners over with his 
distinctive playing style than dazzling them 
with his blinding speed. That admirable atti- 
tude makes Reckless Precision an impressive 
artistic statement rather than just a self-indul- 
gent side project. —David Okamoto 




Miles Davis: Pangaea 

Columbia/CBS C2K 46115 (ADD) 1975 (90) 
Disc time: 88:08 (2 discs) 

Miles Davis' Bitches Brew staked the beach- 
head of electric jazz in 1970, but it was the live 
1975 Pangaea that strode across the landscape 
like a relentless juggernaut. Pangaea was the 
Holy Grail of fusion, a rare and expensive 
Japanese import on CBS/Sony, now released 
in this country for the first time. 

In light of the retro-bop revisionism and 
lite-jazz of the 1980s, Pangaea is a catharsis 
for the 1990s. It was Miles' last recording 
before his five-year hiatus, and by that time he 
had been perfecting his free jazz/rock fusion 
for nearly a decade, taking equal parts of Jimi 
Hendrix, Sly & the Family Stone, and Karl- 
hcinz Stockhausen, then merging them with 
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his own improvising sensibilities. While 
most fusion artists were reducing their music 
to a slick, easily digested formula. Miles 
kept making it grittier and more spontan- 
eous. 

Pangaea has only two pieces, "Zimbabwe" 
and '*Gondwana." "Zimbabwe" starts at full 
throttle, the rhythm section locked around 
drummer Al Foster's dark funk groove, with 
the twin guitars of Pete Cosey and Reggie 
Lucas churning in an electric cauldron. Lucas' 
guitar slides through phase shifters, fuzz 
boxes, and volume pedals in a seamless 
glissando of snakelike sound while Cosey 
chops his chords with the wah-wah pedal. 
Beside that, Davis growls and spurts out 
trumpet lines, filtering his sound with a wah- 
wah pedal that acts like an electronic plunger 
mute. The band shifts grooves with startling 
intuition, suddenly dropping out from under 
Sonny Fortune's tenor solo, leaving him in an 
extended free-fall, before another seemingly 
arbitrary' phra.se leads the ensemble back in 
with a roar. 

Miles also orchestrates some dark and atmo- 
spheric passages, with Mtume's percussion 
gurgling like a stream while Davis and the 
guitarists float in psychedelic space. But soon 
the energy and the rhythms return in a dark 
African polyrhyihmic dervish, with Mtume 
fluttering around on congas while Al Foster 
holds down a dark center groove and Michael 
Henderson takes his Motown bass lines into a 
space warp. 

"Gondwana" is a bit more languid and in- 
trospective. Miles turns in some of his most 
poignant playing about two-thirds of the way 
through, evoking some post-bop modality 
with a bluesy solo over a straight-ahead 
groove. 

The energy, anger, and raw power of 
Pangaea haven't dimmed in 15 years. For 
Miles, this was no doubt just another night 
on the road, but clearly something special 
happened. Just compare it to Agharta, re- 
corded earlier the same day. The contrast in 
energy and cohesion is startling. 

—John DiUberto 




Roy Hargrove: Diamond in the Rough 

Novus/RCA 3082-2-N (DDD) 1989 (90) 
Disc time: 62:54 



Just three years ago, Wynton Marsalis dis- 
covered Roy Hargrove and encouraged him to 
sit in with his band. On Diamond in the Rough , 




Hargrove makes his debut as a leader, heading 
a quintet and a sextet on a set of hard-bop 
originals and four jazz standards ("Ruby My 
Dear," "Whisper Not," "Easy to Remem- 
ber," and "Wee"). The music itself isn't 
startlingly innovative, but the 20-year-old 
trumpeter possesses an original sound that has 
touches of Lee Morgan and Freddie Hubbard 
without owing allegiance to any one role mod- 
el. Although most young players have difficul- 
ty expressing honest emotion on a ballad— pre- 
ferring to play double-time runs— Hargrove is 
content to let the melody speak for itself, as on 
"Ea.sy to Remember." 

Of Hargrove's sidemen, altoist Antonio 
Hart (who occasionally recalls Phil Woods 
and Cannonball Adderley) has the promise to 
be a major stylist in the future, while the 
Coltrane-ish tenor of Ralph Moore and the 
alternating pianos of veteran John Hicks and 
youngster Geoffrey Keezer (who contributed 
three of the songs) are in fine form. The 
recording quality is strong and the music is 
consistently well-played and swinging. 

Scott Yanow 




Ivo Perelman: Ivo 

K2B2 2769 (AAD) 1989 (90} 
Disc time: 48:01 



Saxophonist Ivo Perelman's debut, Ivo, is 
one of the most provocative jazz releases of the 
year. The musicians are respectable— from 
veterans Peter Erskine (drums), Airto Morei- 
ra (percussion), and Flora Purim (vocals) to 
relative newcomers John Patitucci (bassist for 
Chick Corea's band) and pianist Eliane Elias. 
Perelman inspires his cohorts into giving emo- 
tional, stormy, and vibrant performances. 
Playing mostly traditional Brazilian children's 
songs, he lays these slight melodies to waste 
with a powerful sax tone that owes as much to 
Sonny Rollins as to Albert Ayler with a bit of 
fellow South American Gato Barbieri's pure 
fire thrown in. 

Perelman's solos are long, rambling trips, 
full of slurs, slides, and beautifully twisted 
melodies that writhe like a vine crawling up a 
tree. He's not from the bop-revisionist school, 
but barkens back to the freer modal jazz of the 
'60s. Rhythms shift and shudder, sometimes 
storm with kinetic drive (as on "The Carna- 
tion and the Rose," with Erskine's non-stop 
groove) and sometimes disintegrate into a 
free-for-all (as on "Slaves of Jo"). There's 
also a romantic side to Perelman. His two 



moody ballad duets with Elias bristle with a 
smoldering passion. 

Purim turns in a startling performance, 
playfully fluttering around the lyrics before 
turning them into free-form scat singing. Even 
the reggae groove of "The Circle Dance" is 
turned into a free-wheeling exploration. Airto 
bounces percussion effects like starbursts, 
framing Perelman's solo. 

Perelman's unusual double bass formation, 
with Patitucci and Buell Neidlinger switching 
off on acoustic and electric basses, makes 
for an active bottom-end sound. 

—John DiUberto 




Ricky Ford: Manhattan Blues 

Candid CCD 79036 (ADD) 1989 (89) 
Disc time: 59:59 



Ricky Ford has long been taken for granted. 
Now 36, his style on tenor is most influenced 
by the two magnificent tenors of Duke Elling- 
ton's orchestra— Ben Webster and Paul Gon- 
salves, although there are times when he also 
recalls Dexter Gordon. Ford's stints with the 
Mercer Ellington, Charles Mingus, and Ab- 
dullah Ibrahim bands gave him a chance to 
show off his versatility, but his thick-toned and 
hard-driving style hasn't been particularly in 
vogue and, despite his talents, he's always 
been underrated. 

Manhattan Bhies serves as a good intro- 
duction for those not familiar with Ford's 
abilities. The material ranges from Thelo- 
nious Monk ("In Walked Bud") and the 
standard ballad "Misty" to six of his own 
originals, including the happy but tricky 
"Bop Nouveau," a melancholy "Portrait of 
Mingus," and the struttin' ^'Manhattan 
Blues." 

Ford isn't alone on this well-recorded quar- 
tet date. Pianist Jaki Byard — a veritable ency- 
clopedia of jazz who can play in any style from 
stride to free— sticks mostly to the world of 
bebop for this session, often hinting at Monk. 
Drummer Ben Riley, who played with Thelo- 
nious in the 1960s, is alert in support of the 
soloists, which includes octogenarian bassist 
Milt Hinton. 

Despite the influences. Ford still manages to 
come up with his own sound. The closing track 
is a perfect example; on Miles Davis' "Half 
Nelson," his tone is unlike any of the John 
Coltrane, Sonny Rollins, or Grover Washing- 
ton Jr. clones who often get more publicity. 

— Scott Yanow 
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Harry Connick, Jr. 




Remember the old Sam Phillips/Elvis 
Presley story? The one that has Phillips 
telling his Sun Studios receptionist, "You 
find me a young, good-looking white boy 
who can sing and move like a black man 
and I'll show you the biggest thing to ever 
hit show business"? 

To bring that scenario up to date, try this: 
Show me a young, good-looking kid with 
sex appeal and pop smarts who can play 
jazz piano like Monk, croon like Sinatra, 



dress like a cross between a GQ model 
and a rock'n'roll star, and command the 
stage like some strange combination of 
Liza Minnelli and George Burns, and I'll 
show you Harry Connick Jr. 

At the tender age of 22, Connick pos- 
sesses ail of the above qualities and more. 
A child prodigy who performed with jazz 
great Eubie Blake at age 9 and later stud- 
ied piano with Ellis Marsalis (father of Wyn- 
ton, Branford, and Delfeayo) and James 
Booker, Connick had a recording contract 
with Columbia while still in his teens. He 
released his self-titled debut in 1987, and 
followed it up with a disc named after his 
age at the time, 20. 

But it was last year's Grammy-winning 
When Harry Met Sally that was the turning 
point. Now a gold record— with sales in 
excess of 600,000— the disc was a major 
crossover sensation, proving Connick's 
uncanny ability to attract a mainstream 
pop audience without alienating (so far, 
anyway) hard-core jazz fans. Now he's re- 
leased not one but two follow-up albums at 
the same time: an orchestral vocal disc 
called We Are in Love and a trio recording 
titled Lofty's Roach Shuffle. "I'm a singer 
and I'm also a piano player," he says, 
"and the way I sing and play are two com- 
pletely different styles. 

"The trio album is all original music. The 
other album is all singing, it's [got] 12 
songs, with 10 originals. So they're both 



pretty much original albums. I've always 
been a composer— I just didn't put the 
songs on my last two albums." 

In the midst of all this activity, Connick is 
being celebrated by promoters and press 
alike as "the next big thing." Pretty heady 
stuff for a southern boy barely out of this 
teens. But he seems to be pulling it off 
effortlessly. 

Born and reared in New Orieans, Con- 
nick began absorbing the area's rich musi- 
cal heritage at an eariy age, soaking up 
R&B, bebop, and honky tonk. The music 
that so influenced his youth also domi- 
nates his taste today. Thelonious Monk, 
ArtTatum, Louis Armstrong, Erroli Garner, 
Count Basie, Bing Crosby, and Frank 
Sinatra are among the luminaries that 
Connick often quotes. 

Yet he's also been known to inject his 
live performances with a sense of 
rock'n'roll anarchy and barroom bravado. 
During a recent concert in Virginia, he 
paced the floor and told jokes, did impres- 
sions of George Bush and Dan Quayle, 
crooned like Sinatra, traded instruments 
with drummer Shannon Powell and bassist 
Ben Wolfe, and even did a soft shoe across 
the stage. On a romping version of 
"Shake, Rattle, and Roll," you half expect- 
ed him to kick his piano bench out from 
underneath him, Jerry Lee Lewis-style, 
and stomp the keys with his foot. (He re- 
frained.) —Scott Belford 
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Hank Crawford/ Jimmy McGriff: 
On the Blue Side 

Milestone MCD-91 77 (ODD) 1989 (90) 
Disc time: 40:32 

Hank Crawford's soulful alto has been a 
welcome attraction ever since his early days 
with Ray Charles. Crossing over the 
boundaries of bop, R&B, and blues, he's a 
strong jazz player with a highly appealing 
sound of his own. Jimmy McGriffs swinging 
mastery of the Hammond B-3 organ is a given. 
Crawford and McGriffs third album for Mile- 
stone, On the Blue Side, breaks no new 
ground, but it's certainly not stale, thanks to 
high-level musicianship, emotional intensity, 
and pure joy of the performances. 

Whether the pair is playing one of the three 
medium-tempo blues here, the countryish 
'*Tuff," a lush rendition of the ancient ballad 
"Gee Baby, Ain't I Good to You," or the 
upbeat "You're the One," Crawford and Mc- 
Griff show plenty of soul. With the steady 
support of drummer Vance James and several 
tasteful solos (in a Wes Montgomery vein) by 
guitarist Jimmy Ponder, this well-recorded 
soul jazz session is consistently enjoyable and 
swinging. —Scott Yanow 

H PERFORMANCE p] SOUND QUALITY | 

Ornette Coleman: New York Is Now 

Blue Note CDP 84287 (ADD) 1968 (90) 
Disc time: 47: II 

fl PERFORMANCE f] SOUND QUALITY | 

Ornette Coleman: Love Call 

Blue Note CDP 84356 (ADD) 1968 (90) 
Disc time: 53:08 

Ornette Coleman's new free-jazz style of the 
1960s featured saxophone improvisations full 
of happy and passionate melodies that were 
generally unrelated to the main theme. No 
chord changes were used and the rhythm sec- 
tion kept up a strong pulse (occasionally shift- 
ing patterns) rather than stating a metronomic 
rhythm. 

By 1962, Coleman's original quartet— with 
trumpeter Don Cherry, bassist Charlie Haden, 
and either Ed Blackwell or Billy Higgins on 
drums— was history. Three years later, he re- 
emerged with a trio (bassist David Izenson and 
drummer Charles Moffett). By 1968, when 
these two CDs were recorded during the same 
two sessions, Coleman was in the process of 
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forming his third memorable group. He had 
just joined forces with the fiery tenor of 
Dewey Redman, and for these sets he utilized 
two of John Coltrane's former sidemen, 
bassist Jimmy Garrison and drummer Elvin 
Jones. Redman could play a bit violently (wit- 
ness his entrance on "The Garden of Souls") 
but he mastered Coleman's approach while 
retaining his own tough Texas tenor sound. 

New York Is Now includes an extra alternate 
take of "Broadway Blues" and an appearance 
by Coleman on his percussive atonal violin 
during the somewhat humorous "We Now In- 
terrupt for a Commercial . ' ' The Love Call CD 
supplements the original four-song program 
with previously unissued versions of "Check 
Out Time" and the title cut, in addition to a 
rare version of "Just for You" (from an ob- 
scure anthology). Since Coleman switches to 
his primitive trumpet for the two versions of 
"Love Call" and "Just for You," the edge 
goes to New York Is Now, but these comple- 
mentary discs (they have the same liner notes) 
really belong together. Remixed from the 
original analog four-track tapes, this music 
has never sounded better. —Scott Yanow 

H PERFORMANCE B SOUND QUALITY | 

Smith Dobson: Sasha Bossa 

Quartet Q-I004CD (AAD) 1988 (90) 
Disc time: 41:17 

Sasha Bossa contains not nearly enough 
solid, kick-ass soloing, inventive comping, or 
cogent ensemble-ladcncd passages from pi- 
anist/vocalist Smith Dobson and his band. 
Outside of a few scattered moments, the disc 



never hits noteworthy stride, mainly because 
the core group rarely seems to play— or sing— 
with measurable authority. At times the ar- 
rangements sound forced, falsely emphatic, 
and frighteningly close to a lounge act. Mark 
Lewis, an alto saxophonist who appears on the 
title track and the much-recorded Burke/Van 
Heusen ballad "It Could Happen to You," 
improves matters a bit. But ultimately, the 
only attractions here are vibisi Bobby Hutch- 
erson and drummer Eddie Marshall— and 
Marshall plays on just three of seven cuts. 

Hutcherson, fortunately, appears on all but 
two pieces. He's in peak form in his phrasing, 
resonance, sense of timing, and tone. On Dob- 
son's original ballad, "Love's Mirror Im- 
age," we begin to sense the vibist's signifi- 
cance despite the leader's lesser execution on 
piano. On another Dobson original, "Ottowa 
on," the pianist shows some sense of dexteri- 
ty, the first sign of life. Combined with Jeff 
(barney's solid bass playing, they manage to 
provide Hutcherson with some footing and, 
thus, allow his solo to get off the ground. 

It's no wonder that Hutcherson's name ap- 
pears on the cover of the disc. He's the only 
reason— albeit a good one— to add Sasha 
Bossa to your collection. —Jon W, Poses 



Top 10 CDs 
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Rique Pantoja & diet Baker 

Tropical Siorm/WEA WH55J55 

{AAD. l9H4/S5fH7, 31:07) 
PERFORMANCE: 4 SOUND: 6 

In ihc Hood of Chcl Baker albums 
released since his death in May 1988, 
this is the one to buy last. On-ihe-shclf 
Brazilian MOR is not the context for 
Baker. His an is a delicate balance— it 
often skiri.s the edges of self-pity as it 
probes for epiphanies, but Baker al- 
most always ends up persuading you of 
his ineffable personal truth. Here, you 
don't believe hini. 

Much of the problem resides with 
the co-leader. Keyboardist Rique Pan- 
toja assembles trivial ditties from the 
devices that characterize this genre at 
its most conventional: prominent but 
tlnally static Brazilian rhythms, liber- 
ally sprinkled with shakers and bells: 
electric piano fills with a saccharine 
aftertaste; an echo that dissolves Bak- 
er's horn and sibilant vocals in a haze. 
Baker, who has been accompanied by 
some of the greatest jazz musicians of 
the 20th century, is slumming here. 

Franco Ambrosctti: Movies, Too 

Enja R2 79616 (DDD, 1988. 49:27) 
PERFORMANCE: 8 SOUND: 7 

Who among us. pretensions to hip- 
ness notwithstanding, doesn't harbor a 
secret weakness for movie music? Is it 
the reenforccmcnt of visual imagery 
that enables movie music— often feath- 
erweight kitsch— to attach itself to the 
emotions, and. once heard and seen, to 
lurk in the corridors of the subcon- 
.scious? 

Franco Ambro.setti sets movie music 
free. He may start with nostalgia 
( * My Man " from llw Great Zie\^eld ) 
or camp (* 'Theme from Peter Gunn"), 
but he finds his own significance 
through directed reimagining. He gets 
a lot of help. His band deals in impro- 
vised surgical intelligence (guitarist 
John Scofield. pianist Geri Allen, sax- 
ophoni.st Greg Osby) and airy energy 
(bassist Michael Formanek, drummer 
Daniel Humair). Franco's fluegelhorn 
is crafty, elastic, and economical; he 
discovers tangents to songs as silly as 
••What's New Pussycat" that yield 
adult cultural ironies. As Peter Ruedi 
says in the liner notes, ''The old myths 
hibernate in the pathos of trivial 
forms." 

Sonny Kollins: Falling in Love 
with .fa/z 

Milcsfom' MCD-9 179-2 
(DDD, 1989. 46:59) 
PERFORMANCE: 7 SOUND: 8 

Sonny Rollins has not made a great 
tenor .saxophone album in years. Per- 
haps it was a need (as he approached 
old age) for the adulation of the young 
that led him to reduce the melodic, 
harmonic, and rhythmic elements of 
his music to a lowest common denomi- 
nator. Perhaps he .sought the Fountain 
of Youth in the conipany of an electric 
guitar, an electric ba.ss, and a .synthe- 
sizer. Whatever the reasons for 
Rollins' choices, the results have not 
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by Thomas Conrad 

been fortunate . Where once there was 
an exhilarating unpredictability in his 
mastery and a vast, multilaycred hu- 
mor, there has recently been one-di- 
mensionality and cynicism. 

That said, we direct you to two cuts 
on Fallini> in Love w ith Jazz that break 
your heart because they offer a taste of 
all the great indispensable recordings 
Rollins could have made over the last 
10 years. On "For All We Know" and 
"I Should Care." Rollins proves that 
the need and the artistry to communi- 
cate adult emotions is still within him. 
He chtK)ses Branford Marsalis, Tom- 
my Flanagan, and Jeff Watts for assis- 
tance. Sonny and Branford, tenors 
from the first and third bop genera- 
lions, pass "I Should Care" back and 
forth until they have discovered and 
revealed the complexities of resigna- 
tion at the core of the Sammy Cahn 
classic. On "For All We Know," they 
choose to bypass the poignance and 
instead use its melodic skeleton as a 
starting point for emancipated person- 
al architecture. 

The rating is for those two tunes. 
Program around the other five. You'll 
still get your money's worth. 

Donald Byrd Sextet: Getting Down 
to Business 

Landmark LCD- J 523-2 
(DDD, 1989, 55:44) 
PERFORMANCE: 8 SOUND: 9 

Donald Byrd was a boy wonder 
trumpet player before Wynion Marsal- 
is was born. He broke in with the Jazz 
Messengers in the mid-'50s and was 
one of five or six who defined the 
"Blue Note Sound" as it applied to 
trumpet. He came out of Clifford 
Brown, with some of that same monu- 
mental assurance and lyricism. That's 
why he played with Coltrane, Rollins, 
Monk, and Roach. Byrd was one of the 
cats. 

Then he went away. He stayed busy. 
He earned a Ph.D. from Columbia; he 
got a pilot's license; he studied law; he 
became Chairman of the Black Music 
Department at Howard University; he 
made a jazz/rock album called Black 
Byrd that was at one time the largest- 
selling LP in Blue Note's history. 

With Get tiny Down to Business, 
Byrd comes home. He wisely chooses 
to surround himself with world class 
main.siream talent— veterans like tenor 
extraordinaire Joe Henderson and 
drummer Al Foster, and young comers 
like alto Kenny Garrett and pianist 
Donald Brown. Byrd may not have 




quite the same purity of tone and clean- 
edged articulation and sheer velocity 
of 35 years ago, but he posses.ses more 
than enough street smarts to compen- 
sate. On Henderson's blues '•Around 
the Corner," his flow of ideas sustains 
the level of relaxed intensity estab- 
lished by Garrett; then he adds in- 
trigues that culminate in crackling sur- 
prises. The recorded sound is vivid. 
The solos fiat-out burn. Welcome 
back. Doc. 

Guy Fricano: The New York 
Sessions 

A.F.P. GF 81242 (AAD, 1987, 55:47) 
PERFORMANCE: 9 SOUND: 9 

Guy Fricano plays jazz trumpet so 
commandingly. so resourcefully, .so 
overwhelmingly competent that his 
anonymity outside Chicago can't last. 
And his band is a bitch. Guests Cedar 
Walton and Ron Carter are fully 
involved and play masterfully, 
and Chicago regulars Jeff Newell and 
Edward Petersen (reeds) and Robert 
Shy (drums) are ready for the fast com- 
pany. 

Fricano's open horn can lilt and sing 
("Invitation "), or rocket into high 
note heaven ("Things Ain't What 
They U.sed to Be"). His approach to 
the Harmon mute is refreshingly indi- 
vidual ("I've Never Been in Love Be- 
fore"). He studied composition under 
Gil Evans, so it's not surprising that 
his own pieces are ambitious and beau- 
tifully orchestrated ("Convolution," 
"Suspended Animation Adagio," and 
"Moderato"). 

Ilie New York Sessions is generous 
eclecticism, fierce commitment, and 
su.stained inspiration. The entire expe- 
rience is greatly enhanced by the bal- 
anced, close-focus sound of engineer 
Alan Silverman. 

JoAnne Brackeen: Live at Mavbeek 
Recital Hall Vol. 1 

Concord CCD-4409 

(AAD, 1989, 63:14) 
PERFORMANCE: 9 SOUND: 10 

Concord says that this release is the 
first in a series of solo piano perfor- 
mances captured live at a new venue in 
Berkeley. CA. The acoustics are the 
kind you wait years for. and if Volume 
I is any indication, devotees of pure, 
uncompromised jazz piano are in for 
some .serious fun. 

Among the pianists who are current- 
ly redefining the instrument's Jazz 
boundaries, many are women: Geri 
Allen, Rcnce Rosncs, Francesca 



Tanksley, Eliane Elias, and JoAnne 
Brackeen, one of the most fully ac- 
complished players to emerge in the 
la.st 10 years. Live at Maybeck demon- 
strates that she's re.soundingly. dazz- 
ingly up to the ta.sk of sustaining inter- 
est without a rhythm section. For more 
than an hour, she holds us rapt, with 
highly personal presentations of .songs 
as old as Richard RtxJgers' "Thou 
Swell" and Gershwin's "Strike Up 
the Band" (both from 1927) and as 
new as her own "Calling Carl," in- 
spired by her decision to record this 
performance. 

Brackeen's authoritative command 
reveals itself through subtle harmonic 
modifications ("The Mo.st Beautiful 
Girl in the World"), metric complexi- 
ty ("Curved Space"), and sophisticat- 
ed .sense of form ("Dr. Chu Chou"). 
Her treatments of gentler songs like 
"Yesterdays" and "My Foolish 
Heart," while ornately elaborated, are 
deeply felt. 

Even if you don't like Brackeen, you 
will gel off on the sensuous rewards of 
the recorded sound of this particular 
piano, textured and tangible in a space 
called the Maybeck Recital Hall. 

John Zorn: Naked City 

Nonesuch 79238-2 

(AAD, 1989, 55:14) 
PERFORMANCE: 9 SOUND: 9 

If Franco Ambrosetti adopts wry 
perspectives on our closely held (even 
when trivial) myths, John Zorn ex- 
plodes them. Movie music's mo.st sin- 
ister messages are reduced to bits and 
pieces. Then Zorn splatters them in 
arbitrary order on a Jackson Pollock- 
sized canvas and rubs your nose in 
them. Oddly enough, it's a fun ride. 
Zorn keeps you on the edge of your 
chair as only someone who is capable 
of anything can do. 

The band is Zorn on alto. Bill Frisell 
on guitar. Wayne Horvitz on key- 
boards, Fred Frith on electric bass, 
and Joey Baron on drums. They arc 
deadpan virtuosos who serve up the 
bizarre in outrageous variety: not ju.st 
cut-to-cut pacing, but jolting shifts 
within tracks (even eight-second 
tracks). Henry Mancini's ''A Shot in 
the Dark" slams us from Horvitz's 
bubbling, squeaking, groaning synth 
to Frisell 's maniacally metronomic 
guitar raunch to the desperation of 
Zorn's hoarse alto wails. The moody, 
almo.st-straight rendition of the "Chi- 
natown" theme lulls you, so that Zorn 
can then assault you with the shrieking 
nastiness of "Punk China Doll." 

Between the cinematic referents, 
Zorn spaces his own songs as com- 
mentary. •'N.Y. Flat Top Box" is 
exquisitely corny C&W interrupted by 
one-second noise insults. •'Saigon 
Pickup" juxtaposes .styles of music 
that never go together: synthesized 
love grunts/p.sychedelic guitar/C&W/ 
more grunts/straight bop piano/ran- 
dom noise/R&B organ/delirious saxo- 
phone. They are the episodes of a 
nightmare from which Zorn seeks re- 
lease through our participation. ■ 



68 CO REVIEW. SEPTEMBER 1990 



Balfa, Savoy, & Menard: Under a 
Green Oak Tree 

Arhoolie CD 3 12 (AAD, 1976. 59:34) 
PERFORMANCE: 8 SOUND: 8 

If you like your Cajun music raw and 
traditional, these classic songs and in- 
fluential originals by three of south- 
west Lousiana's most respected musi- 
cians are enough to set your mind 
reeling with visions of balmy summer 
nights in a small bayou town. You can 
almost smell those crayfish boiling and 
feel the shuffle of dancers twirling 
across hardwood floors sprinkled in 
corn meal. 

You won't fmd the polished, dizzy- 
ing virtuosity that made younger bands 
like Beausoleil virtual superstars of 
Cajun chic a few years ago. No, fid- 
dler Dewey Balfa, accordionist/fiddler 
Marc Savoy, and guitarist D.L. 
Menard learned up for this surprising- 
ly well-recorded session back in 
1976— long before most outsiders had 
ever heard of blackened redfish, let 
alone the music. 

Together, these well-seasoned 
artists convey the crusty country soul 
of their heritage without the bells and 
whistles that others use to gain a wider 
audience. Their voices are grainy and 
full of bare emotion. Their arrange- 
ments are sometimes slower and more 
stately than what you might be used to, 
and these guys aren't quite in tune by 
conventional standards. However, 
their rhythmic instincts are irreproach- 
able, and they sing these time-honored 
tunes as only true Cajuns could. Sever- 
al originals by Menard also illustrate 
why this gifted songwriter has been 
called the "Cajun Hank Williams.'' If 
you aren't already an aficionado of this 
type of music, the liner notes provide 
translations and information on the 19 
selections. 

Michael Doucet: Beau Solo 

Arhoode CD 321 (AAD, 1989, 64:54) 
PERFORMANCE: 10 SOUND: 7 

Whether he's fronting the rock 
group Cocteau (widely hailed as the 
''Cajun Grateful Dead"), making na- 
tional waves with Beausoleil's nervy 
blend of Cajun authenticity, swamp- 
rock, and a bit of rhythm & blues, or 
adding electronics to traditional tunes 
with his most recent band Cajun Brew, 
Michael Doucet is a musical explorer. 
Beau Solo, however, proves that the 
master fiddler, accordion wizard, and 
vocalist can play straight classic Cajun 
with just as much energy and excite- 
ment as he gleans from his innovative 
variations on the Acadian aesthetic. 

On this collection, he stands in 
acoustic solitude (save for the occa- 
sional sparse guitar accompaniment of 
David Doucet), performing every- 
thing from ancient French ballads sung 
a cappella, Cajun waltz medleys on 
accordion, and old Acadian fiddle 
tunes to originals composed convinc- 
ingly enough to make you swear a song 
he wrote virtually yesterday had been 
handed down for generations. In every 
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context, Doucet plays with a supreme 
level of skill and musicality, illustrat- 
ing his status not only as one of the 
most influential artists of his genera- 
tion, but as one of the finest and most 
inventive players in the history of this 
infectious musical style. 

While the sound is generally clean 
and complementary to the various in- 
strumental combinations he employs, 
the 22 tunes include some fiddle selec- 
tions previously issued on a limited- 
edition cassette. This makes for incon- 
sistencies in the production quality. 
Beau Solo also includes translations 
and plenty of interesting comments on 
the music from Doucet himself— an 
extra effort that makes the entire disc 
more entertaining and meaningful. 

Hariprasad & Zakir Hussain: Venu 

RykodiscRCD 20128 
(AAD, 1974, 66:03) 
PERFORMANCE: 9 SOUND: 8 

Although Indian tabla virtuoso Za- 
kir Hussain is undoubtedly better 
known in the U.S. because of his East/ 
West fusions with Mickey Hart, John 
McLaughlin, and Jan Garbarek, 
Hariprasad Chaurasia is really the star 
of this disc. Venu, in fact, is the an- 
cient name for the bamboo flute (today 
more often called bansuri) that 
Chaurasia wields with such elegance 
and expressive genius. 

The two artists join forces on this 
disc (with an unnamed tambura player) 
for an exceptional performace of "Rag 
Ahir Bhairav," recorded at a 1974 
concert. This light classical piece com- 
bines the profound elements of ''Rag 
Bhairav" with a lilting folk melody of 
the Ahir tribe. A beautiful and highly 
accessible rag, it's a mixture of roman- 
tic and devotional moods with a touch 
of mystery evoking the hush of the 
predawn hours. 

The flutist manages to retain a sense 
of peace and gentleness even as he 
builds his swirling improvisations to a 
feverish pace during the first 30- 
minute cut, which contains the alap 
and jor portions of the rag accompa- 
nied only by the droning of the tam- 
bura. Then Hussain enters for the 36- 
minute finale, encompassing a slower, 
seven-beat rhythmic cycle and a set of 
high-speed variations in a complex, 
I6-bcat cycle. Hussain's tabla tirades 
set fire to Chaurasia 's melodic ideas, 
bringing the entire collaboration to a 
wonderful climax. 



This live recording has occasional 
moans and comments from audience 
members that can be distracting during 
some of the quieter, more introspec- 
tive moments. Still, the ambience and 
close-miked quality offers an ad- 
mirable representation of the instru- 
ments and their players. 

Disappearing World 

SavdiscCD-SDL376 

(AAD, 1972-89, 76:56) 
PERFORMANCE: 7 SOUND: 6 

This disc presents a sampling of 
field recordings made as a result of the 
Disappearing World television series. 
Created in 1970, the program was de- 
signed to document societies or ways 
of life threatened with extinction. Over 
the years, an archive of more than 50 
films resulted. By 1988, the series also 
had inspired a book, a photographic 
exhibition, and this soundtrack. 

Rare recordings of indigenous per- 
formances from Laos, Mongolia, 
Kenya, Sri Lanka, Hungary, Kurdis- 
tan, and the Sahar (among a great vari- 
ety of other exotic places) make this a 
disc worth owning if you're interested 
in music that still exists in its purest 
vState. In fact, it's almost a sin to even 
attempt to apply a performance rating 
to many of these cuts because they 
exemplify how inseparable music is 
from the rituals and everyday life of 
these non-industrialized societies. 

Some presentations, however, 
translate better to recording than 
others. A young Masai woman singing 
of her lover— as she milks her hus- 
band's cows to the accompaniment of 
cattle bells and the sympathetic vocal- 
izations of her friends— is hauntingly 
beautiful. On the other hand, excerpts 
of Masai manhood rites and war 
songs— with crowd noise and speech 
fragments acting as an intricate part 
of the ceremonial ambience— are abso- 
lutely confusing to listen to. There's so 
much going on during this disc that it 
leaves your head spinning with sounds 
you never imagined, much less heard 
before. That's the charm— and the 
frustration— of such an all-encompass- 
ing project. 

The sound is much cleaner than oth- 
er field music albums. However, be- 
cause the music was not the focus of 
these films, the original recordings 
were captured mostly in mono. Also, 
few of the performances are presented 
in their entirety— many fade out a 



minute or two after they begin, merg- 
ing into other songs from the same 
culture. 

Hermeto Pascoal: Only If You Don't 
Want It, You Can't Do It 

Intuition CDF 90559 

(AAD, 1987. 72:36) 
PERFORMANCE: 9 SOUND: 9 

Hermeto Pascoal: Lagoa DaCanoa 

Happv Hour HH5005-2 

(ADD. 1984. 41:33) 
PERFORMANCE: 8 SOUND: 7 

Hermeto Pascoal is a multi-instru- 
mentalist with more versatility than 
most, a composer with a flare for the 
offbeat, a musical wildman. He's also 
acted as a father figure for .such Brazil- 
ian jazz artists as Flora Purim, Airto 
Moreira, Milton Nascimento, and oth- 
ers now making an impact on the 
American jazz scene. You may have 
heard him— even if you haven't heard 
c;/him— on albums by Antonio Carlos 
Jobim, Purim, and Miles Davis. Now 
it's time to hear Pascoal on his own 
terms. 

With a title that's a bit confusing in 
its American translation. Only If You 
Don V Want It. You Can Y Do It makes 
sense when you get a feel for the 
ground he covers with his unschooled, 
uninhibited approach to music. His en- 
ergy is boundless, as is his imagination 
and his ability to play everything from 
acoustic piano, accordion, flute, and 
fluegelhorn to a wide variety of per- 
cussion instruments and found objects 
(such as shoes and bottles). He also 
surrounds himself with fine players 
and vocalists who bring the spirit of 
Brazilian jazz and folk music to life 
with some interesting twists. Sivana 
Malta's vocals on several cuts will re- 
mind you of Purim's supple voice. If 
you're a fan of that sound, you'll prob- 
ably relish Pascoal's vision as well. 
The composer also goes down unex- 
pected alleys, harnessing thick, fervid- 
ly played woodwind exclamations and 
piano tone clusters in the "Suite Mudo 
Grande." One cut later, his gentle 
fluegelhorn solo croons to the accom- 
paniment of smooth, big-band-styled 
arrangements. 

If you want to hear Pascoal in an 
earlier, more experimental context, 
check out Happy Hour's disc, Lagoa 
DaCanoa .It's not as slick as the Intu- 
ition release, but it does have its mo- 
ments. Take, for instance, the Brazil- 
ian jazz tour de force "Papagaio 
Alegre," with its restless and gritty 
tenor sax solos, suave and happy flute 
solos, and the unmistakably authentic, 
rhythmic squawkings of a parrot. 
Some of the tunes are brilliant combi- 
nations of diverse musical— and non- 
musical— elements; others are touch- 
ing in their melodic simplicity; .still 
others are daring but not quite as suc- 
cessful. Some of Pascoal's musical ex- 
periments with spoken word and mu- 
sic, in fact, lead to distorted sound that 
can be grating if you're not in the mood 
for it.H 
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Ottmar Liebert: Nouveau Flamenco 

Higher Octave HOMCD 7026 

(AAD) 1990 (90) , 
Disc time: 50:31 

Ottmar Liebert is steeped in the fiery tradi- 
tion of flamenco. Listening to his new release, 
you'd never guess that the San Francisco- 
based guitarist was born in Germany to a Chi- 
nese-German father and a Hungarian mother. 
The classically trained artist spent much of his 
childhood traveling throughout Europe and 
Asia. He must have found his heart and his 
musical soul in Spain, for Nouveau Flamenco 
pulses with a deep appreciation of this tempes- 
tuous art form. 

Liebert performs 13 originals with the re- 
sponsive support of bass player Jon Gagan, 
percussionist Jeff Sussmann, and keyboardist 
Stefan Liebert. The talented soloist also ac- 
companies himself through the magic of over- 
dubbing, often creating the illusion of a guitar 
ensemble rivaling that of the Gipsy Kings. 
Liebert \s approach, however, is much more 
subdued than the famous French flamenco 
band. The sense of primal energy the Gipsy 
Kings wield with such power and finesse isn't 
a part of his vocabulary. Yet this well-traveled 
young guitarist possesses a flair for the music 
that is entirely his own. It's clean and refined, 
warm and approachable. 

As a composer, Liebert excels at stirring 
melodies and virtuosic guitar embellishments 
that enhance the emotional import of his 
themes. His pieces also develop quite nicely, 
only to dwindle away at the end. His finely 
wrought ideas almost always culminate in a 
simple studio fade-out when they could have 
reached a satisfying conclusion. This is an 
incessant weakness in Liebert's presentation; 
his resonant guitar deserves to reverberate into 
silence, at least once in a while. 

The disc also loses steam toward the end as 
keyboards become more prominent and the 
guitar becomes more introspective, floating 
further away from the flamenco feeling. This 
will undoubtedly be a pleasant turn of events 
for some listeners, as Liebert waxes lyrical 
over softly humming synthesizer textures. But 
the guitarist is most impressive when he bal- 
ances sentimentality with the sense of passion 
and yearning he captures in his more upbeat, 
flamenco-influenced selections. 

The sound is striking. The engineers took a 
natural approach to miking and mixing 
Liebert's guitar, rejecting the common ten- 



dency to liven things up with too much reverb. 
The other instruments also feel right for the 
most part, although the background chords of 
the keyboards seem a little too prominent at 
times. —Linda Kohanov 



PERFORMANCE 



SOUND QUALITY 




Brian Mann: Cafe du Soleil 

Narada ND-630I2 (AAD) 1990 (90) 
Disc time: 44:16 

Like many keyboardists who have been 
tempted by technology, Brian Mann is redis- 
covering the simplicity and warmth of acoustic 
instruments. But while most of his peers sit 
down at grand pianos, this former session 
player— best known for his work with Kenny 
Loggins and Larry Carlton— straps on an ac- 
cordion for his uplifting debut disc. Cafe du 
Soleil . 

A refreshing collection of melodic instru- 
mentals that range from new age to New Or- 
leans, Cafe du Soleil joins violinist Doug 
Cameron's Mil Amores and veteran folk group 
Trapezoid's Moon Run as one of Narada 's 
boldest and most successful attempts to shed 
its mellow, meditative image. More impor- 
tant, it achieves the difficult balance of acous- 
tic and electronic music by merging synthesiz- 
ers and drum machines with an unlikely but 
compelling lead instrument. 

In Mann's talented hands, the accordion 
evokes moods of melancholy and joy, commu- 
nicating an intimate sense of fragility that will 
surprise anyone who mistakenly thinks the of- 
ten-insulted in.strument is limited to energetic 
zydeco shuffles and hokcy easy listening 
tunes. From the festive swing of "Dab in Da 
Mida" to such breezy, richly textured num- 
bers as "Reclining Civilization" and "Je 
t'aime," Mann demonstrates the accordion's 
ability to fit into virtually any musical setting 
and maintain its presence, even when flanked 
by cellos, bassoons, clarinets, guitars, dobros, 
and horns. 

Mann also uses this album to demonstrate 
his keyboard prowess. ' 'What Has to Be' ' ben- 
efits from his contemporary jazz roots, but his 
use of synthesized— rather than real — acoustic 
guitars on "We're a Family" robs this lovely 
ballad of some its poignancy. Aside from brief 
lapses into progressive-rock excess ("Day by 
Day by Day") and atmospheric meandering 
("Spirit"), Cafe du Soleil establishes Mann as 
a promising solo artist and makes playing the 
accordion seem more hip than square. 

— David Okamoto 



David Schnaufer: Dulcimer Player Deluxe 

S.F.L. Discs #J (AAD) 1989 (90) 
Disc time: 72:00 

Dulcimer Player Deluxe lives up to its title, 
at least in terms of showcasing David 
Schnaufer's prodigious talent on the Ap- 
palachian folk instrument. He extracts myriad 
styles and techniques, sometimes sounding 
like a guitarist, at others like a banjo player, 
and occasionally like a super-stringed hybrid. 

Unfortunately, Schnaufer has little artistic 
direction to channel his talents. He's taken a 
grab-bag approach, playing everything from 
George Harrison's "Here Comes the Sun" 
and Bill Monroe's "Blue Moon of Kentucky" 
to Bach's "Jesu, Joy of Man's Desiring." His 
own compositions merely ape these styles. 

The result is an album that becomes numb- 
ing over the course of 72 minutes, even with 
the occasional help of fiddle player Mark 
O'Connor and other musicians. By the time 
you get to track 17, a gentle ballad called 
* 'When Silence Was Golden, ' ' or track 2 1 , an 
elegant folk piece called "Starry Lullaby," 
both originals, they barely register. 

—John Diliberto 



H PERFORMANCE |^ SOUND QUALITY | 

Sensitive Heart: Heart Life 

Only New Age Music SH 1020J 

(AAD) 1989 (90) 
Disc time: 42:46 

It's often more convenient and wittier to 
denigrate new age music rather than confront 
it on its own terms. Unfortunately, recordings 
like Heart Life make that tack all too easy to 
take. The disc shouts its new age intentions 
like a sophomoric convert to mysticism who's 
digested Siddhartha Gautama and Carlos Cas- 
tenada in one sitting. 

The liner notes are so elliptically loony it's 
even hard to tell who actually made this disc. 
After all, Sensitive Heart— a trademarked 
name— was "born. ..a musical Being created 
to uplift our private inner space." Even so, 
Doug Thomas is credited for composing, ar- 
ranging, and performing the music, though 
"Concept & Production through Aaron Hall" 
is in bold type with double the point size. 

Whoever's responsible, Heart Life is a sim- 
ple melodic album, full of easy sequencer osti- 
natos and arpeggio-based melodies that have 
become the formula of pop/new age/synthe- 
sizer music. On such tracks as "Fresh Begin- 
ning" and "Nurturing Youth at the Foun- 
tain," Sensitive Heart orchestrates a gentle, 
lyrical flow that suggests the easy melodicism 
of Ray Lynch and the quasi-classical sweep of 
Yanni without yielding to the mechanics of the 
former or the bombast of the latter. 

But other tracks wear their sentimentality on 
their synthesizers, notably the George Win- 
ston-inspired "Tears of Joy" and the title 
track. It's all carefully placed on an immacu- 
late sound floor, with lots of space and sparing 
use of ambience. The disc also employs some- 
thing called "Coherence Technology," which 
is credited with "neutralizing fundamental 
levels of interference. " Uh-huh. 

—John Diliberto 
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WILLIAM EATON 

with R. Carlos Nakai 
Udi Arotth, Arvel Bird 
CUudia Tttiip, Rich Rodgcrs 

H PERFORMANCE EH ^Q^ND QUALITY 

William Eaton: Tracks We Leave 

Canyon CR-7008 (DDD) 1989 (89) 
Disc time: 55:52 

This disc has it all: melodic, beautifully 
crafted compositions that are both intellectual- 
ly and emotionally satisfying. Between the 
gorgeous tone of William Eaton's stringed in- 
struments (which he designed and construct- 
ed), the splendid collaborative contributions 
with other prominent new age musicians, and 
the CD's superb fidelity, Tracks We Leave is a 
feast for the ears. 

The landscape and people of the American 
southwest inspired this recording, and the 
songs reflect the desert's spaciousness and 
magical austerity. The compositions evoke 
haunting Native American timelessncss 
C'Blue Mountain Blue Sky") and sultry 
desert-city imagery ("Tuba City Lights"). 
Eaton even stylizes an Irish jig ("Desert 
Shamrock") to suit his purpose. His solos on 



harp guitar ("Jupiter and Sage") and seven- 
string guitar ("Muley Point Promise") show- 
case his unique instruments' superb tone and 
attest to his eloquence and precision. Billow- 
ing waves of lyre in "Jasabah" suggest the 
music of dreams— but with a substance and 
direction you won't hear in most space music. 

Eaton's pairing of his instruments with ac- 
companists is particularly striking. His haunt- 
ing lyre and R. Carlos Nakai's flute create 
earthy, sacred themes in "While Mesa Black 
Mesa' ' and "Blue Mountain Blue Sky . ' ' Arvel 
Bird's violin and Eaton's home-made o'ele'n 
strings complement each other in a folky key 
in "Feather Mask." The lush tones of Eaton's 
synth guitar color the background of Claudia 
Tulip's flute in "Edge of the Cedars" and 
"Evergreen," and he guides the guitar's reso- 
nance into tasteful synthesizer realms in anoth- 
er Bird collaboration, ' 'Shadow Gypsies. ' ' 

—Richard Price 



H PERFORMANCE B SOUND QUALITY | 

Ben Tavera King: Coyote Moon 

Global Pacific R2 79331 (AAD) 1989 (90) 
Disc time: 49:02 

A lot of albums have come out of the desert 
Southwest in the last year or so, from the syn- 
thesizer excursions of Tim Clark and Steve 
Roach to the flutes of R. Carlos Nakai. With its 
Spanish and Indian heritage, the austere, often 
alien-looking landscape inspires feelings of 
being in another time and place. 

Acoustic guitarist Ben Tavera King has been 
exploring this world since his first album, Sat- 
urday Night in San Antonio. Over the years, 
his sound has become more refined, the pro- 
duction more polished, and the compositions 



more cinematic. You can see the arid land- 
scapes rolling by on Coyote Moon , rising out 
of the heat mirages of the intense sun, trailing 
into the blue opalescence of dusk, and occa- 
sionally warmed by the glow of a smoke-filled 
cantina at desert's edge. 

King conveys both the vistas and the musical 
past of the area without resorting to cliches. 
"100 Year Rain" uses multitracked guitars 
and a drone to evoke storm clouds riding 
in from the distance. Its intricate guitars and 
subtle synthesizer colors paint an ominous 
portrait. 

He alternates these more impressionistic 
pieces with music drawn from the dance halls 
and cantinas. "El Kabong's Fiesta" is a rous- 
ing dance with a mariachi rhythm that recalls 
"La Bamba." "Ramona's Ritual Rhumba" 
takes a more urban, jazz approach with saxo- 
phonist David Travers blowing soul licks 
across King's guitar picking. 

Although he walks through the desert, 
King's view includes the sounds of India, 
Persia, and Asia. "Rainbow Man" is fueled 
by Indian tablas. The title track takes on an 
Arabic air with dumbek percussion, and 
King's loose phrasing recalls the oud, a Per- 
sian stringed instrument. The CD closer, 
"Maidens of the Flute Clan," alternates 
between a Native American tribal flute 
echoing in the distance and King's fretless 
classical guitar, plucked to sound like a 
Japanese koto. 

On Coyote Moon , he creates a delicate bal- 
ance, drawing from his own Hispanic tradi- 
tions while effortlessly making aural connec- 
tions with cultures from around the world. 
This is global music marked by the undeniable 
stamp of King's own cultural identity. 

—John Diliberto 




"KItaro is a very spiritual person, but 
he's also Joe six-pack," claims John VII- 
lanueva, road manager for the new age 
pioneer for the last three years. That's a 
most unorthodox portrayal of Masanori 
Takahashi, who his high school friends 



called Kitaro, "Man of love and peace." 

The images of mysticism and height- 
ened spirituality that surround the man are 
the result of his music, which seems to 
arrive like a message from the stars. From 
his 1978 album, Ten-Kai: Astral Trip, to his 
first official U.S. album, Ten^u (1986), Ki- 
taro has woven simple, tuneful melodies 
among a web of synthesizer textures, 
Japanese percussion, and acoustic and 
electric guitars. 

With Kojiki (Geffen 24255-2), he makes 
his first major stylistic departure in five 
years. Even his last recording, The Light of 
the Spirit, was a lush wash of synthesizer 
orchestrations with acoustic colors. But 
Kb///cr boasts a full 32-piece string orches- 
tra replacing Kitaro's usual synthesizer 
strings. "When I was composing the music 
for Kojiki, I was playing the whole thing, 
including the string section, on syn- 
thesizer," he explains in his hesitant, 
broken English. "But after a while I 
thought the synthesizers had a cold feel- 
ing." He enlisted the help of an arranger 
and transferred his synth lines to an or- 
chestra. "The sound is getting warmer, 
more human," he smiles. You would think 
this would be quite an epiphany for some- 
one who has spent the last 15 years play- 
ing synthesizers. 



Kojiki, based on the Japanese creation 
myths contained in the book of the same 
name, is Kitaro's most programmatic 
recording to date. He excerpted a few sto- 
ries and tailored them to his music, from 
the creation of time on "Hajimari" to fights 
with dragons on "Orochl'* and death vigils 
on "Koi." Those who have typecast Kttaro 
as nothing more than a creator of medita- 
tion music should experience the orches- 
tral waves of crescendos on "OrlchI," or 
the triumphant charging percussion of 
"Matsuri." 

Kitaro has always seen his music in 
"mental pictures." On Kojiki, he visual- 
ized them as a film. "The feeling is like a 
movie and the scene Is changing and the 
feeling is changing, getting deeper," he 
says. "So I made up my own stories based 
on the Kojiki stories. But my story is my 
picture of the scene, with my own edits." 

Despite the Hollywood-like overtures he 
wrote for the strings on his new release, 
Kitaro's music remains essentially simple 
and direct. "I think my harmonies are or- 
dinary," he confesses, "because normal 
sounds are beautiful, not avant-garde. I 
want to play more like the flow of a river, 
just go through straight and smooth. I 
like more beautiful things." 

—John Diliberto 



CD REVIEW. SEPTEMBER 1990 91 



Wayne's birthday salel 

celebrate M/NH's 1st birthday 



ALL 



TELARC 




Happy Trails 
TLC 80191 



Chiller 
TLC 80189 




LY$10 




Victory at Sea 
TLC 80175 



Big Band Hit Parade 
TLC 80177 



Classics of the Silver 
Screen TLC 80221 



Vespers 
TLC 80172 




Fantastic Journey 
TLC 80231 

{ ] Tchaikovsky: 1B12 Overture, 
Cappriccio Halien, Cossack Dance 

Cincinnati Symphony Orchestra 
TLC80041 

LI Vivaldi: The Four Seasons Seiji 
Ozawa - The Boston Symphony Or- 
chestra TLC80070 
I J The Many Moods of Christmas 
Rotjert Shaw- Atlanta Symphony Or- 
chestra & Chorus TLC80087 
□ EinStraussfest Erich Kunzel- 
Cincinnali Pops TLC80098 
□Handel: Messiah Rot>ert Shaw - 
Atlanta Symphony Orchestra & 
Chanit>er Choms TLC80103 
L J Beethoven: Piano Sonatas Vol.1 
John O'Connor - piano TLC801 18 
n Beethoven: Symphony No.9 
Christoph von Dohnanyi - The Cleve- 
land Orchestra & Chorus TLC80120 
CI Tchaikovsky: Nutcracker, Favor- 
ite Excerpts Sir Charles Mackerras - 
London Symphony Orchestra 
TLC8014O 

IJ Round-up: Western Medleys 



Mozart Piano 
Concertos TLC 80219 

Erich Kurvzel - Cincinnati Pops 
TLC80141 

i ) Richard Wagner: The Ring With- 
out Words Orchestral highlights 
Irom the Ring Cyde - Lorin Maazel • 
Berliner Philharmoniker TLC80154 
L IHaydn: Symphonies No. 31 and 
45 Sir Charles Mackerras - Orches- 
tra of St. Lukes TLC80156 
I J Britten: War Requiem, Op.66 
Robert Shaw - Atlanta Symphony Or- 
chestra & Chorus TLC80157 
LlVaughan Williams: Symphony 
No. 5 in 0 Malor, Fantasia on a 
Ttteme of Thomas Tallis Andre Pre- 
vin - Royal Philharmonic Orchestra 
TLC80158 

I ; Empire Brass: Bernstein, Gersh- 
win. Tilson Thomas TLC801 59 

[ ]Beethoven: Piano Sonatas, Vol.11 
John O'Connor - piano TLC80160 

I I Strauss: "Thus Spake Zarathus- 
tra," "Death and Transfiguration" 
Andre Previn - Wiener Philhar- 
moniker TLC80167 



Liza Minelli 
TLC 85505 

1 Hollywood's Greatest Hits Erich 
Kunzel - Cincinnati Pops TLC80166 

□ Borodin: Quartet No.2; Smetana: 
Quartet No.1 "From My Life" 
Cleveland Quartet TLC8017B 

□ Strauss: Ein Heldenleben, Four 
Last Songs Andre Previn - Vienna 
Philharmonic Orchestra TLC80180 
nWalton: Belshazzar's Feast; 
Bernstein: Chichester Psalms, Mis- 
sa Brevis Rot>ert Shaw - Atlanta 
Symphony Orchestra & Chorus 
TLC80181 

I Mancini's Greatest Hits Erich 
Kunzel - Cincinnati Pops TLC80183 
: Beethoven: Piano Sonatas Vol.111 
John O'Connor - piano TLC80185 
I Mozart: Symphonies No. 31,33, 
34 Sir Charles Mackerras - Prague 
Chamber Orchestra TLC80190 
1 lEIgar: Enigma Variations, Cock- 
aigne Overture David Zinman - Balti- 
more Symphony Orches- 
lraTLC80192 

I I Vivaldi: Gloria; Bach: Magnificant 



P.D.Q. Bach 
TLC 80210 

Robert Shaw - Atlanta Symphony Or- 
chestra & Chorus TLC80194 
I Hindemith: Mathis Oer Maler, 
Symphonic Metamorphosis 
Yoel Levi - Atlanta Symphony Or- 
chestraTLC80195 
[ I A Disney Spectacular Erich Kun- 
zel - Cincinnati Pops TLC80196 
I I Brahms: Piano Concerto No.2 
Andre Previn - Royal Philharmonic 
Orchestra and Horacio Gulierrez - pi- 
ano TLC80197 
I John Field: 1 5 Nocturnes 
John O'Connor - piano TLC80199 
I Copland: Third Symphony, Music 
for the Theatre Yoel Levi - Atlanta 
Symphony Orchestra TLC80201 
i Carols Around the World 
Quink Vocal Ensemble TLC80202 
I ; Dvorak: Symphony No.8, Sherzo 
Capriccioso, Nottumo Andre Previn 
• Los Angeles Philharmonic 
TLC80206 

LIBusoni: Piano Concerto 
Christoph Von Dohnanyi - The Cleve- 



Alpine Symphony 
TLC 80211 

land Orchestra & Men's Chorus and 
Garnck Ohlsson - piano TLC80207 
USchubert: Mass No.2, Mass No.6 
Robert Shaw • Atlanta Symphony Or- 
chestra & Choruses TLC80212 
J Angel Romero: A Touch of Ro- 
mance Angel Romero • guitar 
TLC80213 

UBeethoven: Piano Sonatas Vol.lV 
- Op.2, No.1; Op.2 No.2; Op.2, No.3 
John O'Connor - piano TLC80214 

JShostakovich: Symphonies No. 5 
& 9 Yoel Levi - Atlanta Symphony 
Orchestra TLC8021S 
□ Mozart: Symphonies No. 19, 20, 
21 , 22, 23 Sir Charles Mackerras - 
Prague Chamber Orchestra 
TLC80217 

I ! Empire Brass: Music for Organ, 
Brass, & Percussion Michael Mur- 
ray-organ TLC80218 
r lEmpire Brass: Class Brass Clas- 
sical favorites lor brass TLC80220 
I IMozart: TheBeslof Selections 
Irom "Eine Kleine Nachtmusik"; 
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Doc Severinsen 
TLC 80223 

Symphonies No. 25, 28, 30, 40, 41; 
Requiem; ar>d others TLC80222 
□Trumpet Concertos: Haydn, 
Hummel, Torelli, Tartini, & Bellini 
Rolf Smedvig- trumpet TLC80232 
□Franck: The Complete Master- 
works for Organ Michael Murray - 
The Cavaiite-Coll Organ TLC80234 
□Andre Previn: After Hours Re- 
laxed versions of classic jazz tunes. 
Andre Previn - piano, Joe Pass - gui- 
tar, Ray Brown - bass TLC83302 
□Spies: Music of Espionage High 
energy jazz/rock fusion. TL CSS 503 
□Derek and the Diemonds: Darte- 
in' In the Street Scorching remakes 
of R & B hits of the '60s. TLC 85504 
□lleana Dartceabto rock music sung 
by the sultry voiced lleana. 
TLC85506 

□ Barry Gordon: Distant Songs Ten 

original melodies played in a quiet, 
unadorned way by Barry Gordon 
TLC85507 



In a fit of monumental irresponsibility. Wayne decided we should celebrate his 68th birthday 
(Sept. 3rd) by cutting our Telarc prices to $10.99 per CD. 

How crazy is that? Well, he's marked down all those Incredible $18 Telarc CDs to a price which is 
far below the dealer's wholesale price. We could lose a fortune! Wayne assured us that no M/NH 
customer would be so heartless as to actually insist on paying such a ridiculously low price. "You 
wait and see," he said, "they'll all send in the regular $ 18. 1 know that no true-blue CD Review reader 
would be so rotten and cruel as to take advantage of something so far beyond the bounds of reason 
and insist on paying such a ruinously low price." 

We think Wayne is off his rocker. We believe that you'll jump at this chance to load up on Telarc's 
incredible library. It wouldn't surprise us to find retailers laying in big inventories at this ridiculous 



price. Oh woe is us! The only bright spot we can see is that Wayne grudgingly limited his bonanza 
from now through the month of September. Come October 1st we'll assess the damage. 

And why did Wayne pick Telarc for his crazy idea? He wanted to call attention to the fact that they 
have by far some of the best classical music on CDs. You could do worse than order one each of 
every Telarc title. 

Wayne says that at this price some brain-damaged rock fans will try a Telarc CO just to see what 
the fuss is all about. Once they have one, we'll be able to sell 'em the rest of Telarc's catalog at $18 
a throw and they won't whimper. 

What worries us most is that if we manage to survive Wayne's latest brainstorm, what craziness 
will he come up with for his next birthday? 



SEE OUR CATALOG FOR MORE DETAILS 

sale ends September 30, 1990 

CALL NOW! 

IKUSIC J NEW HAMPSHIRE 



Super Savings on every one 
of these fine discs! 



M^NH 



MUSIC NEW HAMPSHIRE 



Don't miss your chance 
at these incredible buys! 





See our catalog for complete CD descriptions. Sale ends September 30, 1990. 



ROCK 



□ Frank Zappa: Can'l Do that 
on Stage Anymore 

RYK1 0083/84 Was $S6 Now $25 

□ Frank Zappa: Joe's Garage 
RYK10060/61(dbl) Was$3flT^ow$25 

nCheezboy 

PBY881 57 Was p^Now $9 

□ Agent Orange: Living in 
Darkness 

PBY88122 Was>*^NowS9 

rT.S.O.L.: Thoughts of 
Yesterday 

PBY88150 Was>»^Now$9 

□ Channel Three: 
The Skinhead Years 

PB Y88 1 56 Was>l^ Now $9 

□David Borden: Counterpoint. 
Parts 5-8 

CUN21 Was>>5Now$12 

□ David Borden; Counterpoint. 
Parts 9- 12 

CUN16 Was>fSNow$12 

□ Doctor Nerve: 
Did Sprinting Die? 

CUNW2 Was^Now$12 

□ Nighthawks: 
Jacks and Kings 

ADE4120 Was>1<NowS12 

□JC Mark: On the Mark 

C B V0324 Was p6 Now $1 2 



□ The Tom Kubis Big Band: 
Slightly Off the Ground 
SBJ109 Was|>5'Now$12 

I IDavidCullen: 

Blue Counterpoint 

TBA6008 Was Now S9 

I I Pat Kelly: Views of the 
Future 

N VA8704 Was ^Now S 1 2 



POPULAR 



i Brydge: New Day 
AVT6038 Was Now S9 

□ Petula Clark: Greatest Hits 
GNP2170 Was^Now$9 

f i Marilyn Monroe: 
Some Like it Hot 
ORG 101 Was>»tJow$7 



CLASSICAL 



I iWalter Piston: The Louisville 
Orchestra— Symphonies 5,7,8 
ALB011 Was^Now$12 

I I Frederick Moyer: Works of 
Mendelssohn and Mussorgsky 
GMR2024 Was>»«Now$12 





□Gunther Schuller: Jumpin' in 
the Future 

GMR3010 Wasp«'Now$12 

□ Paul Cacia: Alumni Tribute 
to Stan Kenton 

HAP6001 Was^Now$12 




□ Leon Chuck Moutsoulas: A 
Time for Love 

LCM101 Was$>5Now$12 

□ Lenny Breau: Last Sessions 
ADE5024 Was Now $1 2 



' 1 Anita O'Day: In a Mellow 
Tone 

DRG5209 Was Now $9 

I ISporting News Collections: 
A Century of Baseball in Song 
CCE4031 Was %>5 Now $1 2 

I iBoy Scouts of America: 

Give a Little Love 

CMR002 Was$>5NowS12 



WORLD 



□: Hermeto Pascoal: 
Brazil Universe 

HAP5007 Was V* Now $12 

Hermeto Pascoal: Lagoa Da 
Canoa Municipio De Arapiraca 
HAP5005 Was p9 Now Si 2 

i Olmir Stocker: Atemao Bem 
Brasileiro 

H AP5008 Was ^ Now $1 2 

IDafos: Hart, Airto, and Purim 
RYK10108 Was Now $12 

I Joao Parahyba: 
The New Lambadas 
HAP5010 Was $>« Now SI 2 



[ ) Ensemble P.A.N.: Ars Magis 
Subtiliter 

NAL21 Was ^ Now $12 

'Dorian Sampler: Vol. 2 
DOfl90002 Was $>2Tgow $9 

vJJ.S. Bach: Organ Music by 
Donald Joyce 

TTC171 Was$>firNow$12 

□ Voice of the Turtle: Circle of 
Fire 

TTC159 Was ^ Now $12 

[ 1 Mannheim Quartet: Classical 
Flute Quartets 

TTC172 Was$*5Now$12 

[ lAnthology of Sacred Carols 
ERM7003 Was ^ Now $12 

□ Jongen: Symphony Concer- 
tos for Organ and Orchestra 
DTR8804 Was %>6 Now $1 2 

L Rosalyn Turreck Performs 
Bach 

ALB07 Was$4<Now$12 

□ Orchestral Music by 
Roy Harris 

ALB12 Was$>«rNowSl2 

. Maureen Forrester with the 
McGill Symphony Orchestra 
MCG750028 Was %>9 Now $1 2 

; African Shrine and Other 
Piano Pieces 

ALB03 Was^>«^ow$12 



NEW AGE 



I I Ron Katz: Solo 

TLS1001 Was ^ Now $12 

I ! Soundings Tapestry 
SOP7001 Was ^^ff Now $12 



□Walter Holland: 

Transience of Love 

PJK105 Was>*5NowSl2 

LIAeoliah: Inner Sanctum 
WTG2849 Was pe Now $1 2 

□ Chazz: Make Happy 

M YM 1 002 Was $>«'Now $1 2 

L 1 Lou Harrison: La Koro Sutro 
NAL15 Was$>6rNow$12 

□Chuck Jonkey: Rio Amazons 
JKY107 Was|J«rNow$12 

□ Gary Knox: Life at the Beach 
SER109 Was§>«Now$12 

□Alesh Jermar: Crossway of 
Dreams 

HOU101 Was$>2TJow$9 

( ! Neal Davis: Wind Angels 
VMK600 Was ^ Now $12 

□ Doug Markley: Philly Fillet 
VMK800 Was $}6 Now $1 2 



□ Scott Duncan: 
Contemporary Salon 
VMK900 Was|>rNow$12 

□ Sounds that Move Air 
VMK2 Was:&>5Now$12 



□The Barolk Folk: Joy After 
Sorrow 

HEP003 Was$>9Now$12 

□ White Mountain Singers: 
The Best of 

FKE2059 Was S^^STUov^ $1 2 

: I White Mountain Singers: 
Memories Live 

FKE2051 Was ^ Now $12 

□Allan McHale: Old Country 
Radio Songs 

FKE2062 Was$>5Now$12 

□ Kingston Trio: 
Stereo Concert 

FKE2037 Was%>a'Now$12 




~ Kingston Trio: Evening with 
the Kingston Trio 
FKE2064 Was pS Now SI 2 

: IKingstonTrio: 
Treasure Chest 

FKE2052 Was $>« Now $1 2 

using Out America 
FKE2063 Was S^firNow $1 2 

[JWe the People 

FKE2055 Was ^Now $1 2 

□A Folk Era Sampler 
FKE2053 Was Ji<Now $1 2 



SUPRA CLASSICS 



Each disc has over an 
hour of music! Any five 
discs for $30 



□Tchaikovsky: Symphonie 
No. 6 "Pathetique", Sleeping 
Beauty. Nutcracker AMP6004 

□ Respighi/Britten: Fetes 
Romaines, Lgs Pins de Rome/ 
Simple Symphony for Strings, 
Op. 4 AMP6010 

□ Tchaikovsky/ 
Rimsky-Korsakov: Symphony 
No. 5/Capriccio Espagnol 

AMP6011 

□Weber: Concertos No.1 and 
No.2 for Clarinet and Orches- 
tra, Oberon Overture AMP6012 



□Wagner/Liszt: Chevauchee 
n Les Imrrwrtels: Works by des Walkyries, Siegfried Idyll. 
Pachelbel. Beethoven, Handel, Ouvertures de "Tannhauser" 
Mozart, Bach, Albinoni, Vivaldi, and "Les MaitresChanteurs'7 
Haydn, Von Gluck AMP6002 Les Preludes AMP6013 




□W.A. Mozart: La Petite 
Musiquede Nuit, Overtures: 
Enlevement au Serail, Figaro's 
Wedding, Cosi fan Tutte, 
Symphony No. 35 
Leopold Mozart: Symphonie 
desJouets AMP6001 



□ Erik Satie: Oeuvres Pour 
Piano AMP6014 

□Classical Guitar Immortals: 
Bach, Fernando Sor, Matteo 
Carcassi. Isaac Albeniz, Heitor 
Villa-Lobos, Manuel de Falla 

AMP6015 



□Vivaldi: Les Quatre Saisons, 
Concerto for Strings and Harp- 
sichord, Concerto for Flute and 
Orchestra AMP6003 



G3 Ravel: Bolero 



□ DvoraWFibich/ 
Smetana: Symphony No. 9 
"Nbuveau Monde'V 
Crepuscule/La Fiancee 
AMP6007 Vendue AMP6008 



□ Grieg/Lalo: PeerGynt 
Suites, Lyrical Suites/ 
Norwegian Rhapsody 

AMP6005 

□Brahms: Symphony No. 2. 
Tragical Overture AMP6009 

□Three Great Masters of the 
20th Century: Richard Strauss' 
' The Rose Cavalier, ' ' Albert 
Roussel's "Suite 6A," and 
Camille Saint-Saens' 
"The Yellow Princess" 

AMP6016 

□ Mozart: Symphony No. 39, 
Synr>phony No. 41 AMP6017 

□ Moussorgski/Ravel: Pictures 
at an Exhibition, A Night on 
Bald Mountain/La Valise 

AMP6018 

□Haydn: Concerto for trum- 
pet. Concerto for horn Nos. 1 
and 2. Symphony No. 88 

AMP6019 

□ Franz Liszt: Concertos No. 1 
and 2 for piano and orchestra, 
Hungarian Rhapsodies No.4, 
8,12.17 AMP6020 

□ Mendelssohn/ 

Max Bruch: Concertos for 
violin and orchestra AMP6006 



FREE CATALOG 
GALL NOW! 
1-800-CD GUILT 

Now you cancan M/NH to 
preview new releases. 
Cain -900-CD GUILT 
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ORDER 
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BOX 3080 
PETERBOROUGH. NH 03458 
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1-800-234-8458 
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(603) 525-4423 

OR USE our BULLETIN 
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(603) 5? >-4438 
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SHIPPING & HANDLING 


$3.00 




NOTE: Postal Charges (or 
Foreign Orders are actual. 






TOTAL ORDER 


$ 
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Saigon 




Miss Saigon 

Original London Cast Recording 
Gejfen 24271-2 (DDD) 1989 (90) 
Disc lime: 106:18 (2 discs) 



Having experienced Miss Saigon live at 
London's Drury Lane Theatre Royal in Janu- 
ary, I was more than ecstatic when the show 
was released on CD in February. When I say 
"experienced," T mean "experienced" be- 
cause Miss Saigon is unlike any musical 
you've ever tried. Sure, you don't see heli- 
copters, Cadillacs, and 200-foot statues of Ho 
Chi Minh descending on stage in an average 
production, but even the glitzy Starlight 
Express boasted some pretty nifty props. The 
beauty, strength, and potency of Miss Saigon , 
however, lie in its aural rather than visual 
prowess. 

Throughout the 1980s, musical theater 
witnessed an astonishing transformation as 
an unconventional kind of through-composed 
(no-dialoguc) musical opera emerged, with 
London serving as its berth. The success 
of this new-look musical form seems endless— 
Phantom of the Opera and Les Miserables , 
for example. But no matter how "new" they 
may have been, in dealing with 19th century 
subject, these shows failed to truly impact 
modern society. Miss Saigon, on the other 
hand, pulls at the political heartstring of con- 
tcmpory life. 

Many will argue that Miss Saigon is a re- 
vamped Madama Butterfly, True, there 
are similarities, but it's the dissimilarities be- 
tween the two that mark their difference. 
Where Puccini's fictional masterpiece origi- 
nated as a magazine story of two war-torn 
lovers, lyricist Alain Boubil relocates this 
grim tale amid the ultimate nightmare of con- 
temporary U.S. history— namely, the Viet- 
nam conflict. As a result, the intimacy of Bou- 
bil' s lyrics combined with the severity of the 
musical atmosphere creates a plot that's all too 
genuine. 

Just as Puccini's Butterfly incorporated 
modern touches of harmony, so too docs 
Claude-Michel Schonberg's score. In many 
ways a musical opera, Schonberg's music fus- 
es upbeat, modern rhythms with rich and 
varied harmonies and timbres while scattering 
ethnic overtones throughout. The result: a 
sound that is both intense, local, and mesmer- 
izing. 

His vocals, too, are not overly operatic, 
but persistently full of vibrancy and color. 



You won't hear any trained diva la-la here. 
The vocalists are natural; they sing straight 
from the soul; their performances are very 
real. 

Miss Saigon is not a star-making vehicle; it's 
a staged political statement set to music. You 
won't leave the theater (or your living room) 
humming a particular melody, for it's the im- 
pact of the unified ensemble that succeeds 
here. In recapturing this "experience" on 
CD, very little— if anything— of the live pro- 
duction is lost. It's the musical itself that 
makes this show such an indelible experi- 
ence. —Mary-Kate Bourn 

H PERFORMANCE ff] SOUND QUALITy] 
Gypsy 

Original Broadway Cast 

Elektra Nonesuch 79239-2 (DDD) 1990 (90) 

Disc time: 54:24 

If for no other reason, Tyne Daly earned 
her well-deserved 1990 Tony Award just for 
the audacity of taking on the role of Mama 
Rose, the ferociously driven stage mother in 
Gypsy . Despite the fact that Daly had never 
before appeared in a major musical, she tri- 
umphed in a role made legendary by Ethel 
Merman and Angela Lansbury. Critics and 
audiences alike were bowled over by the sheer 
forcefulness of her acting, and now Daly has 
made another debut: her first original cast 
recording. 

What Daly brings to Gypsy is a new, almost 
sympathetic portrayal of Rose that gives us 
a glimpse of the woman inside the monster. 
What Daly lacks is a singing voice to compare 
with Lansbury or Merman (has anyone 
ever had a voice like Merman's?). Conse- 
quently, it's the quieter songs that provide 
Daly with her finest moments. Her tender 
renditions of "Small World" and "You'll 
Never Get Away from Me" are lovely. But 
she sounds tentative in "Some People," 
which is especially fatal for the driving 
rhythms of that song, and her version of "Ev- 
erything's Coming Up Roses" is merely ser- 
viceable. "Rose's Turn/' the tour de force 
mad scene at the climax of the show, requires 
more acting than singing, and fortunately Daly 
is able to carry it off. 

The character of Rose dominates any ver- 
sion of Gypsy, but Jonathan Hadary almost 
steals this recording in the role of Herbie, the 
mild-mannered agent who loves, and finally 
leaves. Rose. Composers Jule Styne and 
Stephen Sondheim have wisely added several 
new harmonies in the songs to take advantage 
of Hadary 's singing voice. As the gawky girl 
who will become the famous stripper Gypsy 
Rose Lee, Crista Moore is sweet and poignant 
in "Little Lamb," although she lacks some of 
the .sassiness needed to carry off her striptease 
version of "Let Me Entertain You." As al- 
ways, the raucous song of advice from three 
aging strippers, "You Gotta Have a Gim- 
mick," is delightful. 

This is the most extensive recording of 
Gypsy , with bits of lead-in dialogue for many 
of the songs (especially effective for convey- 
ing the chilling use of "Everything's Coming 
Up Roses"). The stunning overture and or- 
chestral sounds throughout the score have nev- 



er been better, and there's a gorgeous front- 
row ambience to the entire recording. The 
Merman and Lansbury versions have the edge 
in singing, but sonically this is the best Gypsy 
by far. — Steve Korte 

H PERFORMANCE B SOUND QUALITY 
Jekyll and Hyde 

RCA 604I&2-RC (DDD) 1990 (90) 
Disc time: 5 1:30 

Now that Phantom of the Opera has minted 
millions for Andrew Lloyd Webber, was 
there ever any doubt that Robert Louis Steven- 
son's even more famous Victorian tale of 
a mad doctor would also be musicalized? 
Just as Jesus Christ Superstar and Chess began 
life as recordings, Jekyll and Hyde makes its 
debut with this disc of highlights from the 
score. Since this recording, the show has 
received its world premiere in Houston, TX, 
and there are plans to tour it throughout the 
country. 

With its elements of romance and horror, 
Jekyll and Hyde would seem to be a natural for 
the musical stage. Songwriters Frank Wild- 
horn and Leslie Bricu^^se certainly have a 
varied background; lyricist Bricusse has writ- 
ten several show scores and numerous hit 
.songs (including "Goldfinger" and "The 
Candy Man") and Wildhorn composed 
"Where Do Broken Hearts Go" for Whitney 
Houston and "I Do" for Natalie Cole. For the 
starring role on this recording, they have en- 
listed Colm Wilkinson, the superb Irish tenor 
who originated the role of Jean Valjean in Les 
Miserables in London and on Broadway. 
Newcomer Linda Eder, who created a sensa- 
tion with her appearances on television's Star 
Search , sings two roles here: Jekyll's fiancee 
Lisa and a London prostitute named Lucy. 

Despite all these talented people, it has to be 
said that Jekyll and Hyde never comes together 
as an exciting theater score. Far too many of 
the songs suffer from a generic romantic 
blandness, and the trite. Hallmark card lyrics 
are a distinct letdown. The song tides alone 
seem interchangeable: "Love Has Come of 
Age, ' ' ' 'Once Upon a Dream, ' ' and ' 'Till You 
Came into My Life" all sound as if they were 
written to be enormous pop hits for Johnny 
Mathis or Barbra Streisand. Perhaps the com- 
posers were trying to write songs that could 
find a life outside the .show; whatever, they 
have gutted the score of theatricality. 

That said, the performers on this disc are 
terrific. Wilkinson is one of the most remark- 
able singers in musical theater today, and he 
does a wonderful job here. He doesn't really 
make much of a distinction between his Jekyll 
and Hyde voices, but his singing is so strong 
that it doesn't matter. Eder has a powerful 
soprano voice that's going to earn her lots of 
comparisons to Streisand, but in some ways 
her voice is even richer than Streisand's. It's a 
stunning debut, and it's fun to hear her and 
Wilkinson trying to out-do each other on some 
of the big love ballads. The orchestral sound 
on this disc is first-rate. 

By the way, it's a small point, but some- 
where in the CD booklet, couldn't the original 
author of Dr. Jekyll and Mr. Hyde receive at 
least one tiny mention? —Steve Korte 
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Castigating Conrad 

After reading the "Definitive Jazz CD Li- 
brary" by Thomas Conrad (April 1990), I 
wondered if another Basic 50 for jazz would 
be forthcoming. The 49 selections picked 
had to be for people as old as the artists (but 
alive). He totally missed artists like Jean-Luc 
Ponty, Kenny G, David Sanborn, Spyro Gy- 
ra, Herbie Hancock, Pat Metheny, Al DiMe- 
ola, Lee Ritenour, Stanley Clarke, Stanley 
Jordan, Dave Grusin, Yellowjackets, 
Grover Washington Jr., Larry Carlton. . . . 

The list could go on and on. What about 
younger jazz lovers? A jazz article for the 
'90s should include all jazz, not a small sec- 
tion of it. 

Anthony DePaul 
Rochester, NY 

When T. S. Eliot wrote about "that objective per- 
ception of value on which any civilized society 
must rest, " it was just another way of saying 
that to include Kenny G in a Definitive jazz 
Library would be like including Danielle Steele in 
a list of great books of the Western World. 

—Thomas Conrad 



Beatles Banter 

Why has no one noticed that the Beatles' 
songs "It's Only Love" and "I've Just Seen 
a Face" from the U.S. LP release Rubber Soul 
have never appeared on any domestic CD 
release? I've known this for nearly two years 
now! 

Kevin J. Dolan 
Monroeville, PA 

Nyah, Nyah— we've known for three yearsl We 
quote now from a review o/ Rubber Soul in our 
Compact Disc Yearbook 1988; "Anyone 
who's used to the U.S. LP version of Rubber 
Soul should be warned that the British release 
doesn't include 'It's Only Love' and 'I've Just 
Seen a Face. '"Our reviewer and resident Beatles 
expert {harry Canale) goes on to state that both 
songs appear on Help! Take that! 

New Age Nitpicking 

Linda Kohanov's unprofessionalism 
oversteps the bounds of responsible jour- 
nalism in a review of our album Intimate 
Voyage (August 1990, p. 78) that does not 



seek to inform its readers but rather show- 
case Kohanov's trashing skills. Hers is not a 
7/7 review with some unfavorable opinions, 
but rather a musical character assassination 
replete with inaccuracies and misrepresen- 
tations. She has the misconception that our 
music was written to liner note specifica- 
tions. As stated, our intent was to "translate 
our feelings into music" as personal re- 
sponses to this unique area [Arizona]. Nev- 
er was there any intent to leave our urban 
musical sensibilities behind. The album was 
billed from the start as a combination of 
"pop, rock, jazz, and classical styles." We 
find it quite ironic to be damned for such 
musical effrontery as "hot rhythmic drives 
and catchy melodic hooks"! Assuming that 
to be derogatory, there are only six uptempo 
tunes out of 16 cuts! How insensitive we 
were to portray feelings that ranged from 
cool and contemplative (most of the tunes 
not mentioned in the review) to hot and 
moving! 

Kohanov further berates our music by 
painting us as nightclub musicians flipping 
switches on our synths. (She must frequent 




A collection 
of comments 
compiled from 
our Reader CD 
Rating Cards, 



Various Artists: Rock, Rhythm & Blues 
(Warner Bros. 25817-2) 10/9: This is an 
A-plus excellent compilation of the title 
material. Best two tracks are by Michael 
McDonald and Howard Hewett, respec- 
tively. A must-have for '50s R&B apprecia- 
tors. 

John Doe 
Harrisburg, PA 

Stravinsky: The Soldier's Tale (Pangea/IRS 
PAND-6233) 10/7: This Stravinsky is inter- 
esting—the London Sinfonietta with 
Vanessa Redgrave as the Devil, Sting as 
the Soldier, and Ian McKellen narrating. A 
wonderful performance for Stravinsky 
fans. 

Kat Callaway 
McAUen, TX 

Victor Bailey: Bottoms Up (Atlantic 81978- 
2) 9/9: Superb talent from [bassist] Bai- 
ley—including what he plays, who he 
plays with, and how great it all sounds! 

John C. Correale 
Philadelphia, PA 

Fleetwood Mac: Then Play On (Reprise 
6368-2) 9/7: This is one of the best albums 
of the late- '60s British blues/rock move- 
ment, yet it still remains unknown. Fea- 
turing Peter Green's classics "Oh Well" 



and "Rattlesnake Shake," the album 
highlights the dueling triple lead guitar of 
Jeremy Spencer, Green, and the newly 
added Danny Kirwan. 

Steven Silverstein 
Pikesville, MD 

Alannah Myles: Alannah Myles (Atlantic 
81956-2) 9/8: This lady can sing! Clear and 
clean, crisp highs and thunderous bass. 

Robert G. Thompson 
Oshkosh, WI 

Peter Murphy: Deep (RCA 9877-2-H) 8/8: 
The David Bowie comparisons are in- 
evitable when you listen to Peter Mur- 
phy's new album— more so when you see 
the video for "Cuts You Up." But Mur- 
phy's songs still have some of that post- 
punk gloominess his work with Bauhaus 
possessed. Deep is also his most mature 
music yet. 

Bill Merrill 
Omaha, NE 

Michael Stearns: Encounter (Hearts of 
Space HS11008-2) 10/8: An often awe-in- 
spiring, often exquisitely haunting album 
concerning the timeless longing for a 
meeting, or "encounter," with extrater- 
restrial beings. Definitely his greatest 



score to date and an album that could very 
easily become a classic. The assistance he 
received from the brilliant synthesist 
Steve Roach must have helped tremen- 
dously. 

David Rush 
Baton Rouge, LA 

Monteverdi: L'Incoronazione di Poppea (Vir- 
gin 90775-2) 4/10: This recording endeav- 
ors to be so true to Monteverdi it should 
have "no artificial ingredients" stamped 
on the box. It is an opera bludgeoned 
to death by scholarship. The orchestra 
is bare-bones minimum, the tempos so 
slow you wish the CD player had speed 
control. 

David L. Kirk 
Wheaton, IL 

Kenny G: Live (Arista ARCD-8613) 9/9: 
The G-man's magic is now captured for 
the first time on this double-length CD. 
This man plays with such beauty and 
grace; nothing comes close to his soloing 
on the 10-minute version of "Songbird." 
He also has Michael Bolton join him. If 
there's ever a CD that's worth the money, 
it's this one. 

Joseph Mammone, Jr. 
Marshfield, MA 
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some very different clubs if our album is 
typical of those she haunts.) Thin? Flat? Un- 
modified? Stock? She obviously equates our 
intent to use mostly digitally sampled (not 
synthesized) acoustic sounds (realized on a 
Kurzweil K250) and to limit the use of elec- 
tronic gimmickry with "unsophistication." 

Finally, we especially take offense to 
"boom boxes . . . drowning out any sensitiv- 
ity to the uniqueness of the wilderness." 
Fortunately, more informed sources on sen- 
sitivity to the beauty of this area (such as the 
magazine Arizona Highways and even the 
governor of Arizona) have already endorsed 
the album. 

Greg Zduniak & Mike Frassetti 
Phoenix, AZ 

Linda Kohamw is a consummate professional. We 
stand behind her review. 



Castigating Conrad: Take 2 

I'm writing in regard to Thomas Conrad's 
review of one of our recordings. No Prisoners 
by the Fusionaires (September '89, p. 100). 
As I see it, Mr. Conrad doesn't have a clue as 
to what the Fusionaires are about or what 
our label is about. His review of that particu- 
lar recording is moronic and insulting to 
everyone concerned. 

Whatever happened to the idea that a re- 
view should inform readers about what it is 
that a particular artist is tr}'ing to do? Listing 
song titles and mentioning the word 
"dadaism" doesn't cut it. Anyway, the 
New York Mets arc closer to dadaism than 
the Fusionaires are. After reading Conrad's 
jazz capsule critiques over the past months, 
1 strongly believe he is totally unfamiliar 
with this genre of music. Does he know who 
Curlew is? Or Power Tools? Or Ronald 
Shannon Jackson? Does he know where the 
Knitting Factory is? Does he know where he 
is? Does he go to hear live music? 

Some critics feel it's okay to say nothing 
and inform no one. "Buy this disc and the 
joke's on you" he says. Some joke. We play 
at the Knitting Factory in New York, we are 
playing at the Montreal Jazz Fest this year, 
and touring Europe this fall. Something is 
wrong here. Thomas Conrad dismisses us 
and everybody else takes us for what we 
are: serious musicians who play their asses 
off and pander to no one. And we have a 
good time doing it. And no one has ever 
called us "monotonous." 

John McCracken 
President, Headstrong Records 
Guitarist, the Fusionaires 

The advantage of a format like "Capsule Cri- 
tiques" is that it allows for comments and recom- 
mendations on a greater number of CD releases 
than umild othenvise h' possible. This benefit is, 
of course, lost on McCracken, zuho mnild have, 
understandably, preferred silence to my remarks. 
On the subject of No Prisoners, perhaps the best 
compromise that we can reach is an agreement to 
disagree. 1 am sorry that he finds me an insulting 
moron. But I am gratified to learn that his band 
plays hard, does }wt pander, has fun, and gets 
occasional gigs. A small correction: At least one 



person has indeed called him "monotonous. " 

—Thomas Conrad 

Longbox Lathing 

1 commend CD Review's stand regarding 
wasteful, ecologically harmful packaging 
for CDs. One of the reasons put forward by 
NARM for the continued use of the 6x12 
package is that of "security," This argu- 
ment does not hold up under scrutiny. Walk 
into any music store, and what will you see? 
Rack upon rack of unpackaged cassettes. 
Shrink-wrapped, yes; boxed, generally not, 
except for multi-cassette sets. When you 
consider that the smaller cassette may be 
slipped into a shirt, jacket pocket, or hand- 
bag much more easily than a "naked" CD, 
you understand the degree of contempt 
NARM has for the consumer. 

The only reason even approaching val- 
idity is that merchandisers do not want 
to invest in new display fixtures. This short- 
sighted, illogical attitude is very sad 
when one considers that the payback time 
for new racks would be very short, and 
greater stock/display area would be gained 
as well. 

John C. Lewis 
San Francisco, CA 

I am an avid CD fan who detests those 
pesky 6x12 longboxes or the migraine- 
inducing blister packs. Sure, I've heard 
that retailers need the 6x12 format to 
keep from changing their record bin-type 
displays and to prevent theft. When I pur- 
chase a prerecorded tape (which is rare), my 
retailer removes a reusable 4x8-inch plastic 
shell put on the cassette to discourage theft. 
Could CD retailers do the same— put the 
jewel box into a reusable 6xl2-inch plastic 
shell to fit in their converted record bins? 

Stephen Burke 
Winnetka, IL 

I am stationed with the U.S. Air Force in 
the country of the Netherlands. In Holland, 
you cannot find any music store that sells 
CDs in the longboxes. The Dutch do not 
want to be bothered by the space consuming 
packages, since their stores are generally 
smaller in size than the average American 
store. 

The Dutch place an empty jewelbox with 
a small, white stick-on label that has the 
disc identification number (DIN) on the 
stock display. The actual CD is kept in a 
clear plastic sleeve with the same corre- 
sponding DIN label, on shelves or in cabi- 
nets behind the sales clerk. When someone 
wants to purchase the disc, the clerk checks 
the number, removes the disc from the 
shelf, puts it in the jewelbox, and gives it to 
the buyer. 

Duke E. Hill 
A PC New York, NY 

I am l(X)-percent behind CD Review in the 
termination of the 6x12 longboxes used to 
house CDs. They are a complete waste! 

You should congratulate the Christian 
record labels (Myrrh, Sparrow, Benson, 



etc.) for discontinuing the longboxes 24 
months ago. They are truly way ahead in 
this area. My local Christian bookstore has 
adopted the flip holder for the compact discs 
it sells. 

The vast majority of the CDs I buy 
through mail order businesses are not pack- 
aged in longboxes. I'm personally boy- 
cotting shopping mall record stores. The 
longboxes must die! 

John DeLaurentis 
Absecon, NJ 

Recently I bought three CDs from Tower 
Records in New York City. I unwrapped 
them and asked the salesman to discard 
the longboxes and shrinkwrap. He re- 
fused, saying 1 was not allowed to open 
the stupid 6x12 box in the store. He then 
called the police because I demanded 
my money back and was told the CDs 
were now mine and that Tower Records 
does not allow CDs to be opened in 
the store. 1 eventually got my money back, 
and two of NY's finest told me off and 
warned me not to try it again, I probably 
won't try it again because of this harrow- 
ing experience, but I still agree with your 
policies. 

Frank R. Clarke 
New York, NY 

Do I detect a bit of hypocrisy here? I've 
carefully scanned the pages of CD Review in 
search of a disclaimer indicating that the 
magazine is printed on recycled paper. I've 
found none. 

Dave Abrahams 
Milwaukee, WI 

For the past several months, Wayne 
Green and CD Review have been rally- 
ing against the 6x12 longbox, saying it's 
useless and environmentally detrimental. 
You have a point. When the July issue of 
CDR arrived at my house recently, four 
blow-in cards fell to the ground as 1 pulled 
the magazine out of my mailbox. Is your 
magazine environmentally safe? It doesn't 
look that way. 

I have a proposition for Wayne. 1 will 
agree to leave the 6x12 longbox at the 
store when I buy a CD if you agree to 
stop putting blow-in and bind-in cards 
in your publications (all of them, not just 
CD Review). C'mon Wayne, let's sec you 
put your money where your mouth is. 
Show us you're not just a bandwagon 
jumper. 

Joe Lynn 
Arlington Heights, IL 

You aren't talking ecology, just pmtting me 
out of business! I agree the bloio-in and bind-in 
cards are a royal pain. I hate 'em. But I'm 
not stupid either. The sorry fact of publishitig 
life is that these cards increase the subscrip- 
tions for a magazine by several hundred per- 
cent. We'd soon be out of business without 'em. 
Now do you understand why every publisher 
is stuffing his magazine with cards? They 
work! Nothing else we've tried works nearly 
as well. —Wayne 
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Brother Beyond: Trust CDP 93940 

Bervin Harris: In the Mood CDP 75623 

Jaz: Originators CDP 93320 
Enigma 

Axxis: Kingdom of the Night 73568-2 
Tim Buckley Dream Letter- 
Live in London 1968 73507-2 
Celebrate the Nun Meanwhile 73583-2 
Wire: Manscape 73559-2 
4A0 

Livonia: His Name Is Alive CAD0008CD 
Gold Castle 

Don McLean: Greatest Hits 

Live D2-71332 
Gift Horse 

Mary Black: No Frontiers D2 77308 

Hannibal 

Sally Barker: 

This Rhythm Is Mine HNCD 1 356 

Kevin Brown: Rust HNCD 1344 
RCA 

Bruce Horns by & the Range: 

N ight on t he Tow n 204 1 -2-R 
Brian Kennedy: 

G real War of Words 2262-2-R 
Strawberry Zots 

Cars. Flowers. Telephones 2287-2-fl 
Elisabeth Welch: 

Sings Jerome Kern 60418-2-RCA 
Relativity 
24-7 Spyz: 

Gumbo Millennium 86561-3014-2 
Reprise 

Michael Franks: Blue Pacific 2618S-2 

Donna McElroy Bigger World 262 1 3-2 

Time: Pandemonium 27490^2 

Toy Matinee: Toy Maiinee 26235-2 
Barbara Weathers: 

Barbara Weathers 261 66-2 
Rhino 

Badlinger: Best of Vol 2 R2 70978 
Joey Dee & the Slarlighters; 

Hey Lels Twist R2 70965 



Ronnie Hawkins & the Hawks 

Best of R2 70966 

KC & Ihe Sur^shirw Band Best of R2 70940 
Kinks Everybody's in Show-Biz R2 70935 
Buddy Knox : Best ol R2 70964 

Rivera Records 
James Harman Band 

Strickly Live in 85' RR506CD 
SBK 

Jesus Jones Liquidizer CDP 94430 

Terry Steele King of Hearts CDP 94101 
Shelter 

Grease Band: Grease Band SRZ-601 3 
Jimmy Rogers: Chicago's Jimmy 

Rogers Sings the Blues SRZ-BOi 6 
Leon Russell & Marc Benno: 

Asylum Choir SRZ-8014 
Dwight Twilly Band 

Twilley Don't Mind SR2-8015 
Virgin 

Colin James Sudden Stop 91376-2 
Kid Frost Hispanic Causing Panic 91377-2 
Iggy Pop Brick by Brick 91381-2 
Wax Trax 
Revolting Cocks 
Beers. Steers. & Queers WAXCD 7063 

JAZZ 

A&M 

Gerry Muliiga'^ Lonesome 

Boulevard 75021 5326-2 
Atlantlc/Atco 

Stephane Grappelli Olympia 88 82095-2 

YuselLateef Medilatons 82093-2 
Capri 

Ron Miles Witness 7401 4-2 

Super Bass Super Bass 74018-2 
CBS 

Harry Connick Jr.: Lolly's Roach 

Soulfle CK 46223 A 

Harry ConnIck Jr.: 

We Are in Love CK 461 46 A 

Monte Crolt Monte Croft CK 46191 



Branlord Marsalis: 

Crazy People Music CK46072A 
Wynton Marsalis Standard Time Vol 3 

—Resolution of Romance CK 461 43 A 
Dwight Silis Dwight Sdls CK 46089 

Concord 

Al Cohn/Scott Hamilton/Buddy Tate 

Tour de Force CCD^172 

Dick Hyman Music of 1937 CCD-4415 

Peter Leitch Mean What You Say CCD-441 7 

Ken Peplowski: Mr Gentle & 

Mr Cool CCD-4419 

Frank Wess-Harry Edtson Orchestra: 
Dear Mr. Basic CCD-4420 

Denon 

Count Basie Orchestra: 

Legend, the Legacy 81 757 3790 2 A 
Bob Berg In the Shadows 8175762102A 
Kenia: What You're 

Looking For 8 1757 6363 2 A 

Digital Music Products 
Garry Dial & Dick Oatts: 

Brassworks C0-477A 
Thorn Roiella Without Words CD-476A 
Enigma 

Richard Ellioi What's inside 73565-2 
Happy Hour 

ArlonioAdolfo Jinga HH5011-2 
Headfirst 

Jimmy McGriff You Ought to Think 

About Me A 379-2 

Hook Records 

Matt Gordy Sextet 2 Two 2 90MG01 
Justin' Time 

Tim Brady & John Abercrombie 

Double Variations JTR-84 1 5-2 

Denny Christiansen: More 

Pepper JUST19-2 
Karen Young & Michel Donate: 

Confredanse JTR-84 10-2 

Landmark 

Weslia Whitfield: Lucky to Be 
Me LCD- 1524-2 A 



Musk & Arts Programs 

Jane Bunnell & Don PuRen 

New York Duets CD-629A 
John Jensen Treasury of 

Mainstream Jazz Piano CD-628 A 
New World 

Jazz Passengers Implement 

Yourself NW398-2 
Out of Time Music Co. 
Steve Hancott New Orleans 

Guitar Solos OUT-925CDA 
Project 3 

Al Hin & Ace Cannon: For the Good 
Times PRD5115 

Tony Motlola Best of— The Tony 
Touch PRD 5041 

Quartet 

Ted Gioia & Mark Lewis: 

Tango Cool OCD 1006 

Savoy Jazz 

Cannonball & Nat Adderley 
Adderleys-Cannonball & Nat ZDS 4424 

PaulBtey Floater Syndrome ZDS 4427 

Erroll Garner Yesterdays- 
Master Takes Vol 2 ZDS 4422 

Shieldstone 

Bill Shields: Shieldstone II SRCD-072-2 
USA 

OasJsA/arious Artists USACD-675 
The Palm Stnrtgs/Various 

Artists USACO.670 
Warner Bros. 
Bob James Grand Piano 

Canyon 26256-2 A 

Windham Hill 
Art Blakey. Dr John, David 

Fathead' Newman; 

Bluesiana Triangle W0 0125 

Steve Erquiaga: Erkiology WD-0127 
Turtle Island Stnng Quartet: 

Skylile WD-0126 



CLASSICAL 

Academy Sound & Vision 
Debussy Pno Music Vol, 4/Gordon 

Fergus-Thompson CD OCA 720 

Geminiani- Concerti Grossi Op, 7/Academy of St. 

Martin-in-the-Fields, lona Brown CO DCA 724 
Golden Age of Cathedral Music— Works of Byrd, 

Gibbons, Morley, & Tallis/Winchester Cathedral 

Choir, Martin Neary CD GAU 1 1 9 

Koechlin- Son for Horn Op 70; 15 pieces Op 180; 

12 others/Barry Tuckwell, Daniel 

Blunwithal CD DCA 7 1 6 

Lalo Sym in g Mm. Norwegian Rhapsody/ 

Royal Phil. Yondani Butt CD DCA 709 

Tchaikovsky Cone for VIn/Philharmonia Orel. 

Saivatore Accardo. Xue-Wei CD DCA 713 

Wagner Ovenures/Philharmoma Orch. 

Francesco d'Avalos CD DCA 704 

Bainbridge 

Beethoven Sons «r 21 & 32 in C Maj & c Mm 

forPnoOp. 53& 111/TiborSzasz BCD 6275 

Bridge 

Tod Machover Flora; Toward the Center. Famine; 

Bug-Mudra/New York New Music Ensemble. 

Electric Phoenix, Oren Fader. David Slarobin. 

Daniel Kennedy. Karol Bennett BCD 9020A 

Caprlccio 

Haydn: Cones in A & C Maj lor VIn. Smfonia 
Concertante/Stungart Radio-TV Sym. Neville 
Marriner. Hans Kalafusz. Rudolf Gleissner. Lajos 
Lencses, Hermann Herder 10 309 A 

Vivaldi Cones lor Oboe R 450, 457. 463, & 534-536/ 
Now Bach Collegium Musicum, Burkhard 
Glaetzner. Ingo Goritzki 1 0 31 7 A 

Zelenka Missa del Palris/Virtuosi Saxoniae, Ludwig 
Quiller. Venceslava Hruba-Freiverger, Rene 
Jacobs, Reinhart Ginzel, Olal Bar 10 285 A 

Centaur 

Millennium— Russian Choral Music/Cathedral 
Choral Society of the National Cathedral. 
Washington DC. J Reilly Lewis CRC 2038 

Samt-Saens Son for Clar & Pno Op i67/Ma$on Son 
for Clar & Pno Op u/Reger Son Op 49/Wet)er; 
Grando Duo Concertant Op 48/David Wright, 
Gregory Davis CRC 2067 

Cfuindos 

Bax' Truth About the Russian OarKers; From Dusk Till 
Dawn/London Phil. Bryden Thomson CHAN 8863 A 

Debussy: Images/Ravel- Rapsodw Espagnoie: 
Alborada del GraziosoAJIsier Orch. Yan Pascal 
Tortelier CHAN 8850 A 

Field Soniatas lor Pno m E-b & A 
Mai & c Mm Op 1 /in-3/Miceai 
ORourke CHAN8787A 

Glazunov From the Middle Ages Suite Op 79; 
Ballet Scenes Suite Op 52/Scoitish 
National Orch. Neeme Jarvi CHAN 8804 a 

Jolivet Cone for Flute & Slrmgs/Chaminade Cone for 
Flute & Orch Op 107/Martin Ballade/Godard Suite 
Op. ne/Saint-Saens Adagio 4 Variations/tbert: 
Cone lor Flute/City ol London Smfonia, Richard 
Hickox, Susan Milan CHAN 8840A 



Rubinstein Romance * 1 in E-b Maj Op 44/Wagner 
Albumblai/Rachmanmov: Vocalise » 14 Op 34/ 
Chausson Poeme Op 25/Dvorak: Slavonic Dance 
# 2 in e Mm Op 72/Shostakovich 4 Preludes/Kroll 
Banjo & Fiddle/Ridout; Ferdinand/Lydia 
Mordkovitch, Manna Grusak-Grin, Gabriel 
Wooll CHAN8748A 

Tallis: Sacred Choral Works/Sixteen Choir. Harry 
Chistophers CHAN 0513 A 

Walton: Hamlet— A Shakespeare Scenario; As You 
Like It— A Poem for Orch After Shakespeare/ 
Academy of St Martin-m-the-Fields. Neville 
Marriner, John Gielgud; Catherine 
Bott CHAN 6842A 

Crystal 

AJan Hovhaness Requiem & Resurrection. Sym » 19/ 
North Jersey Wind Sym. Sevan Philhaarmonic. 
Alan Hovhaness CD805 

Dorian 

Mendelssohn: Tno f 1 for Pno Op 49ASchubert 
Trio * 1 m B-b for Pno. VIn, & Cello Op 99 D 898/ 
Rembrandt Tno DOR-90130A 

Songs of Love & War— Italian Dramatic Songs ol the 
17th & 18th Centunes/Juiianne Baird. Colin Tilnoy, 
Myron Lulzke DOR-90104A 

Furtwangler 

Beethoven Sym » 9/Berlin Phil. Wilhelm Furtwangler, 
Briem, Hongen. Anders. Walzke WFE 357 

Harmonia Mundl 

J S Bach Cantatas Nos 21 & 42/La Chapelle 
Royale. Collegium Vocale. Philippe Herreweghe. 
Barbara Schlick, Gerard Lesne, Howard Crook. 
Peter Harvey, Peter Kooy HMC 901328 

Bruckner: Mass in e Min; Motets/La Chapelle Royale, 
Collegium Vocale, Ensemble Musique Oblique, 
Philippe Herreweghe HMC 901322 

Kodaly: Son for Cello Op 8; Son for Cello & 
Pno Op 4/Lluis Claret, Rose-Marie 
Cabeslany HMC 901325 

Ortt: Carmina Burana/Ensemble Organum. 
Marcel Peres HMC 901323 24 

Paganmi Movement Perpetuel in E-b Maj Op 1 1 . 
Capnces Op 1 . Theme & Vanations on "Nel cor piu 
non mi senio" m G Ma/or/Sarasaie Works (5) for 
VIn/Peci; Three Albanian Dances/Tedi Papavrami, 
Chnstophe Larneu HMC 905207 

Purcell: Chamber Music/ 
London Baroque HMC 90 1 327 

Hungaroton 

Dufay: Recolleclion; Festorum Beatae Manae Virginia/ 
Schola Hungarica. Szendrei. Dobszay HCD 31292 

Handel German Anas (9)/Hungarian Baroque Tno. 
Julia Haman HCD31280A 

Lehar- Songs/BudapesI Sym. Hungarian Chorus, 
Kalmar. Simandy. Hazy HCD 16809 

Music & Arts Programs 

Braxton Duets (Compositions *62. 116. 136. 4 140)/ 
Anthony Braxton. Marilyn Cnspell CD-61 1 

Debussy Etudes (12)/Faure Preludes Op 103/ 
Jeffrey Swann CD-608A 

Philips Classics 

Beethoven: Sons for Pno Op 22 & 31 # 3/Claudlo 
Arrau 426 297-2 



Beethoven: Syms ti 1 & 5/Gewandhaus Orch. Kurt 
Masur 426 782-2 A 

Boccherini: Cone for Guitar/Carulli: Cone for Gjitar/ 
W.A Mozart: Cone for Guiiar/Pepe Romero. 
Neville Mariner 426 263-3 

Debussy: Prelude to an Afternoon of a Faun/Ravel: 
Daphnis & Chloe Suite tt 2/lbert: Escales/Dukas: 
Sorcerer's Apprentice/Los Angeles Phil. Andre 
Previn 426 255-2 A 

Mozart: Cones for 3 Pnos/Berlm Phil. Semyon 
Bychkov. Katia 4 Manella Labeque 426 241 2 

Mozart Qrts 14 & is for Strings K 387 & 421/ 
G uarnen Qrt 426 240-2 A 

Mozart Sons Nos 1 4 3 lor Pno K 279 4 281/ 
Claudto Aoau 422 405-2 

Stravinsky Divertimento/Ravel Son lor VIn 4 Pno/ 
Prokofiev Son f 2 for VIn 4 Pno Op. 94a/Viktoria 
Mullova. Bruno Canmo 426 254-2 A 

John Williams 4 Boslon Pops 
Pops by George 426 404-2 

RCA 

J S Bach Cantatas BWV 202. 209. 21 1 , 4 21 2/ 

Collegium Aureum. Elly Ameling, Gerald English, 

Siegmund Nimsgern 77151-2-RG 
Beethoven Cone in D for VIn Op 61 ; Cone n 3 for 

Pno/NBC Sym. Arturo Toscanini. Jascha Heifelz, 

Artur Rubinstein 60261-2-RG 
Dvorak Sym ^ 9/Kodaly Hary Janos Suite/Smetana 

Moldau/NBC Sym, Arturo Toscanim 60279-2-RG 
Martinu: Syms n 1 4 2/Berlm Sym. Claus Peter 

Flor 60154-2-RCA 
Mozart Sons/* 5, 1 1-1 3 for Pno K 283. 331-333/ 

Alicia de Larrocha 60407-2-RC A 

Respighi Pines of Rome; Fountains of Rome; Roman 

Festivals/NBC Sym, Arturo Toscanini 60262-2-RG 
Shostakovich: Michurin Suite Op. 78a; Fall of Berlin 

Suite Op 62a; Golden Mountains Suite Op. 30a/ 

Belgian Radio Sym 4 Chorus, Jose 

Serebrier 60226-2-RC 
R Strauss DonOuixole; Death 4 Transfiguration/ 

NBC Sym, Arturo Toscanmi 60295-2-RG 
Sony Classical 
Ensemble WiervBertm 

Concert a la Carte SK42175A 
Mahler Sym * 8/Vienna Phil. Lorm Maazel. 

Sharon Sweet. Pamela Coburn. Florence 

Ouivar. Brigine Fassbaender. Richard 

Leech. Sigmund Nimsgern, Simon 

Esles S2K45754A 
Mozart Requiem/Philharmonia Orch 4 Chorus Carlo 

Maria Giulini, Lynne Dawson. Jard Van Nes, Keith 

Lewis. Simon Esies SK 45577 A 

Jean-Pierre Rampal 4 Manelle Nordmann Music lor 

Flute 4 Harp SK 44552 A 

Tel arc 

Beethoven: Works (Selections from Syms 5, 6. 4 9. 
Sons * 1 4 14 for Pno. others)/Boston Sym. Seiji 
Ozawa. Cleveland Orch. Chnstoph von Dohnanyi 
John O'Conor; Atlanta Sym 4 Chorus. Robert 
Shaw CD-80240A 

Poulenc Mass m G Maj. Motels for Christmas & Lent; 
Prayers of St Francis (4)/Robert Shaw Festival 
Singers. Robert Shaw CD-80236A 



Rimsky-Korsakov Scheherazade: Capnccio 

Espagnol/London Sym. Charles 

Mackorras CD-80208A 
Teldec 

Mozart Son m D lor 2 Pnos K 44Q/Schubert: Fantasia 
in I Min/Guher 4 Suher Pekinel 44926-2A 

Sibelius Sym # 2. Finlandia/New York Phil. Zubin 
Mehta 4631 7-2A 

White Label 

Beethoven; Cone lor VIn, 2 Romances/Denes 

Kovacs. Janos Ferencsik HRC 147 

Beethoven Duos (2) for Clar 4 Bassoon. Trios lor 2 

Oboes 4 English Horn HRC 1 65 

Beethoven Orts lor Sirmgs Op i8*l-3/Bartok 

Ort HRC 156 

Beethoven Orts lor Sirmgs Op 18 ' 4-6/Bartok 

Qrt HRC 1 57 

Beethoven Orts lor Strings Op 130; Grosse Fuge 

Op l33/8artokOrt HRC 136 

Beethoven Tno lor Strings Op 3: On tor Sinngs 

Op 95/Bartok Ort HRC 158 

Cimarosa Sons (31) lor Pno/Mendelssohn; Songs 

Without Words/Donatella Failom, Katalin 

Nemes HRC 149 

Dvorak Ort lor Strings/Also Orts lor Strings by 

Debussy 4 Ravel/Bartok Qnt HRC 1 22 

Haydn Syms n 39, 47. 4 54/Hungarian Chamber 

Orch, Vilmas Tatrai HRC 141 

Haydn Syms # 55, 67, 4 68/Hungarian Chamber 

Orch, Vilmos Tatrai HRC 140 

Hindemith Cone for Viola, Cone lor Cello/Laszio 

Barsony. Miklos Perenyi HRC 148 

Kodaly; Pieces (7) for Pno; Marosszek Dances; 

others HRC 142 

Kuhnau; Panias (2) lor Harpsichord/Recorder Duets 

of 3 Centuries HRC 131 

Liszt Cones « 1 4 2 for Pno; Totenlanz/Gyula Kiss. 

JenoJando HRC 163 

Liszt Szokszard Mass. Via Crucis/lstvan Kis, Miktos 

Szabo HRC 146 

Mendelssohn Syms ' 3 4 4/Andras Korodi HRC 161 
Mozart Cones for VIn K 216. 218. 4 219/Denes 

Kovacs HRC 154 

Mozart Orts lor Strings m A 4 C Ma| K 464 4 465/ 

BanokOrt HRC 138 

Mozart Orts for Strings m E-b 4 B-b Ma| K 428 4 458/ 

Bartok Qrt HRC 137 

Mozart Qnt for Clar, Cone for Clar/T atrai Qrt. Bela 

Kovacs HRC 150 

Mozart Smlonia Concertant for Winds 4 Orch; 

Serenade for Wmds in E b Maj K 375 HRC 159 
Mozart Syms * 40 4 33/Hungarian Chamber Orch. 

Vilmos Tatrai HRC I5i 

Mozart Syms *4l/Hungarian Stale Orch, Janos 

Ferencsik HRC 143 

Paganmi Cone m D Maj for Vln/Go>dmark- Cone lor 

Vln/Mana Balml. Albert Kocsis HRC 162 

Aladar Racz Plays Works of Couperm. Scarlatti. 

Stravinsky HRC 098 

Schubert Qrt lor Guitar/Works of J.S. Bach. Tarrega. 

de Falla, olhers/LaszIo Szendrey-Karper HRC 146 
Schubert Syms if 5 4 6/Hunganan Stale Orch. Janos 

Ferencsik HRC 152 
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HARD TO 
FIND CDS 



IF YOU ARE LOOKING FOR "ADVENTURES IN MUSIC." WE ARE YOUR INDEPENDENT LABEL 
MUSIC SOURCE. HERE'S A PEEK AT SOME GREAT NEW ADDITIONS TO OUR CATALOG! 



ROCK/BLUES 


1 

1/' ..... 

1 


_j Curlew: Live in Berlin 

One of the hottest live bands in 
New York. Members are 
George Carlwright, saxophon- 
ist; Tom Cora, cellist; Davey 
Williams and Wayne Horvilz, 
guitarists; and Pippin Barnett, 
drummer. The New York Times 
called them, "the best of the 
unsigned, genre-busting down- 
town groups." 

AAD76m'90 CUN12$15 



[ Modern English: 
Pillow Lips 

Passionate and swirling 
pop paraphernalia. Songs 
include "Life's Rich Tapestry," 
"Beautiful People," and a 
new recording of their 
all-time classic "I Melt With 
You." 

AAD33m'90 TVT2810$18 

iTwo Tru: Among the Ruins 

A debut album that has 
intelligent lyrics and 
wonderful melodies. "Their 
music is beautiful, well-crafted, 
thoughtful, life-affirming and 
on the folksy side, not to 
mention very professionally 
recorded . . ." 

—Home & Studio Recordings 
ADD 38m '89 FEA8901 $12 





I Third Rail Screamin': 
The Rhythm and Blues of 
New York City 

Five of New York's best rhythm 
and blues acts: The Uptown 
Horns (who recently toured 
with the Rolling Stones), Paula 
Lockheart. The Chris Carter 
Band, Pat Cisarano. and Bad 
Luck & Trouble. 

AAD44m'90 RV0324$15 
I PFS:279 

An instrumental trio who use 
keyboards/electronics, reeds, 
and drums. "279" is filled 
with vibrant musicianship 
and energetic compositions 
that shift between rock, 
classical, new music, and 
much more. 

ADD 60m '90 CUN22S15 




TThe Shakers: Songs From 
Beneath the Lake 

Mandolin, guitar, violin, and 
the muse-like voice of Rebecca 
Stout create a magical listening 
experience likened to mer- 
maids singing and playing un- 
derwater. 

AAD 43m '90 CYL91 90 $1 5 

□ Alain Thibault: Volt 

Somewhere between rock, 
jazz, and studio-pop. Electro- 
acoustic works for midi piano, 
soprano and saxophone quar- 
tet, including "God's Greatest 
Gift", winner of the 1986 Key- 
board Competition and seven 
others. 

ODD 62m '90 IME9003S15 



Jumpin' Joe Whiting: 
Rhythm 'n' Groove 

High energy R&B and roots 
rock 'n' roll from a great singer 
with a whole lotta soul. Joe's 
influences range from Ray 
Charles to Jerry Lee Lewis, 
Elvis to Otis Redding. 
AAD61m'90 BWV113$15 



TOM LIMBAUGH BAND 



CTom Limbaugh Band: 
Fingerpainting 

"Tom Limbaugh's sensitive, 
creative approach on acoustic 
and electric guitars improvising 
with Dave Tronzo's extraordi- 
nary slide results in magnifi- 
cent guitar music." 
—Independent Music Guide 
ADD 38m '90 CLS1003$15 




The Jack Rubies: See the 
Money in My Smile 

A cynical perspective on life 
that is also humorous and sin- 
cere. Songs include the self- 
pitying satire "Book of Love." 
the Warholian celebration of 
love and money "Mona Lisa." 
and much more. 
AAD 44m '90 TVT2570$18 



FOLK/COUNTRY 





^ Carol McComb: 
Tears Into Laughter 

Carol's clear voice and guitar 
make folk and country music 
soar like few others. Her songs 
are direct and beautiful. They 
range from gentle love songs to 
more difficult subjects. 
AAD 38m '90 KAL41 $15 

HTony Elman: 
Swinging on a Gate 

A unique blend of Irish, 
French Canadian, and 
American music featuring 
the highly acclaimed dulcimer 
artistry of Tony Elman. Tony 
is Joined by eight of the finest 
acoustic musicians in the 
country. 

AAD 37m "87 ACN003 $ 1 5 




I J Kate Wolf: Gold in 
California, Vol.1 & II 
A unique retrospective, put to- 
gether by Kate herself during 
her illness. From her most pop- 
ular songs to her personal fa- 
vorites, this collection is the 
consummate summary of her 
career. 

AAD83m(dbl) '86 KAL3001 $24 

L Rory Block: The Early 
Tapes, (1975-76) 

Hear Rory in her early days 
performing blues standards 
and originals. You'll enjoy her 
expert guitar and vocal skills as 
they capture the genuine flavor 
of the country-blues tradition. 
AAD 36m '89 ALC111 $15 



lAZZ 




NEW AGE 1 


The Matt Kendrick Unit: 
Bass City 

'Bass City" is a scintillating 
journey into the world of mod- 
ern jazz spiced with elements 
of classical music. This brew 
has garnered cntical praise 
such as 'startling, memorable, 
bizarre, and wonderfully effec- 
tive". 

AAD 50m 88 SUC2$12 


YODNG ixmir) 


: From Across This Gray 
Land No. 2 

A collection of lyrical gothic 
music to total dreamspace 
ambience. Featuring: Area, 
Attrition. Black Tape for a 
Blue Girl. Lycia, Popol Vuh, 
Vicki Richards, Steve Roach. 
Skinner Box and Slap. 
AAD 70m '90 PJK29$15 









L Dawn Faucett: 
Taking My Time 

This songstress from the 
Southwest shows you why 
she was crowned 
"Miss Abilene 1990" with her 
great performance on this, her 
first album. The album is re- 
leased hot on the heels of her 
nev/est single and video "Slow 
Dancin'." 

AAD 31m '90 SPO-0054S18 



PREDDJC HUBBARD 




I I Freddie Hubbard: 
Ride like the Wind 

Trumpet and fluegelhornist 
Freddie Hubbard teams up 
with an amazing cast of musi- 
cians to create an album of in- 
teresting pop material and orig- 
inal compositions in a jazz 
context. 

DDD38m'86 ENP0002$15 

nUNCJazz Lab Band I: 
Alive, 1989 

The University of Northern Col- 
orado Jazz Band I is one of the 
top jazz organizations in the 
United States. This album re- 
flects the latest and most con- 
temporary arrangements and 
compositions by UNC gradu- 
ates. 

AAD 58m '90 SBJ2040S15 



mATT GORDV 
* 5EHTET * 



[ Matt Gordy Sextet: 2 Two 2 

The MG Sextet recalls the bril- 
liance and intensity of the late 
'50s and early '60s Blue Note 
style with fresh readings of 
classics like John Coltrane's 
"Straight Street", Thelonious 
Monk's "Ask Me Now" and 
more. 

DDD47m'90 HOK01 $15 




i Eric Gale: 

Let's Stay Together 

One of the most imitated gui- 
tarists in comtemporary jazz 
and pop music who plays with 
a controlled abandon. Every- 
body's favorite guitar player on 
the New York studio scene. 
AAD 42m '88 JCI7215S18 



i Karen Young and 

Michel Oonato: Contredanse 

A woman and a man. A voice 
and a bass. This is Young and 
Donato. Harmonious music 
that is fresh and textured. 
"Contradanse" was awarded a 
Felix for "Jazz Album of the 
Year" in 1988. 

AAD 46m '88 JUS8410$15 

r Enoch Light: The Golden 
Era of Glenn Miller 

Glenn Miller's 'Moonlight 
Serenade." "In the Mood," 
and "Tuxedo Junction" 
were everybody's favorites 
during WWII and now. more 
than 40 years later, Enoch 
Light pays tribute with this 
collection. 

ADD 35m '86 PJ3-5114$12 





Z Vicki Richards: 
Parting the Waters 

Meditative violin music and 
a variety of percussion that 
blends western ambient- 
jazz-minimalism with 
Eastern India raga. "An exotic 
tapestry of sound." 
— The Miami Herald 
DDD 56m '90 PJK1001 $1 5 

□ MarkMaierhoffer: 
Lunar Asylum 

Guitarist Mark Maierhoffer 
shapes a colorful assortment 
of unorthodox musical 
concepts and perceptions 
into a transcendental and 
emotional graffitti of sound. 
ADD 41m '89 ENP0007$15 



TEd Vodicka and Friends: 
Portfolio 

An impressive album with 
songs both old and new, per- 
formed by featured piano artist, 
Ed Vodika, and a 32 piece "all- 
star" orchestra. This one's a 
must for jazz enthusiasts! 
DAD 42m '90 BES8951 2 $1 5 





□ Stephen Van Handel: 
Pearls of the Soul 

Van Handel's premier, 
ground breaking release. 
A definitive mental and 
intellectual journey. Brilliant, 
an amalgam of original 
cross-cultural, neo-primitive, 
neo-classical, earth/world 
music. 

ADD/DDD 71 m '89 POV102 $15 



L I Turquoise: 
Makin' Payments 

Ernie Watts plays all solo saxo- 
phone pieces on both alto and 
tenor sax. He is accompanied 
by Mike Barone of "The 
Tonight Show" band, who 
plays all other instuments and 
composed all songs. 
AAD 31 '90 TBA2S2$12 

I J David Diggs: Nothing But 
the Truth 

Delicately woven rhythm and 
blues with pop overtones add a 
dimension of "blue-eyed soul" 
to Diggs' music. With his 
unique blend of instrumenta- 
tion, highlighted synthesizers 
and strings, Diggs continues to 
top both jazz and soul charts. 
AAD 42m '89 JCI7216$18 




n Erich Avinger's: 
Heart Magic 

Original music on the cutting 
edge of new age, world music 
and jazz. " Heart Magic" is a 
beautiful album ... on a par 
with the finest acoustic guitar 
albums of this or any other 
year. . . " 

—Rob Moore, The Breeze 
AAD 52m '90 HTM001 $15 
To see more great IM/NH buys turn to page 92. 



THE SUPER 

^HJ JIIC • STOR5 

WHERE TO-BUY-NOW: your recordings, components & accessories. 



file # 




THE JECKLIN PRESSURELESS 
HEADPHONE 




For your free copy of our catalogue contact: 

MAY AUDIO MARKETING INC. 

P.O. Box 1048, Champlain, N.Y. 12919 - Tel.: (518) 298-4434 
in Canada: (514) 651-5707 



SERIOUS 
AUMOPHIUS 



SERVKL 

.\nil that's w hat you 
will )>cl at RcfcrentT 
Audio Video , Wc offer 
the htst in high-end 
audio and the best in 
friendly >ier\ue by our 
knowledgeable stafl'. 
From the latest CD 
players to the finest 
higlipower amplifiers, 
you'll like our surpris- 
ingly aflbrdable prices 
and fast shipping. 



COUNTERPOINT L 
REVOX-ACOUSTAT 
MODSOUADJSE 
DAHLQUIST-BOSE 
NEC-DBXMELOS 
HALFER ■ PROTON 
PS AUDIO -ONKYO 
CELESTION ■ PHIL 
LEXICON ■ CREST 
VELODYNE - STAX 
FOSGATE- PRECIS 
VP! ' AUDIBLE ILL 
ilCM-OHM-TEAC 
JBLHARMANKAR 
■:;UPEPPHON-AKG 
mWCE MERLIN 
.m.)SA!^-DUAl. 
•WC'r • WllARFE 
'rrw ■ tirf} 




AUDIO/VIDEO 

vnce 

c»//v!o((213) 517-1700 



18214 Dalton Ave, Dept. Gardena, CA 90248 
Hours: M-F 9 to 6, Sat. 9 to 1 Pacific Time 



Circle 25 on reader service card. 



ipflliAoi/ oudio 



Circle 16 on reader service card. 
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12 E. DELAWARE PLACE • CHICAGO, IL 60611 

(312) 664 0020 • SAVE MONEY, TIME AND FREIGHT ON FAMOUS BRAND STEREO EQUIPMENT • 800-621-8042 




JVC RX-703VBK " 
Surround Sound Receiver 

. AM ^M stereo D>g'toi Rece ve' • 200 
won (100»2I • DolDv Su'fOuna Souna 
. Suilt in Synthejiie' Tunef • 40 memo'v 
presets • 7 oor^a £0 • 2pr speaker 

CALL FOR PRICE 



JVC XLM703BK 

CD Multi-Changer 

•6-1 CD Changer Player • Remore 
Control • Random Access Program up to 
32 steps • 18 b* DAC 'Ax oversamphng 
• Digital F'lter 

CALL FOR PRICE 





PIONEER CLD-1070 
Laserdisc '/CD Player 

• All-Disc Talents • High Quanfy P-ciure 

• HiQh Quality SouncJ • 4x oversamplmg • 1 
bitc5ompactOElC • Remote Conlrol 

CALL FOR PRICE 



SHERWOOD CDM-1260R 

6-Disc CD Changer with Remote 

• 4X oversamplmg • '6 Pits • 2 OA Converfors 

• 32 tfock random progfomming 

• 10 key remote 

$AL€ $219.95 



List 531995 




JVC TDR-431 
Auto Reverse Cassette Deck 

■ Bi-Direciional Recofd Playback 

■ Aufo f(-fvorse • Dolby B&CNR 
• HX Pro • Timor rec plov 

CALL FOR PRICE 



TECHNICS SL-P370 

Programmable 
Compact Disc Player 

• A nevk/ generation ol CD player using 
the MASH Digital lo Analog converter 

• Linear Motor transport • 10 key direct 
access on front panel & remote control 

CALL FOR PRICE 



TECHNICS SL PC25 
Rotary Compact Disc Changer 

• Change discs during play with top-loadmg. 
S disc • rotary design • Completely program- 
mable repeal and random play for 5 discs 

• Ivlidfi luncfion, 25 key v^^ireless remote conlrol 

• Ouodtuple oversamplmg • 20 step random 
accfss programming pQp pR|CE 
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SHERWOOD CDH82 

Remote Control Compact Disc Player 

• Full (unction remote conlrol with 10 key 
pad • 3 beam laser ■ 8X oversompling 

• 4 way repaf function 

L.St S26995 SALE: $139.95 



BLANK AUDIOTAPE 



MAXELL XLIMOO-100 mnutes per ted 
for CD recofding • Improved pet'or 
mancehitnos i0fO'$22.50 
TDK SAX 90-Super Av.lyn 
High Bios 10 (or $20.99 

SONY SR-90— lopollhe line metal 
cossei'e lope 10 tot $20.00 



eo 



TDK MA-90— Meiai alloy cossette 
• high-Dias • hi coercivity 

10 tor $22.00 
MAXELL XL-IIS90-Extended 

range f>i bias cassette 10 tor $23.50 

MAXELL MX-90— Po^iiect lor 

digiiQi reCO<dings-MeiOl 

particle 10 lor $27.50 



PHONO CARTRIDGES 

SHURE M111HE-H<gh fidelity 

h gh Ifockob ii'y P Mount 

corindge $57.00 

AUDIO TECHNICA AT-132CP-High 

pettormance P-Mount 

carindge $59.95 

SHURE VIS-VMH-Micro r.dge 

slodord mount carindge $129.95 



STEREO HEADPHONES 

SONY MDR CD-6-Ad)usiobie 
closed ear digital ready $79.00 
SENNHEISER HD450-D.gitai • Open A.r 
Des gn • CD Perfect 

LIST $79 00 Sale: $59.00 
KOSS S$T-7— The best Open oif 
hghl comlortoDle digilOl 
reodv $44.95 



ilfinoi/QuJio 

12 E. Delaware PI., Chicago 60611 

16 YEARS OF MEETING THE NATION'S STEREO NEEDS WITH 
THE ABSOLUTE BEST PRICES ON TOP NAME NATIONAL BRANDS 
Call Mon. thru Sat. 10 to 5 (312) 664-0020 - 1 (800) 621-8042 

Prices in this od are for mail-order only Freight charges not included m pnces 
All merchondise shipped brond new factory fresh with full wotranfy Not respon- 
sible for typographical errors Prices and availabi ity subiect to change 




— Send for Free Price List! — — 



_Zip_ 



Phone L 



• NOTE 'his s 1 jsi o pariioi listing of extensive inventory, please coll tot quotes on 
Odd ' onai items or till out ond return the ofiached price list request 





INTERNATIONAL, INC. 



THE 'GREA T DEAL ' CA TALOG 

1-800-729-9000 



SUPER COMBO CD/CASSETTE/ 
VIDEO TAPE STORAGE RACK 



Safety Store and organize all of your treas- 
ured tapes, compact discs and videos into 
one racli witti this handy shelving unit 

• Solid oak, • Stores CDs, audio cassette tapes & video 
cassettes • Holds 260 CDs or 160 cassette tapes, 20 
video tapes on top tier. • 6 removable dividers. 

• Hand-rubbed oil finish. ♦ Free-standing unit. 

• Heavy duty construction. • Easy assembly. 

• Choose from solid oak or black finish. 

• Model #GD-260 KD. Mfr. Sugg. Retail: $90.00 

• Dim.; 34"H X 8"D X 22"W. DAMARK $ CQ 9S 

• Weight: 17 lbs. PR»CE 

. FaCtorvNeW» (Oak) item No, B-2262- 127094 

raciorynew. (Black) Item No. 8-2262-132860 

Factory Perfect! insured Ship/Han<J.: $8.00 




HALOGEN 
TORCHIERE 
FLOOR LAMP 

Fill your room with light 
from this Halogen 
Torchiere Roor Lamp. 

• Halogen torchiere floor lamp. 
' Shines light upward, yet fills 

entire room. 

• Variable light control switch. 

• 500 Watt halogen bulb 
included. • U.L listed. 

• Contemporary design. 

• Glass insert below shade 
allows light to shine 
downward also— for a 
complete lighting effect. 

• Color: Black, white, brass, 
chrome, or almond. 

• Height: Approx. 72". 
•1 Year Mfr. Warranty! 

• Factory New & Perfect! 

Mfr. Sugg. Retail: $170.00 

DAMARK $QQ 99 
PRICE 

{Black)ltem No. B-2262-12791 1 
(WhUe)ltem No. 8-2262-130153 
(Brossiltem No. B-2262-130161 
(Chrome)ltenn No. 6-2262-130179 
(Aimond)ltem No. B-2262-130187 
Insured Ship/Hand.: $9.50 



62 PC. CLASSICAL 
CD SET 



• Digitally mastered in Stuttgart, West Germany. 

• Performed by exquisite European musicians. 

62 Disc Set includes tiie foliowing pieces by noted composers: 

• Note: all compositions are not listed. Call if you'd like to know more 

• Bach - Brandenburg Concertos Nos. 1 ,2,3.4.5 & 6. Italian 
Concerto in F Major, Partita No, 1 in B Flat Major, Famous Organ 
Works Vol. r & 3. and Violin Concertos in 0 Minor, A Minor & E 
Major. • Beethoven - Symphony No. 2 Op. 36, Symphony No: 

5 & 8, Piano Concerto No, 1 in C Major and Overture to King 
Stephan. Moonlight Sonata Op. 27 No. 2 in C Sharp Minor. 

• Bizet - Symphony No. 1 , L'Arlesienne-SuHe Nos. 1 & 2 arid 
Symphony No. 1 in C Major. • Brahms - Hungarian Dances Nos. 1 



SONY 



CORDLESS 
HEADPHONES 

• Infrared wireless 
headphone system with 
buflt-in rechargeable 
battery. • Comfortable 
semi- open-air earpads. 

• Headphone range: up 
to 23 feet. - Automatic 
level-control circuitry for 
crisp, clean listening. 

• Frequency response: 
18-22,000Hz. 

• Sleek pyramid transmitter 
serves as a recharger 
too. Up to 6 hours of 
operation per charge. 

• Compatible with any 
audio/video equipment. 

• Includes AC adaptor and 
mini-plug adaptor. 

• Pyramid transmitter dim.: 
9"Hx3-1/2"Wx4"D. 

• Modert:MDR-IF5K. 

• One Year Mfr. Warranty! 

• Factory New! Factory Perfect! 




Mfr. Sugg. Retail: $199.95 

Item No. B-2262-1 48023 
Insured Ship/Hand.: $6-50 





21. • Chopm - Impromtus Nos. 1-4. Nocturnes 27 & 37, Fantasie in F Minor 
Waltzes, Polonaise Op. 26 in C Sharp Minor. • Dvorak - Stabat Mater. 

• Haydn - Symphonies Nos. 6.7 & 8, 22.26 &r53, Emperor Quartet. 

• Liszt - Hungarian Rhapsody No. 5, Tasso Syniphonic Poem No. 2. 

• Mendelssohn - Symphonies Nos. 4 & 5. 

• Mozart - Piano Concertos No. 9 & 1 7, Horn Concertos Nos. 1 & 3 and 
Oboe Concertos in C Major, and various string quartets. 

• Ravel - Bolero and Piano Concerto G major. 

• RInsky-Korssakoff -Sheherazade Op. 35. 

• Scarlatt^Sonatas - Sonata in D Minor, Sonata in G Major. 

• Schubert - Death & The Maiden & String Quartet in C Minor. 

• Strauss - The Blue Danube, Light Blood, Emperor Waltz. 

• Tchalkowsky - Nutcracker Suite, Swan Lake Suite, Symphony No. 5 in E 
Minor. • Vivaldi - The Four Seasons and Famous Concertos. 

• Lifetime Manufacturer's Warranty. ^ _ 

• Factory New! Factory Perfect! Mfr Sugg. Retail. $619.98 

■^^RTrM99^ 

item No, B-2262-147157 
'fftsured Ship/Hand. :Il 7.50 



-supersav^HL 



FAMOUS MAKER 



• FULLY FEATURED: 

• No instaltation required! 

• Full 3 watts of power. 

• Alphanumeric display {LCD), 

• Status Indicators 
(in-use, roam, horn). 

• Backlit keypad. • Speed dialing 



TRANSPORTABLE CELLULAR TELEPHONE 




• Electronic lock. • 9 number memory. 

• Quick store. • Scratch pad (enter number while on phone), 

• Automatic call retry, • 3 level volume contror(eafplece, speaker, bell). 

• Call in absence indicator. 

• Comes ready to use. • Last number redial. 

• Compact water resistant nylon carrying case. 

•One Year Mfr. Warranty! Mfr. Sugg. Retail: $599.00 

•Factory New & Perfect! DAMARK $QQ33 

PRICE W%/ 



Publfb Notice: ,;This Transportabte;CQliular^Teiephone;comes pre-programmed wlih your local celiui&r number.. Special 
■prtce fS; $99,99 which reqaires a one year inew aetivation' and minimLim service commitment through international Item No, 6-2262-145730 

Ventures. Inc, Subject to credit approval by telephone' company. Your first monthly statement contains two months of insured Ship/Hand.i $1 9.00 
basic service plus a one time ^7.00 activation fee and any air time you have used. 
Prkwto delivery, you will receive a contract indicating local rales. You will receive the 
contract within two weeks after placing your order. You must return the signed con- 
tract to complete the processing of your order. You will receive phone within 1 0 days 
after receipt of signed contract. Phone not available in California, North Carolina & 
Hawaii. DAMARK'S 14-day return policy does rifot apply. This offer is void where 
aclivation requirement is prohibited b/ law. ; 



Battery Pack & Charger: Mfr Sugg $79.95 

. 2.2 amp lead acid battery QAiVIARK $ OQ 99 

pack & charger, PRICE Ow 

• Allows 1 hour talk-time item No. B-2262-1 45748 

& 4 hours standby. insured Ship/Hand.: $5.00 



FOR FASTEST SERVICE CALL TOLL FREE 

1-800-729-9000 



CUSTOMER SERVICE: 1-61 2-531 -0082 



NAME 

ADDRESS 

CITY 

PHONE 

Check/Money Order DVISA CARD NO. _ 
MasterCard □ Discover EXP. DATE. 

Copyright 1990 DAMARK Iniernational. Inc. 
All Rights Reserved 



QTY 



DESCRIPTION 



ITEM# 



S/H/l 



ST- 



ZIP. 



SIGNATURE, 



DELIVERY TO 48 U.S. CONTINENTAL STATES ONLY gyg TOTAL 

In MN add 6% Sales Tax 
Total S/H/l 
GRAND TOTAL 



1 VISA MasterCard' 



PRICE 



Send To: DAMARK INTERNATIONAL, INC., 7101 Winnetka Ave. N. Minneapolis, MN 55428-1619 B-2262 



( Say '"G'clay" 
to Greencorp^ 
family of 
Australian tapes. 

TWf (jiOOD STUFF- our great XDS tape that 
the big recording companies (Philips, EMI, 
& overseas divisions of RCA) buy from 
Greencorp for their music cassettes. 
THE BEUER STUFF- Music-PLUS, the 
best-sounding tape you ever heard, short of 
genuine chrome. Its custom formulation 
produces a higher frequency response and 
lower noise level than the heavily advertised 
brands. 

THE BEST STUFF- genuine chrome tape 
coated with Dupont's chromium dioxide 
powder. CD-grade, delivering much quieter 
output than so-called "chrome-bias" ferric 
oxide products. 

Greencorp tape is the right stuff at the right 
price. . . order your blanks today! 

QUANTITY 2^ mm 



XDS Mutic Qrade 


C12 


.39 


.28 


.26 


The 


C32 


.46 


.35 


.32 


Good 


C47 


.51 


.39 


.35 


Stuff! 


C62 


.58 


.45 


.42 




C92 


.68 


.55 


.52 


Mutic-PLUS 


C12 


.44 


.32 


.30 


The 


C32 


.54 


.42 


.39 


Better 


C47 


.58 


.45 


.41 


Stuff! 


C62 


.66 


.52 


.47 




C92 


.77 


.64 


.57 


QmuiiM ChrofiM 


C12 


.53 


.41 


.39 


The 


C32 


.63 


.51 


.48 


Best 


C47 


.68 


.55 


.51 


Stuff! 


C62 


.75 


.61 


.57 




C92 


.98 


.85 


.80 


CI 00 


1.04 


.88 


.82 



Noreico-type clear plastic boxes, sturdy 
commercial grade .18 .16 .15 

Self-adhesive, white cassette labels and 
blank inserts $3.00 per 100 

VHS Video Cassettes: prices each in quantity 



QU A N TITY 
Premium T-015 
Grade by T-030 
length T-060 
T-120 



2Q 

1.70 
1.80 
2.10 
2.80 



SO 

1.55 
1,65 
2,00 
2.70 



m 

1.45 
1.55 
1.90 
2.60 



TELEPHONE ORDERS: 
TOLL FREE: 1(800) 972-0707 
Local: (305)429-9225 
FAX ORDERS: (305)429-9214 

* F.G.B. Deeilield Beach, FL. Taxes (if any) plus 
shipping extra. CALL FOR SHIPPING CHARGES 
& LARGER QUANTITY PRICES. 

* Minimum quantities are 25 per size (audio), and 
nriay be mixed to get larger quantity discounts. 

* Orders of 6.000+ shipped road freight at cost. 

* We accept company or personal checks, or 
charges to VISA, MASTERCARD, and 
AMERICAN EXPRESS.(possible surcharge) 

* Prices subject to change without notice. 
SATISFACTION GUARANTEED! If not satisfied for 
any reason, return the cassettes within 30 days for 
a full refund of the unused portion. 

GREENCORP USA,,. 




The BlgM Stuff from Down Undor 

Suite 105, 1015 W. Newport Center Drive, 
Deerfleld Beach, Florida 33442 



CALL 1-800-433-8979 • FREE SHIPPING ON ORDERS OF $25 OR MORE 



S N Y 



C I A S S 1 C A L 



CLASSIC AchwKino The Slcilc Of The Arts 

RECORDINGS 

Newest Releases at the Hottest Prices, 

CD 

Number Title 

445Q4 ISSAC STERN/OANIEL BARENBOIM— Franz Schubert: Works For 

Violin & Piano (2 CD s) 
44568 JEAN-PIERRE RAMPAIVISSAC STERN/MSTISLAV 

ROSTROPOVICH— Mozart, Telemann. J.C. Bach. Reicha 
44878 NICOLAl GHIAUROV— Borodin: Prince Igor (w/Sofia Festival OrchyE 

Tchakarov. cond ) (3CD s) 
44922 MURRAY PE RAMI A— Chopin: Piano Concetros Nos. 1 & 2 (w/lsrael 

Phil OrchTZubin Mehta, cond.) 
44935 DIETRICH FISCHER-DIESKAU— Mahler: Songs Of A Wayfarer: Des 

Knaben Wunderhorn 

(w/Berlin Phil./Barendoin. cond.) 
45748 ZUBIN MEHTA— Bartok: Concerto For Orchestra; Miraculous 

Mandarin Suite (w.'Berlin Philharmonic) 
45800 ZUBIN MEHTA— Richard SIrauss: Eine Alpensinfonie. Op. 64; Horn 

Concerto No. 1 {w/Gerd Seifert/Berlin Phil.) 
45808 ZUBIN MEHTA— New Year's Concert 1990 (w/Vienna Philharmonic) 

45818 VLADIMIR HOROWITZ— The Last Recording 

45830 DANIEL BARENBOIM— Das Konzerl (w/Berlin Philharmonic) 

45567 BOSTON POPS ORCHESTRA. JOHN Wl LLIAMS— Music 01 The 

Night/Pops On Broadway. 1590 

SONY 




CALL CLASSIC RECORDINGS 1-800-433-8979 




CD Number 


Artist 


40475 


NEW KIDS ON THE BLOCK 


40449 


ROLLING STONES. THE 


36865 


AEROSMITH 


45244 


SUICIDAL TENDENCIES 


38929 


EDDIE & THE CRUISERS 


40488 


ROLLING STONES. THE 


40238 


BEASTIE BOYS 


40131 


MIAMI SOUND MACHINE 


40502 


ROLLING STONES. THE 


34946 


KING. CAROLE 


40473 


BOLTON. MICHAEL 


40101 


COSTELLO, ELVIS 


39581 


SADE (PORTRAIT) 


34474 


PINK FLOYD 


33900 


CHICAGO 


40505 


ROLLING STONES. THE 


40493 


ROLLING STONES. THE 


40503 


ROLLING STONES. THE 


40492 


ROLLING STONES, THE 


40039 


BANGLES, THE 



More Hot Prices on 
CBS/Best 
Value Line 



TItIo 

NEW KIDS ON THE BLOCK 
SOME GIRLS 
GREATEST HITS 

CONTROLLED BY HATRED/FEEL LIKE 
ORIGINAL MOTION PICTURE SOUNDT 
STICKY FINGERS 
LICENSED TO KILL 
PRIMITIVE LOVE 
TATTOO YOU 
TAPESTRY 
THE HUNGER 
THE BEST OF 
DIAMOND LIFE 
ANIMALS 
GREATEST HITS 
REWIND 
ITS ONLY ROCK 'N ROLL 
STILL LIFE (AMERICAN CONCERT 1 
GOATS HEAD SOUP 
DIFFERENT LIGHT 




AUDIO & VIDEO ENTERTAINMENT 



1-800-433-8979 or (616) -957-3614 (in Mich.) 
2954-28th, S.E. • Grand Rapids, Ml 49512 

• Free shipping on ordors of $25 or moro 

• Hours 11-9 pm Mon-Sal Est 



All prices good thru July 31. 1990 
Call or write for complete Sony Classical catalog 



Circle 194 on reader service card. 



Circle 7 on reader service card. 



The Audio Aisle 

Buy direct now from the stockroom and showroom. 



BEFORE 

ANYTHING 

ELSE... 

TARGET 





THE 

SOUND BASE 
TO 

YOUR 
SYSTEM 



For your free copy of our catalogue contact: 

MAY AUDIO MARKETING INC. 

P.O. Box 1048, Champlain, N.Y. 12919 - Tel.: (518) 298-4434 
in Canada: (514) 651-5707 



Circle 1 1 1 on reader service card. 



OCNON 

DC0620 
DC0 820 

OCM444 

DCM tT7 
0CD920 
DCD IS60 

NAKAMICHI 

COP 2A 
CDC3A 
COCM 

CARVER 

TL3300 
TL3200 
TL3100 
TLM3a)0 



HARMAN KAROON 

I HC 760C S349 
) HD /600 469 
I YAMAHA 

I CDX520 
I CDXr20 
I CDX 820 
CDX920 

NAO 

5325 
' S340 
' 5100 

5170 
I ONKYO 
I OX 2700 

> OX 3500 

> 0XC5Q0 



DENON 

DRA 42b 
DRA 62S 
DRA 825 

NAKAMiCHI 



RX830 
$370 RX930 
459 RX 1130 



TA 1, 



WW 1 

z 

7400 
7600 

465 

$139 
419 



AMPS & TUNERS 



AOCOM 

GTP 400 

GTP soon 

QFA 535 
GFA 545 
GFA 555 



2400 
2600A 
3225PE 



C 16 
TFM 25 
I TFM 45 

I MO 5' 



$229 



S279 



$249 



OENON 

ORM500 
ORM600 
ORM 700 330 
ORM800 410 
DRW 750 330 

NAKAMICHI 
CR 1A $289 
CR2A 419 
CH 3A 669 
CR /A 1399 

CARVER 
TOR 2400 
TO 1700 
TOR 1500 425 
TO 1200 320 
YAMAHA 

$629 



$415 



KXR 700 

KX800 

KX 630 

KX500 

KXWftOO 

KXW602 



479 



$449 

269 
379 
619 
829 
1329 



ONKYO 

CALL 



6325 
6340 
6100 
6300 

C 

TA2000 
TA 2600 
TA2eOO 



LOUDSPEAKERS 



CCLESTION 
Ot 411 $239 pt 



Dt6l 



315JX 



0L8II 320pr 
DL 1211 579 pr 

Modol 3 226 pr 

DESION ACOUSTICS 
PS 3 $369 pr 

PS 10 320 pr 

POLK AUDIO 
Monitor Sari.s CALL 
RTA SsriBS CALL 
CHICAGO 
SPEAKER STANDS 

CALL 



'The Quick Connection " 

B.J. AUDIO 



B.J. AUUlO , . 

991 Brer hnuMClOrt L.iiH W.4'. 
('jlJ)4bl 01 1.- 



Visa 



Mastercard 



Circle 106 on reader service card. 



SUBSCRIPTION 
PROBLEM? 




CHANGE OF ADDRESS? 

Call Toll Free! 

1-800-274-6754 

Please allow 6 weeks for processing. 



CP INDEX CARDS NEW 




K Z Index v«iur selections 
ff »r Faster & Easier 
retrieval .inci .sl<)raj»c 

Feat 1 4 res: 

• 2(% Individual CartlK ■ 
label accordlnx li> use 

• i A'Z Clear, I'rc cut Labels 
provldcU per net. 

• Ords arv Custom Cut 
to tize of Cl> jewel cast. 

• Card Set Fit* KIX cxUllng 
klonge unH^r 

• Sallsfatrtlon Ciuannlccd. 



To Order: Send $6.99 (plus S2 0() for per set to: 

Btunk. I n labeled Cards (10 Pack) 5J.75 per set. 

Aaron Distribution & Marketing Company 

3262 Superior Lane, Suite lOl CD. Bowie. Ml) 20715 
Dealer Inquiries Welcomed 
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MUSIC to GO 



ALL COMPACT DISCS 
$11.99 OR LESS* 

Over 750 major or Independent labels 

in stock or available to usi 
Sanne-day ship ► Fast friendly service 
Questions? Call 317-783-3287 

or FAX us at 317-783-6183 
Orders only: 1-800-728-1652, ext.224 

VISA-MasterCard-Am. Express 
Sorry. No COD- $23. minimum order. 
• lmports-Audiophile-2 or more CD's 
not included! 
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SEE 
THEEZ! 

MADE FROM 

CD'S 



CEEDEEZ- 



COMPACT DISC JEWELRY 



Send check or money order. Add $1 .00 each 
S/H please. Mass. residents add 5% s.t. 

IVIANY MORE STYLES 

Call or write for free catalog. 
9 CHESTER PLACE SOMERVILLE MA 021 44 
617-666-0152 




Organize Your CD Collecilon 

^ CD Profile IS the finest 
software available for or- 
ganizing your CD collec- 
tion. Professional search, 
sort and print feature.s 
make it powerful, yet it is 
very easy to use. Runs 
:^ '"'J on any IBM compatible 

—————— ^ with a hard drive. Call 

to order, or send check or money order. Specify 3.5" 
or 5.25" media. $34.95 (ItKludes postage and handling) 

ProSoft 

P.O. Box 31804 
Des Peres, MO 63131 
(314)968-6677 
Call or write for free brochure 
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'CD STORAGE+' 




Store 300 CD's in this impec- 
cably aafted Solid Oak Cabinet. 
Fully adjustable shekes hold 
sin^, double and boxed CD's, 
Videos, Audio Cassettes and 
DATs-inAmCOMBlNA' 
TiON. Now organizing your 
collection is simple. 
For InfoTtnation — 
Call OUT 24 Hour Hotline. 
1-800432-8005 Ext. 100 


,m - - 
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\ Creative Woodworking 

' P.O.Box 747'B.Nutley,NJ07I10 

Circle 151 on reader service card. 



Wisconsin 
Discount 
Stereo 



1 -800-356-95 1 4 

COD CALL: M-F 8 a.m. - 8 p.m. • Sat. 8 a.m. - 5:30 p.m. • Closed Sunday 



Some items closeouts. Some items limited quantities. 




Fast Delivery 

In stock orders 
shipped next day. 

10 Day Return* 

30 Day No Lemon 

Any problem in the 
first 30 days will be 
repaired within 48 
hours or we will 
replace it with a 
brand new unit. 



DISC PLAYER 



PORTABLE CD 



Harmon Kardon HD800 . . . $239 

Top of the Line Close-out 
Way Below Normal Cost 
JVC XLZ611 SPECIAL 

Dual 18 Bit D/A's, Digital Out, 
Full Remote with Volume 

Magnavox CDB586 $219 

6 Disc Changer, 4x, Dual D/A, 
Favorite Track Selection 

CASSETTE DECK 



Sony D2 $144 

Portable Discman, 16 bit, AMS, 
Shuffle, Carry Belt 

Sony D9 $189 

Dual 16 Bit D/A, Mega Bass, 22 
Track Programming, Search 

JVC PCX200 $299 

Portable With CD, A/R, Dolby, 
5 Band EQ, Hyper Bass 

RECEIVER 



TEAC W660 $199 

Double A/R Rec/Play. 3 Motor 
Dolby B/C, WAY BELOW COST 
JVC TDW901 SPECIAL 

Twin A/R Rec/Play, Full Logic 
Dolby B/C/HX Pro, Simul-Record 

TEAC V680 $219 

3 Head, 2 Motor, Dolby B/C/HX 
Fine Bias, Tape/Monitor Switch 

MISC HIGH END 



Pioneer CLD1080 $429 

Combination CD/Laser Player, All 
Disc Capability, A/V Jacks 

Proton D1200 $529 

Dynamic Power On Demand Amp, 
Wide Range Power Meter 
Celestion DL12 II .... $369 ea. 
British Tower Speaker, Special, 
Best Buy in the last 5 Years 



CAR STEREO 

Sherwood CRD210 $129 

Digital A/R, Dolby B/C, Clock, 
CD Input, 12 Presets, Fader 

Clarion 9772RT $219 

Removable Din, Dolby, A/R, High 
Power, 20 Presets 

Sherwood CRD350 $149 

Din, CD Input, Dolby B/C, A/R, 
High Power 

HIFI VCR 

Quasar Hlfl $299 

155 Ch, On Screen Program, 31 
Day Program, Special 
Panasonic PV4060 . SPECIAL 

4-Head Hifi, 155 Ch, OSP. Double 

Fine Slow, Memory Rewind 

RCA VR620 $349 

4 Head Hifi, 8/365 Timer 
On Screen Program. 155 Ch 



CAR STEREO 



TEAC X2000M $949 

2 Track Reel to Reel, Special 
4 Track Play, dbx, Black 
Harmon Kardon PM665 . . . $499 
150 Wt/Ch Int Amp, Black 
Below Normal Dealer Cost 

Celestion DL8II $169 ea. 

British Bookshelf. Special 
Best Buy in the last 5 Years 



•10-Day Return Policy: Return items accepted within 10 days of purchase. (Must get 
prior authorization.) Original Condition. 10% restocking fee. Shipping and handling not 
refundable. For return authorization call: 1-608-271-6689 



Knowledgeable 

Factory trained. 

Friendly and 
Helpful 

Expert Repair 
Service 

Finest test 
equipment. 
Large inventory of 
replacement parts. 



Clarion 9731 RT $199 

DIN, A/R. 20 Presets, Dolby 
High Power, Fader, R/T Switch 
Alphasonic PMA4050 . SPECIAL 
50 Watt X 4 Channel Amp 
Best Car Amp Line Made 

Clarion 9701 RT $189 

Std Chassis, Dolby, A/R 
High Power, Fader, 18 Presets 

CAMCORDER 



Sherwood RV1340R $238 

100 Wt/Ch Front, 20 Wt/Ch Rear 
Dolby Surround, 5 Band EQ 

JVC RX803 SPECIAL 

120 Wt/Ch, Dolby Surround 
Learn A/V Remote, 2 Video 

Proton D940 $388 

Dynamic Power on Demand 
(DPD), Schotz Tuner, MC Phono 

MISC HIGH END 




JVC GRS70 $899 

Super VHS-C. 2.6 lbs., 4 Page, 
Flying Erase Heads, EDIT 
Panasonic PV602 . SPECIAL 
VHS, 8x, Edit Search, Macro, 
Starlight 2, FEH. Self Timer 

Sony Camcorder $679 

6x, 1 Page Digital Titler, 
Date/Time, Auto Focus 



Fast Delivery 

$30,000,000 Inventory 



TV 



JVC AV2749S $519 

27", 600 Lines, 180 Ch, Master 
Command Remote, S-VHS 

Toshiba CF3254 $1199 

32". 700 Lines, 181 Ch, 
S-VHS. A/V In/Out 
Hitachi CT7881BK . . SPECIAL 
27" , Top Rated, 650 Lines, A/V 
In/Out, Video Brain Remote 



Widest Selection 

1 GOO'S of Models 

Consistently 
Low Price 

Huge Volume 
Low Overhead 

200,000 sq. ft. 
Warehouse 

6 football fields large 

Brand New 

Full Manufacturer 
Warranty 

CALL FOR 

DEMO 

SPECIALS 

BEST 

EXTENDED 
WARRANTY 



MISC SPECIAL 

Sony MDRV6 $67 

Professional Headphones 

Koss JCK200S Wireless ... $69 

JVC HRS6600U $749 

Super VHS Hifi, Jog Shuttle 
Advanced EDIT Features, 4-Head 

JVC AV2080 $359 

20" High Performance TV, 
S-VHS, Surround. Clock Timer 



WDS ^ Wisconsin Discount Stereo ^ WDS 
2417 W. Badger Rd., Madison, Wl 53713 

• Consistently Low Price • 30-Day No Lemon 

• Fast Delivery • Widest Selection 

• ID-Day Return Policy • Friendly Knowlegeable Staff 



What kind of music? Great Music! 



MICHAEL BOCIAN 
Go Groove 

One of America's lesser-known 
Suitar "greats, " Michael Bodav 
presents u dai/lin^ album of 
aitting-eii^%e jazz. Fcaturitii; . 
Fred Hersch, piano; Eil Schulici, 
bass; Rashid Ali, drums. 
GM30I6 (CD) 



..f«tM^ ^ 



STKI 



RICHARD TODD 
Rickter Scale 

From one of tiie yoj/n.v lions of 
the jazz French horn, a new I 
album of originals and | 
standards. With the West | 
Coast's finest rhythm section: 
Billy Childs, piano; John Clayton, I 
bass; Ralph Penland, drums. 

GM3()15 (CD) • 




^HANIEJUTT, flutist 
Piazzolla, McKiuley, 
f olivet 6i Griffes 

An exhilarating debut by a 
remarkable modem flutist, 
including the first recording of 
Is for Pia/.zolia's "6 Etudes 
Tanguistiqiuts. " With 
brilliant accompaniment by 
Randall Hodgkinson, piano. 
GM2026 (CD) 

Coming this Fall: 

New England Ragtime 
Ensemble The Art of the Rag 
GM3018 (CD) 
Bethany [kardslee/Roberl Helps 
Stories, Airs and Verse: French 
\ri Son^s of Debussy & Rax el 
GM2029 (CD) 

William Russo Carousel Suite/ 
Richard Peaslee Stonehenge 
GM30I4 (CD) 
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Cj^^TN GM RECORDINGS: GREAT MUSIC! 

I Distributed by Harmonia Mundi USA 

I iwmJ GM Recordings, 167 Dudley Rd., Newton Centre, MA 02159 

IMease contact us for a free copy ol our 199() Catalogue of the finest 20th Century classical music and jazz. 




Music So 
Real You 
Want To 
Touch It 

' As for (he per- 
formance of the 
Sapphire, we 
ivouM call it high 
ly respectable on 
all counts and jtist 
about state-of-the- 
art in imaging. ' ' 
Reviewer. 
Peter Aczel. 
The Audio Critic 

For exceptional sound at affordable prices 
call 1-800-346-9183 today to receive 
your free catalog of the finest speaker kits. 
Audition in your home at no risk. We look 
forward to serving you! 

AUDIO CONCEPTS, INC. 

901 S.4th St. 
La Crosse, WI 54601 
(608) 784-4570 



THF tJI TIMATE IN 

CD STORAGE SYSTEMS! 



Keep Your CDs Off the 
Floor and Protected 

•Solid Oak for Che look and 
feel of quality 

•Glass Sliding Doors keep 
your collection clean & 
dusi free 

•Holds 260 CDs Upright. 
The Best Storage Method 

•Handmade in the USA 



.MS300 • UNCONDITIONALLY 
$199.95 GUARANTEED! 

HOT DEALER PROGRAMS 

For Fall! 

Other models from 84 CDs to 520 CDf. 
Sized 10 Fii Your Collection and Space Requirements 
Availab e for Shipment Today 

.,t 1..t ( KtE COLOR [.ITF-RATI IRI. <.n .-,!! modol^ 

Cj^ PLUS uit your 9655 SW SUNSHINE CT. , STE 100 
W VISA/MC BEAVhRTON.OREGON 97005 

lacJdy (503) 62(> • 2 19H FAX (503) 626 2086 



QUALITY 



VALUE 



SERVICE 



Circle 101 on reader service card. 



NA018CD 
Three Voices for 
Joan La Barbara 

Morton Feldman 



RATED 10/10 

CD R EVIEW 

NA 021 CD. MC n^^^^^BiBi 
Ars Magis I^^I^^^^^^M 

Ensemble Pan I^^Br^i^^^^^^^ll 





For entire catalog please write: 
New Albion Records 

584 Castro #515 

San Francisco, CA 94114 

Available in better record stores or call; 

1.800.221.8180 
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CD REPAIR 

) Stops skipping & studdering 
') Actually repairs the optics 
^{y^) Not a wax or coating 
(;^) Makes repairs in minutes 
( *^ ) About 55c per repair 
(^)lkit repairs 40-50 CDs 

Used by professionals in radio stations like 
WCUZ AM/FM & WLAV AM/ FM in 
Grand Rapids, Michigan. 

MONEY BACK GUARANTTED! 

CD Repair $22.95 & $3 S&H 
CD Cleaner* $8.50&$3S&H 
Both $28.50 & $3 S&H 

*CD Cleaner Removes Fingerprints & Grime 

AUDIO INNOVATIONS OF MICHIGAN 

P.O. BOX 88246 
Kentwood, Michigan 49508-9998 

VISA/MAS J kRCARD, CHbCKS. MONEY ORDKKS 
Allow 2 to 3 weeks shipping 



Order Toll Free 



1-800-373-1311 




*AII Top 20 titles $12.69 

* Over 20,000 titles 

* Computerized Inventory 

* Same day shipping(in stock) 

* Quarterly updates(full catalog) 

* Free shipping w/10 cd order 

* Unparalleled, friendly service 

* $5 subscription(rebate w/1st 

purchase) 

Van Gogh Compact Discs 
6405 Hillcrest Ave. 
Dallas, TX 75205 
(21 4)520-8738/Fax(21 4)520-8749 

1.800.677.8738 



Circle 1 12 on reader service card. 




Troll-Baker Music Box Mechanism 

MUSIC BOX MELODIES 

Digital Recording Double Length 

All Tunes are Played 
On Authentic Antique Music Boxes 

Volume 1 - CHRISTMAS: ICD Review, 10/87, 9/9), J7 rur>es/6 boxes! 
Volumes 2 4 3- CLASSICAL: 1 1 1 tunes on 20 boxes! 
Volume 4 • RAGTIME, CAKEWALK & DIXIELAND; 37 toe-lappsn' 
lunes! 

Volume 5 • VICTORIAN ECHOES SERIES I: Troll-Baker 60 Waltz. 

classical, popular march, lunes' 
Volumes b & 7 - RELIGIOUS 67 mspirational tunes on 17 bones! 

FREE color poster with each album 
COMPACT DISCS: $18.95; Sel7, $99.00 (Save $33.65!) 
CASSEHE TAPES: $14.95; Set'7, $79.00 (Save $25.65!) 

(Please add $2.50 per order for postage) 

SI DEALER INQUIRIES INVITED |— | 



Books, Restoration Supplies, Discs, Restoration Services • Catalog $4.00 



Nancy Fratti 
P.O. Box 281 



Music Box Melodies 
Whitehall, NY 12887 



(518) 282-9770 (9:00^H]0 E.S.T., M-F) 
FAX (518) 282-9800 (24 hours) 
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CD*12*PAK 




$13.95 



Holds 12 Compact Discs 



On The Go? 



Take your favorite CDs safely along in Univenture's 
CD»12»PAK"'. a tough, compact binder that holds up to 
12 CDs and fits easily into your bnefcase, travel bag or 
purse. Features include our patented "Safety Sleeve"*" 
protection and Velcro closure for safe, secure storage. 

CD*12*PAK"— the perfect home-av^/ay-from-home' 
for the part of your CD collection you just ema't be 

without. 

For a free catalog or to order, please call 

1-800-992-8262 



u 



N I V E N T U 

P.O. Box 570 • Dublin. Ohio 430 1 7 
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ABSORB 
YOURSELF 

Sorbothane' has an incred- 
ible ability to absorb energy. 
This allows AudloQuest 
Sorbothane products to 
effectively damp and isolate 
all vibration sensitive equip- 
ment — CD/ laser players and 
audio and video electronics. 



PC. Box 3060 
San Clemente, CA 
92672 USA 
Tel: 714-498-2770 
Fax: 714 498- 5112 



QQ 

Qudioquest | n 




GD-BIWDEB 4(r 

immm 



Organize 40 CDs in 1 Va" space. 

Your collection protected in sott 
"safety-sleeve " " pages. 
Our Executive CD-Binder with padded cover only 
$33.95 includes shipping in continental U S 
Money-back guarantee. Dealers welcome. 

For a free catalog or 

To order please call 





U N I V E N 1 L] R E 
P.O. Box 570 •Dublin. Ohio 4301 7 
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u e relish gotut m uilckf 

Everyday Compact Disc Prices 

•all TEURC&DMP ni.49/cd 

•all CHESKYn0.99/cd 

• all SHEFFIELD & REFERENCE Ml .99/cd 

We've been in business more than 4 
years providing quality mail-order 
service & low prices. Self- addressed 
stamped envelope gets you a catalog of 
above labels, or simply send your order 

for speedy turnaround. VISA-MC- 
Discover + S3 shipping. Only from. . . 

The Acme Compact Disc Company 
P.O. Box 7004 Evanston, IL 60204 




I MONDAY THRU FRlDAY:9:0Q-6:00/WEEKENDS:1;0(M^ 



& Introdudng the smaflest DAT to date: 

THE AIWA HD-Xl 



DiREa DicrrAL recording mash filters 
DicrrAL IN & our rechargeable bahery 

256XOVER5AMPLING SUB-CODE EDmNC 
A/D CONVERTER W/WIRED REMOTE & CASE INC. 



2624 WILSHIRE BOULEVARD 
SANTA MONICA, CA 90403 
(213)828-6487/FAX(213)470-6176 



Circle 117 on reader service card. 



COLOR YOUR COLLECTION 




Deluxe Oisplav 

Solid Teakwood Display Case with 32 Colored CD Trays 
and Clear Boxes. Color code your collection by Artist or 
Type. 10 vivid colors to choose from! 
Replace your scratched or broken boxes for Vz the cost 
retail stores charge Colored trays not available in stores. 
CD box w/colored tray $1.25 each* 

'Minimum order of 10 

Teakwood Display Case (holds 32) $17.95 
Deluxe Display w/32 boxes & trays $39.95 

All prices ifKlude S&H in continental U S 

Solid colors 

Pink White Yellow Blue Green 

Transparent 

Purple Blue Red Amber Clear 

Enter Quantity Next to Choice 
Send Check or fwloney Order to: 
COLORCAST CD PRODUCTS 
P.O. BOX 558 
GARDNER, MA 01440 

(MA Residents add 5<Vt)) 
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WiTNEssi! The "Marriage' ' of Visual a Audio 
Newii VISTA-DEX^ Brand Wall-Display Unit. 









iCTiiiir, 






mm 


il^B'll'#! 






•CD Stora 


ge Unit for your wall 



•Now while you listen to all your CDs on your disc player 
stand back and admire all the gorgeous artwork 

from your fabulous CD collection 
•No more strained eyes m searching little "book ends" 
•Showcase your collection and be the envy 
•Never "lose"' a CD— always in constant view 
•Protected from scratches with new press-in snap-out 

concept 

•Cassette model also available 
Send check or Money Order to; VISTA-DEX"" 
(or call for FREE Brochure) P.O. Box 162 

(4 1 5) 282-8588 Fairfield. CA 94533 

95 'n<^>u^&^ S^'PPtng & Handling 

California Residents Add Tax 

Allow 3-4 weeks for delivery 

DEALER INQUIRIES WELCOME 




P.O. Box 601 1 Albany, NY 12205 
1-800-752-1961 Fax:518-453-2205 

WORLD PREMIERE 

RECORDINGS 

George Lloyd 
Symphony No. 7 
Symphony No. 12 
Albany Symphony Orchestra 

conducted by 

George Lloyd 

available in compact disc 
or cassette aROY032) 

Other works by George Lloyd 
are available on Albany Records, 



Circle 1 on reader service card. 



"Your Only Source for 
...Rare & Import CDs' 



M IVob^ri. Pres. AB-CD 



Send 45C stamp for 4,000 title catalogue 



Featuring the finest Pop / Rock CD's. CD Singles 
& Limited Edition items from England. Germany. 
Japan. US. Australia. France. Austria and Canada. 

A small sampling of artists include 

Eno / Gong / Sylvian / C.S.N.Y. / B. Ferry / Gentle Giant 
King Crimson / Queen / Van Der Graaf / Siouxsie / INXS 
Depeche Mode / Hendrix / Floyd / Beatles / Japan / U.K. 
Stones / Madonna / Dylan / Zeppelin / Cure / PIL / Yello 
New Order / P P.M. / Springsteen / McCartney / Bruford 
Erasure / XTC / Sakamoto / Y.M.O. / Durutti Column / Yes 
Smiths / Prince / Queen / IQ / Propaganda / Wire / Can 



WE NOW ACCEPT VISA & MO 



AB-CD 



"Your Trusted CD Source" 



270 Lafayette Street • Suite 1000 
New York, New York 10012-3327 

212-274-1010 
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MusicSoft- 

Musk Cataloging Software 



J- DO YOU KNOW WHERE 
^ YOUR CDs ARE? 



Find out with MUSICSOFT, the music cat- 
aloging, IBM-compatible software for your 
CDs, tapes, and records. Search, sort, 
view, print by catalog ff, category, title, 
artist, composer, or individual selection 
easily, all for $37.95 + $3.50 s/h. (UPS 
Ground $3.50) Don't spend more! To order 
or for more information, contact: 

Applications for Computers 

64 Enterprise Road 
Hyannis, MA 02601 

508-775-0212 or FAX 508-771-0664 

Specify 3" or 5" disk format. 
MC/VISA include exp. date. 



Circle 109 on reader service card. 
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I MSTEN 
1/ UPA 
V BLUE 
STREAK 

m:' — l^e AudioQuest Blue 

speaker cable — it will 
make you think you are 
hearing your favorite 
music lor the first time. 

AudioQuest Blue uses 
surface-only conduc- 
: tors. This technology 

Y^. was previously avail- 

^ able in only our most 

1i' expensive cables. A 

surface-only conductor 
has a single layer spiral 
of strands around a 
h,, non-conductive core, 

ij^ \ Every strand is always 
on the surface and 
every strand has the 
same electrical values. 
Skin-effect induced 
distortion is eliminated, 
current does not cross 
between strands and 
magnetic interaction is 
greatly reduced. 

The result is a cable 
that sounds much more 
dynamic, dimensional 
and focused than the 
competition's. The mid- 
range and 
highs are 
sweeter, 
more 
extended 
and less 
"confused" 
sounding, 
while the 
bass is tighter and 
better defined. 

So, replace your current 
cables with AudioQuest 
cables and rediscover 
your entire music col- 
lection. Call today for 
the AudioQuest dealer 
near you. 



I 
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Qudioquest. 

Tel: 714/498-2770 Fax: 498-5112^ 
RO. Box 3060 

San Clemenle. OA 92672 USA 



CATV CONVERTERS 
AT LOWEST PRICES 

Panasonic. Jerrold, Tocom, Pioneer, 
Scientific Atlanta, Zenith, Oak, Hamlin, 
Eagle, and all other brands 
Microwave Antennas 
(wireless cable) with matching descramblers 

NO CONNECTICUT SALES. It ts not the intent of Universal View 
lo delraud any pay television operator and we will not assist 
any company or individual in doing so. 

Call Mon-Fri 10AM - 5:30PM jf'-"; 
Eastern lime or write for ^^fl- — if,*i 

FREE CATALOG 

WAIVER 1 ine i.tider5ignM3 an a consenting adult o( ai least 2" years of jjf ano lully 
understanO tlia! wnership ol a cable cecodsf does not gr.e Ihe owner o' the decoder trie ngtit 
to decode or vievt pren^iun cable channeSs mltiout proper authoruation irorr the r local cable 
comoanv, ano heret/ Sedare order penalty cl Derpjry thai ail products purclvised at any 
time v.ill only be used on cable TV systems win proper authori;ation Irom local officials or 
cable company o'liceis in accordance witti ali applicable teoetai and stale laws Feoetai and 
rtiious slate laws provide 'oi siit>slar.iial cnmiral and civil penalties (or unaution/eo use 




UNII/ERSAL 
MEW 

520 GLENBROOK ROAD. SUITE NO 202 
STAMFORD. CT 06906 
Orders Only 1-800-622-9022 

dialog & inJo (203) 975-7543 
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DisClocIt isthe 
perfect addition 
to any CD 
collection. 
DIsClock ^ comes 
on an acrylic 
stand for display 
on any flat 
surface. Or, 
remove DisClock™ 
from its stand for wall mounting. 
DisClock' ' is fust $24.95 plus $3.00 
S&H. (MA residents add 5 %.) 

to order call: 

1-800-359-9000 ext. 444 

or send check or money order to: 

DisClock''^ 

P.O. Box 487 
Dover, MA 02030 

Allow 2-4 weeks for delivery 

DEALER INQUIRIES INVITED 
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COLOSSAL CORP. PRESENTS 

THE ULTIMATE IN CD DISPLAY 



ONLY $64.95!! 

►•Unique syslem enabling 
you to easily access and 
view 30 of your favorite 
CDs. 

>■ Beautifully designed and 
crafted of solid oak with 
a clear lacquer finish. 

► Makes an aflordable and 
elegant gift. 

► ONLY $64,95!! Assem- 
bles in minutes. 

Ciieck, Money Order, or CCD. Accepted. 
Flense add $4.00 shipping and handling. 
FL residenl.s add $3.90 sales tax. 



Print Name . 

Address 

City 




. State Zip _ 



Telephone (_ 



Mail to: COLOSSAL CORP. 
P.O. Box 7097, Boca Raton, FL 33431 
DEALER INQUIRIES WELCOME 



An idea whose time has come. 




The Soloist "High-Gain" 
amplifier with passive controls. 



Belles 

1237 East Main Street 
Rochester. NY 14609 
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REST YOUR CASE®! 




FINALLY! CD & Cassette racks that 
deserve to be seen in public. 

Store 30 CD's or 40 Cassettes in 
REST YOUR CASE® storage systems. 

Each Rack Is made of high-tech 
acrylic and is available in either black or 
clear. These elegant racks look perfect 
beside today's stereo components. 

—Designed a musician for music lovers- 
Please Specify: Black or Clear A) Cassette $36.95, 
B) Vertical CD $36.95, C) Horizontal CD S34.95 

Please add S2.95 Shipping (New York residents aijd 8<A% sales tax 
Please Send Check or Money Order To: 
REST YOUR CASE^, 251 W. 30TH ST., SUITE 9RE, 
NEW YORK, NY 10001 , 1-212-517-0975 
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The Shape® CD Flip File holds up to 20 CDs 
for easy access and high visibility. 

Buy 5 get 1 FREE Send your check or money order to: 



♦ RYLAN ♦ 



DISTRIBUTI NG 

1 Lark Lane, E. Northporl, NY 1 1 731 
or call (516) 368-5038 

FAX (516)368-9123 
Catalog available. 



Circle 61 on reader service card. 



Circle 123 on reader service card. 



The Music Shelf 



Display 


IX 


6X 


12X 
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508 


457 


411 


1/12 
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366 


329 


1 col. X 2" 


346 


311 


280 
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275 


247 


222 


1 col. X 1" 


193 


174 
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MUSIC SHELF RATES 



LINE ADS 



per word 


standard 


bold 


expand. 


imperial 


open 


1.50 


1.85 


2.25 


3.00 


6X 


1.35 


1.65 


2.00 


2.70 


12X 


1.15 


1.40 


1.70 


2.25 


Minimum line ad rate: 




$29.50 


Screened line ads: 


additional 


15.00 


Bordered line ads: 


additional 


. 10.00 



New or pre-owned 
and off-the-shelf to you. 



COMPACT DISC 



Exciting CD newsletter gives you the very 
latest CD news found nowhere else! Perhaps you've 
read about ICE (International CD Exchange) in 

Rolling Stone , Musician or Playboy. To find out what 
the buzz is about, send $2/sample issue, $24/year or 
S40/two years to: 

ICE 

PO Box 3043-D 
Santa Monica, CA 90403 

DISCOUNT CD'S 

Windham Hill, American Gramaphone, Green Linnet 
$1 .00 {Refundable with order). For list: 

DM LIST 

P.O. BOX 15537 
LENEXA. KS 66215 

COMPACT DISCS— at low warehouse prices. Now 
in our sixth year. Send $2 for catalog. 

OZ WAREHOUSE 

1575 P Highway 29 
Lawrenceville. GA 30244 

low COMPACT DISC prices 

—superb COLOR CATALOGS with Schwann CD 
Catalog $8— LARGE Classical INVENTORY- 
IMPORT titles— Follow-up Service— DUWARS. PO 
Box 6662-G. GREENVILLE. SC 29606. 

NOW! Find out what Clevelanders have known for 
four years! Mark's has it in stock more often. Clas- 
sical Specialists! Low Prices! Fast Service! Mag- 
navox players at Rock bottom prices! 

(216)771->DiSC 

COMPACT DISC Prices starting at $5.99. Sena 
$2.00 for catalog. Refundable with order. 

Harris House of Music 
P.O. Box 388759 
Chicago. IL 60638 

DISCOUNTED CD's and VIDEODISCS 

Send $1 .00 for information and Newsletter. 
The Digital Domain 
Dept. DA 
P.O. Box 149 

Bass Lake, Calif. 93604 

Disc Traders — New and used compact discs bought 
and sold. New discs $10.99 or less, used discs 
$8.99 or less. 

Call for FREE listing 
1-800-776-5174 

Popular Blues/Jazz CD List Available. Send SASE. 
Buy or trade used CDs. 

Clearing House Music 
Box 980 

Flint, Ml 48501 

CANADIANS, mail-order Compact Disc catalog 
now available. Send $5.00 (refundable with first 
order) for catalog. Write: Discs & Dats, 1614 Dundas 
Street, East, Whitby, Ontario LIN 8Y8. 



EUROPEAN CDs! Send $2 for Compact Disc Maga- 
zine with thousands of new releases or $10 for pop 
catalogue (20,000 CDs) or classical catalogue (6300 
CDs) to COMPACT DISC EUROPE, P.O. Box 8561- 
A3, Deerfield Beach, Florida 33443-8561. 

ORGANIZE YOUR COLLECTION with the leading 
computer software for music collectors. Stereo Re- 
view called it "fabulous." Discoveries said it has an 
"endless assortment of useful tools." Available for 
IBM compatible computers, only $59.95 plus $3.00 
S&H, To order or for more information contact: 
Homecraft 
P.O. Box 974 
Tualatin, OR 97062 
503-692-3732 

WANTED 

WE WANT YOUR CDs! TOP DOLLAR PAID 
FOR YOUR COMPACT DISCS. 

DOG EAR RECORDS & VIDEO 
Wilmette (708) 256-6090 
Glenview (708)291-0910 
Libertyville (708) 362-5666 

JOIN THE CLUB 
Finally, a newsletter devoted to honest, ACCURATE 
reviews of your favorite compact discs! Don't be 
disappointed by your next CD purchase. Be in on the 
latest gossip from the recording industry. For trial six 
month subscription, send $5.00 to: Club Review, 
6920 Derbyshire Rd., Indianapolis, IN 46227. 

COMPACT DISCS AT LOW DISCOUNT PRICES 

Free price list 
For catalogue $2.00 refundable with first purchase 
We're Classically Crazy 
Call 201-359-4439 
Or Write 
Laser Locker 
Box 861 1 

Somerville. NJ 06876 

CD-SINGLES, CD-EP S, CD PICTURE DISCS-EP S 
AND RARE CD'S. For catalogue call (305) 594- 
1811. Music Service, 8309 N.W. 66th Street, Miami, 
FL33166. 

Buy or sell all types of compact discs, new, old or 
collectible- rock to blues to hard-to-find classical 
and jazz— in the all-advertising MUSIC MART. LPs, 
CDs, 45s, and more, alphabetically indexed by cate- 
gory. Free sample, or special Charter Subscription 
offer— 13 monthly issues for just $12.00, 3rd class; 
or 1 3 issues for $37.75, first class. First issue mails in 
July. MUSIC MART, Dept. AET, 700 E. State St.. 
loia, Wl 54990. MastercardA/ISA customers call 
700-258-0929. 

COMPUTER PROGRAM to catalog your CD's. 
IBM and compatibles. User friendly. $20 to $36. 
Contact Sam Heiss, 825 Sandtree Drive, Lake Park. 
FL 33403. (407) 627-0251 . 



FREE SAMPLER OFFERING 

CHOOSE EITHER 
Proiazz's "COOL JAZZ, HOT SUMMER 2"-15 selec- 
tions ranging from Al Hirt, contemporary and new age 
jazz. or 

Chandos' "ULTIMATE EXPERIENCE IN SOUND"— 30 
tracks, 70 minutes with selections by Vaughn Williams, 
Tchaikovsky, Bax, plus more. 

TAKE ADVANTAGE OF OUR INTRODUCTION. WE 
ARE A RELIABLE, knowledgeable, and friendly source 
for all your musical needs. 

•With the purchase of 2 regularly priced discs you will 
receive for free one of the above choices. We carry all 
U.S. labels, major and independent, plus many Eu- 
ropean labels. We are dedicated to all musical tastes. 
Purchase 5-9 deduct 50c each 
Purchase 1 0 + deduct Si .00 each 
Credit Card orders call: 
1-800-284-MUSlC or send 
$5.00 for catalog to: 
IWusic Market Stewards 
65-18 Parsons Blvd. Suite 4A 
Fresh Meadows, NY 11365 



TWENTY FREE COMPACT DISCS with member- 
ship! All Artists. All labels. Exciting details free! 
Blue Ridge 
Rt. 6 Box 833-X 
Bassett, VA 24055 
(703) 629-1613 



ELECTRONIC IMPRESSIONIST JAZZ 

is here! 

Call 1-800-766-1919 to hear a few samples from 
DRASTIC MEASURES, by Jason Peri. If you like 
what you here, send $12.00 for CD, or $8.00 for 
cassette to: 

New Hat Music Co. 

6751 N. Blackstone/S'108 

Fresno. CA 93710 
For further info 209-435-7536. 10 day trial— money 
back guarantee. 

TWENTY FREE TAPES OR COM- 
PACT DISCS WITH MEMBERSHIP. 

No minimums CD's $6-49-$1 0.98 

For free details: 

CAMPUS ELECTRONICS 

3 GOLF CENTER 

HOFFMAN ESTATES, IL 60195 

DISCOUNT COMPACT DISCS ~ 

Fast Delivery _ 1 1 

All Labels Discounted 
Cain -800-467-0283 

Disc Meister 

NEW AGE and ELECTRONIC MUSIC compact 
discs. Catalog $2 US, $3 Canada. Write, call or FAX: 
Laser House 

P.O. Box 71005 
Madison Heights, Ml 48071-0005 
(313) 875-6040 
Charges Accepted 



DIGITAL SOUNDS 
Your friendly source for compact discs, cas- 
settes, and accessories. CDs starting at just 
$5.98. Volume discounts. 1000's in stock for 
same day shipping. 

FOR FAST, PERSONAL SERVICE CALL 
1-800-669-3734 



USED COMPACT DISCS 



WE BUY USED CDS. 

Send list to: 

BIZZY BEE 
418 East School Street 
NAPERVILLE. IL 60540 
(708) 369-6291 



TOP DOLLAR PAID FOR USED CD'S. 

Rob's Video 
231 West 9th Street 
Newport, KY 41071 
(606) 581-1210 

OVER 12,000 USED CDs! $3.99-$9.g9, 6th year, 
Visa/MC. Buy/Sell/Trade. Send $2.00 for 24 page 
catalog. Audio House, 4304A Brayan, Swartz Creek, 
Michigan 48473. 313-655-8639. 

WE BUY AND SELL USED COMPACT DISCS. 
COMPETITIVE PRICES, FAST SERVICE. WRITE 
CDCS, DEPT. CDR, 551 VALLEY ROAD, SUITE 
124. UPPER MONTCLAIR, NJ 07043. 

LIKE-NEW CDS $4.99, UP 

Free Stocklist: 
Compact Music— DA 
1105 Webster 
Sandy, Utah 84094-3151 
(801)571-9767 
WE PAY UP TO $7.00 FOR YOUR CDS 



EQUIPMENT 



STEREO-WORLO is yourdiscount mail order source lor superdeals on 
audio and car stereo iines, including; 

Harmon Kardon — Car Technics Kenwood 

Hilonics Panasonic Aulo1el< 

Advent JVC Phase Linear 

BlaupunkI Sony Shen^vood 

Pyle Pioneer Earthquake 

G&S JBL 

and many others. Call/write lor FREE catalogue. Free UPS in 48 
states 10 am-6 pm, Mon.-Fri. VISA/MC; COD extra. 
STEREO-WORLD P O Box 596, Monroe, NY 10950; (914} 782-6044 
"Celebrating Our 4th Year" 



NOSTALGIA/MUSIC 



NOSTALGIA GALORE! ln-&-Out-of-Print LPs, CDs & 
Vingage Video. Spectacular Catalog! $2 US/$4 For- 
eign. Serendipity Records, 4775 Durham Road, Guil- 
ford, CT 06437. (203) 457-1 039. 
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FOR SALE 



CALL TOLL FREE! 1-800-826-0520 FOR: 
NAD. PROTON, H.K., ONKYO, NILES. AUDIOCON- 
TROL, DAHLQUIST, dbx. NITTY-GRITTY. CWD, CI- 
TATION, STAX. M&K. BELLES, KINERGETICS, 
FRIED, THORENS, MONSTER, ORACLE, PRO-AC 
ACOUSTAT. GRADO, DCM. LEXICON. JBL. 
SOUND SELLER. 1 706 MAIN ST.. MARINETTE. Wl 
54143 (715) 735-9002 FAX (715) 735-5838. 

CDs by phone FAST. No nonsense/Great Service, 
thousands in stock for immediate shipment. EX- 
PRESS locator service for hard to find titles. . All 
prices include Shipping: Call 7 days. 



CD Express 
35 Main Street 
Sayville, NY11782 
(516) 563-3020 



MAGNAVOX CD PLAYERS: CDB630 $289. 
CDB610 $179. CDB586 $210. CDB473 $179, 
CDB582$169. 

Straightwire. Audioquest. Philips/Mods. Navcom 

Silencers, CDs/LPs. Chesky $11.99, Reference, 

Sheffield. Dorian $12.99 

FREE CATALOGUE 

Digital Sound 

(312)674-8024. 



AUDIOPHILE CDS 



24K Gold Limited Edition CDs, new by Mobile 
Fidelity Ultradisk. Artists include Pink Floyd, Su- 
pertramp, Police, Jethro Tull, Moody Blues, El- 
ton John. Jeff Beck. The Who & more. Colossus 
recording by Bainbridge. 128 Oversampled CD 
by Chesky. Also Harmonia Mundi. Concord 
Jazz, Waterlilly, DMP. Sheffield Lab. Reference 
Recording. Three Blind Mice. OPUS 3, Proprius. 
Wilson. M&K. East Wind. Audio/Stereoplay. 
Chandos, Delos. Telarc, Dorian, BIS, Odin. Hy- 
perion. CMP, Quartet, Gemini, Hugaroton, 
Klavier, American Gramaphone. 
Also, One-stop distributor pricing for Audio/ 
Stereo stores. For our latest, most descriptive 
catalog send $3.00 for U.S. and $5.00 Canada/ 
Overseas. Includes $4.00 U.S. and $6.00 
Canada/Overseas discount certificate for your 
next purchase. Mastercard/Visa. 

ACOUSTIC SOUNDS 
CHAD KASSEM 
P.O. Box 2043 
SALINA. KANSAS 67402-2043 
(913) 825-8609 
(913) 825-0156 (FAX) 



TECHNICS, TOSHIBA, TEAC, JVC, PANASONIC, 
PIONEER: LOW PRICES, MANUFACTURERS USA 
WARRANTY, FREE UPS! 

DISCOUNT AUDIO AND VIDEO 

15 POPLAR STREET 
PORT JEFFERSON STATION 
NEW YORK, NY 11776 
(516) 473-7913 

COMPUTER PROGRAM— Catalog your CD's. IBM 
compatible. "COMPACT DISC MASTER" $24.95. 
Need to catalog individual tracks? USE "COMPACT 
DISC MASTER XTRA" $44.95. Satisfaction guaran- 
teed. Working Demo $5.00. (Credit towards pur- 
chase.) Specify diskette size. PA residents add 6%. 
SOFT KEY SYSTEMS 
P.O. BOX 99755 
PITTSBURGH. PA 15233 



GREAT CLASSICAL MUSIC! 

•'IliL' very- best CDs, Tiipcs, & I Ionic 

Learning Programs - guaranteed! 
•(^all or write toeiay for your free 

Catalog & Guide to Great Music ' 
Perfoilmkrs' Choice ' 

Box 560, Dept. CD}(\ Ca/cnovia. NT 13055 
Phone: 5/655-0796 Fa.\: 315/655-441 1 




PS AUDIO &WADIA 

THESE INCREDIBLE DIGITAL PROCESSORS 
ARE AVAILABLE NOW! CALL OR WRITE TODAY 
FOR OUR FAIR PRICING AND SUPERIOR 
SERVICE! AUTHORIZED DEALER. WAVE- 
TRACE TECHNOLOGIES. 4215 EAST BAY DR. 
#12050. CLEARWATER. FL 34624, 813-392-6423 
or 800-749-4080. 



Cassettes (11 Real-time). Records (DMM) AND 
COMPACT DISCS. Classical only. 

Free catalog 
GasporoCo. 
P.O. Box 120069 
Nashville, TN 37212 
(615) 254-8460 

LOUDSPEAKERS 

HIGH-END SPEAKER SYSTEMS, kits and compo- 
nents from the finest manufacturers in Europe and 
America. For beginners and audiophiles. Introduc- 
ing Parasound preamps, poweramps and tuners. 
Visit our showroom, or call or write for mail/order 
catalog. A&S SPEAKERS. 3170 23^^ Street. San 
Francisco. CA 94110. (415) 641-4573. 415-648- 
5306 (FAX). 



Could you be missing the full impact of 
your CDs? Our new product is guaran- 
teed to enhance your CDs or we'll buy it 
back! Write us today. Alternative Audio 
Solutions, Dept. C, PO Box 36359, 
Cincinnati. Ohio 45236. 



WANTED TO BUY 



HIGHEST PRICES PAID 
FOR QUALITY LP & CD COLLECTIONS 



Rock • Classical • Jazz • Oldies & 
More • Imports & Domestic • Stereo & 
Mono • 1948 to Present. 

AUDIOPHILES WANTED-Especially: 
Mercury Stereo • RCA Living 
Stereo • London Stereo • Mercury 
Golden Imports • EMI • Lyrita 

You will be dealing with our 
knowledgeable retail staff serving the 
public for over ten years. 



PRINCETON RECORD EXCHANGE 



20 S. TULANEST. 
PRINCETON, NJ 08542 
(609)921-0881 



CASH FOR AUDIOPHILE LP'S! 



RCA Living Stereo LSC 1 800-2600; Mercury 
Living Presence SR 90,000; English EMI S & 
DECCA'S; also, Mobile Fidelity. Nautilus. 
CBS Mastersound. Japanese pressing, etc. 
Chad Kassem 
P.O. Box 2043 
Salina, KS 67402-2043 
(913) 825-8609 
1-800-525-1630 



CASH PAID FOR YOUR ALBUMS, CDS, & TAPES. 
TOP DOLLAR PAID! Classical— our specialty, in- 
cluding Mercury Living Presence and RCA Living 
Stereo. We also buy Rock, Jazz, and Shows. No 
quality collection is too large. We feature for sale a 
wide-ranging used CD selection as well as New Eng- 
land's largest inventory of used classical LPs. No 
mail order sales. 

LOONEY TUNES RECORDS 
11 06 BOYLESTON STREET 
BOSTON, MA 021 15 
(617) 247-2238 

1001 MASS AVE. 
CAMBRIDGE, MA 02136 
617-876-5624 

AUDIO/VIPEO STORAGE 

Solid Wood CD & Cassette Storage. Bookcase 
and swiveling bookcase designs. Hand finished 
in oak. dark oak. and walnut. For information call: 
HPI 1-800-247-2018, or send: SASE to P.O. Box 
1015, Hillsboro.NH 03244. 



MORE MUSIC— LESSJ5PACE 
Jewel Sox"" 

Polyvinyl CD Sleeves 
FREE STARTER PAK— 10 SOX 

$1 .00 shipping and handling 
Smiley's Sound Investments 
1804 Kelly Street 
Tallahassee, FL 32310 
904-576-5319 



RECOFU) STORAGE 



THE BEST RECORD RACK IN AMERICA 

Stackable, portable, oak units 
hold LPs, CDs and tapes. 

Free Mailorder Brochure 
(please mention CD Review) 

Per Madsen Design (41 5) 928-4509 
PO Box 3301 01 , San Francisco, CA 941 33 

RECORDS-TAPES-CDS 



495 SHIPPING ANY SIZE ORDER UPS 1-800 245-6000 




LOOKING FOR SOMETHING DIFFERENT 

Let us introduce you to 
our collection of 
FINE ELECTRONIC MUSIC 
Free Catalog. 

Coriolis Records 
Dept. C 
Box 3528 
Orange, CA 92665 

FILM MUSIC FAMS AND ORIGINAL CAST COL- 
LECTORS. In-print, out-of-print, foreign, domestic 
LP's and CD's. Catalog $2.00. STAR, Dept. CD12. 
Box 487, New Holland, PA 17557. 

(717) 656-0121 

FREE NEW AGE MUSIC CATALOG! 
The HEARTBEATS . Catalog includes New Age, 
World & Celtic music, Spacemusic. Eastern, Vocals, 
Environmental, Guided Tapes and Videos. Artists 
such as Kitaro, Ray Lynch, Constance Demby, 
Bruce BecVar. Michael Stearns, Steve Roach, 
Steven Halpern, Andreas Vollenweider & 100s 
of other favorites. Over 1100 CDs! To place 
orders: CALL (800) 825-4848, or send for FREE 
Catalog: Backroads, Dept. C. P.O. Box 1007. Lark- 
spur. CA 94939. 



Custom DAT tapes. "Three centuries of French 
Organ Music" & "Fenstermaker Plays Bach." 
Both from live concerts at Grace Cathedral, from 
digital masters. $30.00 each. T-V Recordings. 
Box 70021 , Sunnyvale, CA 94086. 



ROCK ROLL ARTISTS 



STEELY DAN Fanzine 
For "Metal Leg" subscription and back issue infor- 
mation, send 25 cent stamp to: 

Pete Fogel 

P.O.Box 20129 

Columbus Circle Station 

New York. NY 10023 

LP/LASER DISC STORAGE 

Solid Wood Record Boxes, 72 LP or Laser Disc Ca- 
pacity. Hand finished in oak, dark oak, and walnut. 
For information call: HPI 1 -800-247-201 8. or send: 
SASE to PO Box 1015, Hillsboro, NH 03244. 



DAT 



CDs AND 70+ DAT TAPES. Mainly classical and 
jazz. CD labels include imports, rare labels. Excel- 
lent prices. Whte for free CATALOG/NEWSLETTER 
to Direct-to-Tape Recording Company, 14-G Station 
Avenue, Haddon Heights. NJ 08035. 
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CLASSICAL 



LASER DISCS 



ORDER BY PHONE OR FAX— CD's, cassettes, 
videos. Specializing in classical music. Great 
selection and service. Sounds of Music, call 
800-826-9898 or FAX 305-529-9993. 
105 Miracle Mile 
Coral Gables, PL 33134 



S&B CLASSICAL COMPACT DISCS 



Mail Order Outlet 
Classical discs at discount prices 
Carries all categories of music and specializing in 
classical 
CD's and CDV's. 
Knowledgeable and courteous personnel. 
Starting prices $5.99 
Schwann publication 
Opus complete catalog $6.00 
In music New Release Catalog $3.00 



S&B CLASSICAL COMPACT DISCS 
141 MEMORY LANE 
ORANGE, MA01364-9693 
(508) 575-0317 



CABLE TV 



CABLE TV CONVERTERS 

Why Pay A High Monthly Fee'> Save SWO's A Yea 



• All Jerrold, Oak. Ham- • 60 Day Money Back 
lln, Zenith. Scientific Guarantee 
Atlanta, and more. • Shipment within 

• Visa/MC and C.0.0. 24 hours 

WE WILL BEAT ANYONPS PRICE 
No Illinois Orders Accepted 



Electronic Engineering 

P O Box 337. Barnngton. IL 60011 
Free catalog 1-800-542 9425 Inlormation 1-708-54(M106 



CABLE T.V. CONVERTERS 

Jerrold'^ Oak, Scientific Atlantic, Zenith. & 
many others. "New" MIS stereo add-on; 
mute & volume. Ideal for 400 & 450 owners. 

1-800-826-7623 = — 

B&BINC. ™ 

4030 Beau-D Rue Drive, Eagan MN 55122 



WE STOCK EVERY TITLE 

Larg«tt mail order ratailer In th« U.S. 

• Fastest availability on new titles 

• Most orders shipped same day 

• 10% discount on all Dties 

• Free UPS Shipping in continental U.S. 
(ground only) 

• Visa, Mastercard. Amex. checks & C.O.D. 

For Frea Catalogua Call or Writa 



m£^^ 1-714-892-2283 
■Ve n i -800-624-3078 

Crane S in CA 1.800-626-1768 

14260 Beach Blvd., We»lminster, CA 92603 



LASER 

& CDV Video Discs 



• Largest Inventory in the USA. 

• we Stock over 2.400 titles. 

• 10% Discount on all Laser Discs. 

• Visa. MasterCard. CO D s accepted. 

• " No Time Limit Laser Disc Warranty. 

FOR FREE CATALOG. Call or Write: 
STARSHIP INDUSTRIES 
605 Utterback Store Road. Great Fails. VA 22066 
(703) 430-8692 or (703) 450-5780 

Hours 11 AM to 7 PW, Monday- Friday 



LASER DISC HOTLINE 



Hecorded message on new laser disc releases, 
available 24 hours a day. (703) 430-0330 



JAZZ 



JAZZ CDS, VIDEOS, BOOKS, POSTCARDS, 
POSTERS, and other Jazz merchandise. 
Send $2 for Catalog to: 

THE JAZZ STORE 

333-C Beech Ave. 
Garwood. NJ 07027 



The First Word 

Continued from p. 3 

his little marker pen, trot down to the bank, 
have the bank pull up his account, have 'em 
hold it on the screen while he runs down to 
the computer center and goes to the hard disk 
where the data is being stored, put his magic 
marker around the edge of that disk, then run 
back to the bank, and you know what? His 
bank balance should be doubled!" 

The green ink hoax is "like people saying 
they heard satanic messages when they 
played old Beatles albums backward," com- 
ments Vin Knowles, manager of Pepperland 
Music Store in Anaheim. "If you want to 
hear it, you'll hear it." 

Therein lies the answer to why certain au- 
diophiles are detecting something that's not 
there— they zvant to. "There are people who 
claim they've been on spaceships and gone to 
Mars, too," DADC's Bartlett says. "I put 'em 
all in about the same category." 

Amen.H 



THE CD SHOP 



A NOTE TO RECORD LABELS 

You can auncti yom new CO ro- 
l«as«s «nU) i/30tt) page luH<olOf ad- 
vwior>als' Witn over 300.000 CO Re- 
vtew readers devouring eve<y >ncn of 
trie magaj!i'>e looKmg 'or ihtnqs to 
buy this IS Dy tar l^e least o<pensivs 
new tiHe launching syslem y«t 

I i s simple Sendyourlinoraoiosso 
\*e car turn your cover art into tour- 
color separation negatives Tt»en 
we'll need 50 well-chosen woidi ol 
copy enplaining why cusiomers 
should suDnii themselves lo' psychi- 
atric repairs il ihey don'1 immediately 
t)uy your incredibly woll-peilorfnod 
and recorded CD 

Vour new release advonotials will 
Oe tun m the order we receive them 
Any recent CO thai hasn I appeared 
in this section quahliBS We want your 
CDs to get the visibility they need tor 
consumers lo start pestering record 
stores 

For the unbelievat>ly low rates and 
lurther mlormaiion, call (800) 722- 
7796 —Wayne Orson. Publisher 




"Vishnu " Symphony by Alan HovhancM 

° Beauiilui sounds unabashedly melodic 
Hov-ianess' muSic has instant appeal ' (NY 
Times) Carl Sagan's Cosmos TV senes used 
this ecoramg 

"Vishnu" Symphony A Requeiin A Re»urr«c- 

llon Hovhaness conducting Sovan Philhar- 
momc Orch Al your dealer or order by mail CO 
$16 95, cassette $10 98 ( • SZ/slupping) Crys- 
tal Recorda. Sadro-Woolloy. WA 98284 Send 
lor rrae catalog cry...! Record. CDBOS 



OUTSTANDING NEW RELEASES 




raucous good lun Music irom Bolivia lo Piik- 
n. Irom Ihe Old South lo Jimi Hund'o An 
elnnic least ' {Boston Globe) ' You ru •) v<iucy 
»l«fpp«r in your own Mardi Gras Parade" ( IV.j.t/i 
ington Po»t) The oMicial parly outlil lot iha 
now iigo ' \Boston Phoenix\ $I6 9B pOMpnid 
Nodhoasiorn Records, Box 3&B9, Saxonville, 
MA 01 rQ\ 060f). (606) 820-1440 

Nonheaslet n PopuUtr A/tf NR S004.CO 



I. kI'.M IniK:. 



Peter Rowan Dust Bowl Children 

In the Woodie Gulhne tradition. sincji»r/son<^ 
*nle' Pe'e^ Rowan's songs are lopic.il pas- 
■xonali;. and enduing The mys c is ftl6<)anlly 
vp.ii-j« jnd Peter's smgmg is noro powerful 
than r>ver $15 00 postpaid, Sugar H>ll Records. 
PO Rnx 4040, Duke Station, Ourhdm. NC 
?77DC, 919-489-^349. Wnte lor FREE CATA- 
LCX-. 

Sugar Hill SH.CD.3781 




Herbert Howells & the Organ: the 30» & 40». 

71 06 (ODD) Hot>en B»n|ariiin Uotjcy pl.lyl 
Howells Sonata and ' Six Piucc%' on Syrn 
cuse Cathedral's Roosevoll ortjan Qr.-imo 
phone says one heanng ol Ihn 'ovolniory disc 
should convert mosi skeptics " $lfj plus S3 
poslage/tiandling MC/VISA 

Pro Organo 

BoxX 

Wessignton Springs. SD 573B2 
800/336-2224 p^^oryaoo CO 70OS 




DarKes, Moods, and Romance* 

Mo'r Rimon Horn, with Israel Pnilharmonx. 
Dav d Amos conducting Joyous Israeli dances 
& the sheer beauty o' Romances o' Samt- 
Sflflns, Gla^unov and Scriabin Al yoor dealer 
or order by mail CO $16 95. c.is.ieiift $10 98 ( * 
S2 shipping) Visa/UC accepted Crystal 
Records. Sedro-WooHey. WA 98284 Send lor 
Iteecntaiog 

Cryata) Recorda CDS13 




John MacJi. Oboe 

Solo Oboist, Cleveland Orchastra 

Mozan. Oboe Ouartei Bntton Su Metamor- 
phoses. Loeiner Deux Rnapsodias. Paladiihe. 
Solo de Concert with Cleveland Orchestra 
Sinrg Ouartei & Eunice Pod>s. piano Al your 
dealer or order by mail CO $16 9!> ( i $2 ship- 
ping) VisayMC accepted Cryalal Recorda. So- 
dro-Woolley. WA 98284 Send lor Iron catalog 

Crystal Recorda CD323 




Dance, smg artd dream to this dclighiful debut 
album by a major now composer/piamsl 
Twelve evocative pieces biond pop. classical, 
now age and ethnic styles m an energizing mu- 
sical journey The warm arrongoments combine 
midi-acousiic piano wilh a variety ol line acous- 
tic performances Earth Tone Music, Z103 Har- 
rison Ave NW. Suite 2374, Olympia, WA 98502, 
(206) 866- 1 115, FAX (206) 352- 1 707. 
AAO/4Smy'90 ET1090 S12 




IU.\ArK PAlJEHeWSKI 




CH.AlKOV>Ky 



SyTi4:iiCf5>- Orches?ni 



Oon'l Shool The Piano Player— Sound* Of 
ihe Roaring 20* 

Audiophilu leco'O'ng ol a Sieinway pump 
piayei piano buiU m 1912 Real Ha// a-Mald// 
piano HelloMyBaby T.g^Hag Ale.an 
ders Raqiime Bano Cnarlesion etc 
Playing I me 73 23 000 
Send for 'ree catalog Klavler Racordt 
P0Bo»i/7 San Juan Cao.»trano CA9267i 
US Oistrioulor Alieg'o Imports 

Klavler KCD-tl023 



Paderewski Plays Chopin 
r>ud«ittwski enjoyed wuildwide aoulaion Few 
■t uny LlaiS'Cdl pericmers have so dominalod 
iucti large numbers of admirers lo' so long 
Maslfljl resurrertion a marvelous rpcoro- 
<ng no 10. Jan 1990 CD Hev^w) Playmg 
l>me 46 40 ADD 1989 US OiSlrtbulion tnrough 
Aliog'o Imports For catalog write Klavlar 
Record* PO Box 177 San Juan Capisirano. 
CA 92675 

Klavler KCO 11014 



Tchaikovsky: Symphony No. 4 in F minor; 
Romeo A Juliet 

David 7inman/Ballimoro Symphony O'ChoMra 
David Zinman and the BaltiiTH>re Synipnony ««m 
Oarx on a series o' ine orehesiiai works ot 
Tcho'kovsky lo' Teiarc with this pa>''ng o' iho 
emotion-'iliad Fourfft Symfifiony and Ihe Fania 
sy-Overture RomtoSJul'tl 



Ttlarc CO-M22I 



Bruckner. Symphony No. 4 In E ftat ma)or, 
•Romanllc (Original U74 VerHon) 

Jesus Loper-CotXJs/Cincinnaii Sympnony O'- 

Maestro L0pe2-Cot>os is t>«comir>g known as an 
ojport Biuckner scnoiar and has ctvisan the 
rarety-perlor^ed ongmaJ 1874 version o' the 
popular Foufttf Sympftonf the 'Romantic.' lo' 
this second release <n ine Teiarc Bruckner Sym- 
phony cycle 

Teiarc CO-80244 




Mozart: Symphonic* No. 14-18 

Sir Charles MacXe'ias/Praguo ChnmOer Or- 
chestra 

This 15 Ihe sevenin oiic in Telarc's hiqr>ly ac- 
claimed c-fCie ol ih« complrtie Mo/an sym- 
prwmes fealormg Sir Charles Macxerras con 
dueling me Pragmf Chamt>»r C-rchesua Su 
Charles attention to historical perlormance 
practices m these record-ngs commands Ihe 
respect of serious Mo/an listeners 

Teiarc CD-a0242 



Chanticleer Where Ihe Sun Will Never Go 
Down— Spirituals and Traditional Gospel 
Muoic. 

Utterly authentic gospel styling cornpieialy 
and|oyfullycaplivat ng —Los Angvfes Times 

Tne dignified audience clapped, yelled antf 
stamped as sel lted ihe cheonng of stars from 
Ihe pop scene — Siadf-An/ei^er. Cologne 
Chanticleer Record* 660 5m St . Suile 3tl.: 
San Fran . C:a 94 107 USOiSir Alleqnj Imports, 

Chanticleer Recorda CO-Cfl8802 S15.98 
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S/KACK SYSTEMS/BLANK AUDIO TAPE S/AUDIO ACCESSORIES/VIDEO RECOM 

IDEO ACCESSORIES/PERSONAL 
R FURNITURE/CAR STEREO RADi 

UPiTV/KDSOMAI DAIITAMEfi/«^ 




S/VIDEO PROCESSORS/CAMC 
IPUTERS/FRINTERS/MONITORS/l 
TELEPHONES/ANSWERING MA 



Technics CD Specials 




Technics SL-P370 
Remote CO Player 

• New MASH digital'Onalog converter system 
for more accurate reproduction '4 x 
oversamollng •18-bit •20 track program- 
ming • Wireless remote control 



Low 

PtICO 



(TEC SIP370) 

Technics SL-P170 

•4 X oversompling 

Technics SL-PC25 

•CD chofiger. 5-dijc rotary, remote 
Technics SL PS50 
•4 X Mosrt inter, remote .... 
Technics SL-PC33 

•S-dIsc rotary cl^anger. Mash tilter 



»139" 

CALL 
CALL 



Audio Specials 




Teac V-670 
3-Head Stereo Cassette Deck 

• Heor yout actual recording as you are 
moking it • 2 motor logic transport • Dolby B 
& C plus HX Pro extension for top quality 
recordings • Fine bios • Slack finist^ 



Our 
low 
Price 



' ^ * (TEA V470) 

Sherwood AMIlO siOOfS 

•Integroted Amp. 50 watts/channel 129 

Pinnacle PN5 + /Oak siilftW 

•Compact speakers Poir I4t 

Teac AG-75 

•Receiver, 75 watts/ctianr^el . . 2wT 
Teac X.2000M j™,^ 

•open reel tope deck, 2 frock . . TTT 



Audio Add-Ons 




Memorex AV8 
Audio Video Remote Control 

• Replaces up lo 8 standard inlrared remote 
controls • ^deprogrammed so it does rtot »x3ve 
to leom commands from originol remotes 
•Boltery sover circuit 

Price ^ ' (MEM AV8) 

Porsec Scratch Out 

•CO clearof/repair kit ^ 

Audioquest CD Feet $009S 

• Sorbott^ane. set o( 4 ... 4Pack 2a 
Audioquest CD30 S079S 

•30 CD rings with locator 2/ 

Terk 9500 S'lOVS 

•Amplilieo FM antenna iSV 




Tlci^ Wfcntlt \ Supct Special \ 



I^S 159tO CD LAS 79910 Cassette 




Jazz |ySER|iGHT| 



□ I G I 



A L 



Also Available For 5.99 P»t CD 
•Not "King" Colo: Unforgettable, Inc 
Mofxj Lisa, Ramblln" Rose & More 

(LAS 15233) 
•Nat "King" Cole. 19431949, Inc. 
Embroceoble You. Too Marvelous For 
Words & More (LAS 15718) 

•Sidney Becf^et: Rare Recordir>gs 1947-53 

(LAS 15709) 
•Ella Fifzgorald: Live From RoselarxJ 1940 

(LAS 15705) 
•Count Bosle: live From the Savoy 

Ballroom 1954 (LAS 15704) 

•Aflio Show: Recordings From 1938-41 

(LAS 15713) 

Also Available For 34.95 Per 5 CD Set 

• Kings Of Swing; Harry James. Glenn Miller, 
ond Other Greats (MAS 19900) 



ADC/dbx Specials 



headphone Specials 




ADC SS-525X 

Computerized Graphic Equalizer 

• Custom toilor your sound ttie prolessionol 
woy • Automotic analyzer equalizes room lor 
precise (lot response • 12 bonds,'channel 

• Microphone • Pink noise • Wireless remote 



Our 
low 
Price 



$299 



95 



dbx IBXDS 

• Dynamic range expander . 
dbx SNR1 

• Noise reduction system . . 
dbx 120XDS 

• Sub hormonic synttiesizer . 

dbx 3BXDS $00095 

•3-band dynamic range expander aTt 



(ADC SS525X) 

.'179" 

. W 




Beyerdynomic DT-880 
stereo Headphones 

• Semi-open design •Ullro wide 5-25kH2 
trequency response • Rare earth magnel 
construction • Lightweight design • Great for 
digital sound reproduction 



Our 

Low 
Price 



011995 

■ • ^ (BEY DT880) 

Sennheiser HD-30 

• Mini, open ali design . . . 
Audio Techrtica ATH-909 

•Futl size, open back 

Sony MDR ES75 

•Earbud typo, twin turbo design 
Koss JCK-200 

•Cordless introrod tieodphones 



S44W 



Portable/Headphone Specials 



CD Storage Systems 




Sony D-2 
Lighhvelght Portable CD Player 

• 2X oversampling • Unilinear converter 

• 3-way repeat • Higti spieed music search 

• LCD dispioy • Cany bell 8i line-oot cord • AC 
adaptor • Requires 4 X AA batteries 



Price (SON D2) 

Sony MDR-P3 

■Llgt^tweight stereo headphone 
Ponasonic RN'IOSD 
•Microcassette recorder .... 
Koss Pro4AAA Plus 
•studio headphone, closed ear . 
Sony WMA-F44 
• AM /FM/Cossette Walkman . . 



53995 
54495 




Kalmar 480 

Compact Disc "Pop-Out" Cabinet 

•Store your CDs in style •Beautiful teak 
cabinet holds 20 discs & may either be shell 
or wall mounted • Press lab above disc 8t it 
pops out • 13.25 Wide 

Price ^ ^ (KAL 480) 

Lebo S4110 

•Interlocking box. holds 10 <i 

Disc washer 1155/Storage .^^^ 

• Portable case, holds 10 ▼ 

Entertainment Accessories CD40 c^^^c 

• 2 drawer, holds 40 "4 

Laserline CD-4800 <4D95 
•Holds 4«. oak or block 



CD Player Specials 




Sherwood CDM-1260R 
Remote CD Changer 

• 6 disc magazine • 4X oversompling • Dual 
D A converters "3 beam pickup •32 track 
random programming • Repeat • Full lurx;tlon 
27-button wireless remote 



: $10995 

ice m W W 



(SHE CDM1260fi> 
W 



Teac PD-75 

• l6-track programming . . . 
Teac PD-265 S1109S 

• 16 track progiammirtg. remote . . IIt^ 
JVCXLZ^l 

•20 bit. S X sampling, remote . . . V^ALL 
JVC XLM-403 

•CO changer. 6 4 1 disc CALL 



Video Specials 




Panasonic PV-4060 
video Cassette Recorder 

• VHS hi-fi stereo sound • On-screen display 
programming • Hi-tech 4-head system • 155 
channel digital quartz tuning •2-event,'l- 
program timer • Wireless remote control 

Price ^ ' ^ (PAN PV4060) 

RCA VR290 $1J095 

•VHS recorder. l-yeor/4 event timer 24t 
Toshiba IW-9485 s^aaos 

•VHS recorder. 4-heod. Hi li . . . 'OtV 
JVC HRS-8000 tftAAos 

• S VHS HI fl digital recorder . . . ^OTT 
SonyCCD-TR5 

•8mm mini camcorder. 6:1 zoom . wALL 















FREE CATALOGUE 

For Q FREE catalogue call toll-free 

1-800-221-8180, or Write: 

J8iR Music World 

Department DM0990 

59- 50 Queer^s-Midtown Expressway 

Maspetti, NY 11378. 


Narrve 


Address 


City 


state 


Zip 



We Carry All Major Brands, Please Call Us For The Lowest Prices On Items Not Featured In This Ad 

1-80X3-221-8180 

ToFr 

1 



TO OROtR iY MAIL: SEND MONEY ORDER, CERTIFIED OR CASHIER'S CHECK. MASTERCARD VISA AMERICAN 
EXPRESS Of DISCOVER CARD (Include. Interbank No expiration dote and signature ) TO J*ff /Vf(/S/C WORLD, OffDiR 
DtPT DM0990, 59-50 QUBtNS MIDTOWN tXPRlSSWAY, MASPSTH, QUllNS, NY 11378 Personal ond business TOLL-FRII 

checKs must clear our Authorization Center before processing Shipping, Handling » insurance Charge Mail Order Hours: Monday To Friday ft AM to 6 PM. Saturday 9 AM to 6 PM. Sunday lO AM to 6 PM 
IS 5% ot Total Order with a $4.95 minimum. (Conodian Orders Add 15% Shipping with o $9 95 minimum --.^ .-ec — — — — — — — — — — — 

chorge ) for shipments by oir, please double these charges DO NOT SEND CASH. $25 MINIMUM ORDER. . 
SORRY, NO C.O.D.'s. NEW YORK RESIDENTS PLEASE ADD SALES TAX. ALL MERCHANDISE SHIPPED BRAND NEW. CATALOGS 
FACTORY FRESH, AND lOOX GUARANTEED. Copyright 1990 JAR Music World 



Circle 24 on reader service card. 



J&R Music Woiki, Dept.DM0990, 59-50 Queens-Midtown Expressway, Maspelti. Queens, NY 11378 



THE LAST WORD 



Where Was Waynei 



9 



BY WAYNE GREEN 



There's so much going on around 
here I can't keep up with it. Like 
our June Astounding Sounds Car- 
avan, which covered about 2000 
miles going from New Hampshire 
to Chicago and back. The tour visited 38 hi-fi 
and record stores, giving away tons of good- 
ies—like Telarc, DMP, and (sob) Greener 
Pastures CDs, Sony CD players, Canton 
speakers, T-shirts, and other stuff like that. 

At some stops, where the participating 
stores did some serious promoting, the tour 
drew huge crowds. At others, where the 
stores dropped the ball, the dozens of CD 
Review readers who read our tour ad won all 
the prizes. The tour bus was set up with the 
latest in Digital Sound Processing (DSP) 
Sony gear. This was the first time thou- 
sands of people had ever heard DSP, which 
has to be heard to be believed. 

The CD Review tour crew came back say- 
ing the big question was, vvhere's Wayne? 
Well, I was in Nashville for the National 
Association of Independent Record Distrib- 
utors (NAIRD) conference, then in Chicago 
for the Summer Consumers Electronics 
Show (CES), then to Sedalia (MO) for the 
tenth Ragtime Festival, and finally in Dallas 
for a ham radio convention. Oh, the aggra- 
vations I endure serving you. And what 
thanks do I get? 

I grovel for the hardware people at CES, 
since the more hi-fi equipment we can get 
advertised in CD Review, the bigger 
magazine you'll have to read. Then some 
aspic-brained reader tells me to leave the 
hardware to (ugh!) Stereo Review . You don't 
really believe one word those LP-suckers 
write, do you? 

About the only CES news was that Sony 
is finally breaking the DAT logjam— so 
we'll soon be seeing DAT recorders, many 
under $1000 too. They'll be equipped with 
chips to prevent you from making copies of 
copies of CDs. Yep, you'll be able to copy 
your CDs onto tape (which isn't cheap!), 
but not make second generation copies. Big 
deal. I wonder how long it'll be before some 
tech no-reader sends us an article on a fast 
fix to bypass this stupid chip. 

I've had DAT recorders for a couple years 
now and haven't felt any need to record a 
CD yet. I'm so used to my CD player's 
instant track selection that waiting for a 
tape to fast forward, fast as it is, takes too 
long. How easily we get spoiled, 

900! 

Have you tried our 900-CD-GUILT num- 
ber yet? We've been sending out ridicu- 
lously expensive prizes for the best record- 
ed calls commenting on my editorials. It's 
also a way to check out some new music 



CDs from Music/NH. Give us a call the next 
time you're visiting a friend. 

Green Marker Madness 

A recent article in Stereopile. explaining 
what a fantastic difference in sound green- 
inking the edges of a CD makes, drove me to 
my lab to check this out. It took me no time 
at all to isolate the active element causing 
this effect. One only has to have a good firm 
understanding of digital opto-electronics 
and data storage. I've been at this digital 
stuff for more than 40 years now; in fact, I 
wrote some of the early books on digital 
communications. 




Okay, what 1 needed was a very heavy 
element— something substantially beyond 
U-235, if possible. The massive heavy ele- 
ment molecules would be sucked into the 
CD edges by capillary attraction, sealing 
them and effectively eliminating laser beam 
bit-bounce. 

Utopium, first described by Einstein 18 
years before it was isolated, looked pretty 
good, but it was too radioactive for safe han- 
dling. How about its second isotope, Baloni- 
um (B-360), with a half life of one week? In 
two weeks, a whole life, it'd be entirely 
safe— even for kids. 

I tried it and the results were absolutely 
incredible. Gone were all those harsh, edgy 
laser-highs that LP fanatics have been hat- 
ing. Instead 1 found the sound staging to be 
beyond belief. Bass was deep and throaty. 
Strings were shimmering in their focus. As- 
tounding! 

1 also found that even a short treatment in 
this colorless, odorless heavy gas solved 
other nagging CD ills such as bit-migration. 
By sealing the CD edges with great big 
molecules, it prevented dreaded bit-rot. It 
also stabilized the CDs, eliminating bit-flut- 
ter totally. It even provided a protective lay- 
er against cosmic ray penetration and the 
resulting bit-reversals. 

You know tho-se little pinholes that you 



can see in poorly made CDs, little holes that 
can overwork your error-correcting circuits? 
Well, these apparently are filled by these 
large molecules, eliminating that annoying 
bit-indecision sort of rumble that is so dis- 
rupting, particularly in the quieter musical 
passages. 

I get some CDs that are so full of pinholes I 
have to try them on two or three different 
players before they'll play. (That's another 
good rea.son to be insistent about eliminat- 
ing longboxes; you can't open them to check 
for pinholes.) 

1 hope to have Balonium in all your local 
record stores before Christmas. What a 
great present for any really serious golden 
ear audiophile! This is a quantum leap in 
molecular digital technology. No more 
green markers. No more ArmorAll sauce. 

Are you having problems with your flop- 
pies? Dip 'em in Balonium and watch your 
data transfer faster than ever before. Laser 
discs provide brighter, clearer pictures— al- 
most like HDTV. 

Tests with razor blades show that they 
tend to last up to 10 times as long if occasion- 
ally dipped in Balonium. Watches will often 
keep better time. Some watches that 
haven't worked for years suddenly came to 
life. 

I'll be looking for testimonials from you on 
your experiences with B-360, the all-around 
magical gas. If you get as excited about this 
as I am, you may be interested in a brochure 
on a new Balonium mine stock. 

Those Almost FREE Samplers 

Yes, we raised the price to $3.49 for ship- 
ping and handling. You want to know why? 
Because we were having 10,000 of 'em 
made and your greed for a good deal ran the 
orders up to around 20,000. The extra 49 
cents covers our back-ordering or refunding 
orders from slower-witted or indecisive 
readers who wait too long for the bandwag- 
on and then complain. You keep that up and 
we'll go to $4. 

Now that the Almost FREE Sampler is an 
institution, why not be first in line with a 
subscription and not have to put up with us 
running out of 'em? Tell you what, for a 
crummy $34.99— no, make that $35. . .let's 
go full bore with this— yes, for $35 we'll 
send you an almost FREE CD every month 
for a year. Three years for $100— but only for 
the first thousand who subscribe. Procrasti- 
nate and you've screwed up again. Send 
your SlOO checks to: Unbridled Greed, CD 
Review, Forest Rd., Hancock, NH 03449- 
0278. We'll send you three years of Adven- 
tures in Music almost FREE samplers. Such 
a deal! Yes, you can call it in on 1-800-227- 
1053 with a credit card number. ■ 
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She^a 




loves music 
and drives 
a Ford JBL 
Audio 




She enjoys the freedom of a lifestyle 
that is about as predictable as the 
weather. Music is on important part 
of that lifestyle. And because she 
loves music as much as she loves life, 
she drives a Ford JBL Audio System. 
Designed by Ford and JBL to be one of 
the most impressive sound systems on 
the rood. The Ford JBL Audio System is 
quickly becoming a sound standard in 
automotive audio. Hear it for yourself 
at your Ford or Lincoln-Mercury dealer. 
The optional Ford JBL Audio System, 
the Sound cf Quolit* =n ^elected Ford, 
Mercury, and Lin^ ^,.1 vehicles. 




^1 |X4>^ 



The Sound of Quality 



37 on reader service card. 



Introduciiigaiio\€l concept 
in three-piece satellite systems. 



To give you 
some idea of the 
bass output you 
can expect from 
most compact 
satellite systems, 
we'd like you to 
listen to something 
you already own. 
A clock radio. 
Because, quite 
frankly, while 
these satellite 
systems may be 
"marvels of space 
efficiency," they 
have very little 
bass efficiency. 

In response to 
this, the engi- 
neers at Cerwin- 
Vega have designed 
a satellite system 
with a subwoofer that takes bass 
response all 
the way 
down to 
30 Hertz. 

So while 
you may 
not be able to 
^ . see our su I 

Our 10 woojef gives • r /• 
new nieaning to tlie tenn ^WOICr yi ^ 
"lowperfonnance." Still SmaJ'' 

enough to hide), you J^^-'^^ari^ * 
feel it. Now, it's only? ^.icr-^ 
show you our competitor's low xi e- 
quency specifications exactly as 
they're published. So, here they are: 

Amazing, isn't it? What do they 




Our SAr-6 satellite system can make a room tlie size of, say, an outhouse, 
sound very much like an opera house. 



^2 



very loud on very 
little power. 

If you appreci- 
ate a good high, 
the dome tweeters 
in our satellite 
speakers can take 
your music clear 
up to 20,000 Hertz. 

What's more, at 
6!/2,'' our mid-range 
speakers are the 
same size as the 
woofers in the 
BoseAM-5.® 

Speaking of 
woofers, ours is a 
full 10" die-cast 
aluminum frame 
woofer with some- 
thing no one 
else has. 

The Cerwin- 
Vega logo. Which, for over thirty 
years, has been the equivalent of 
the Good Housekeeping® seal 



think, that because the subwoofer 
is meant to be hidden , the specs 
should be hidden as well? 

At Cerwin-Vega, we're proud, of approval, 
no , we're gushing over our S AT-6 . For rock and roll 
Not only 
is it quite 
compact, 
it's one of 
\\\t best 
sounding 
speaker 
systems 
we've ever 



ACRITIC'SRESPONSE 
TO OURBASS RESPO NSE. 

"When /fired up the SAr-6 system, and 
what sound! Good grief . Wide range, clean, 
smooth, andpowerfid . . . superlative 
sounding on rock, of course. On Mozart, 
the Cenvin-Vega 5.47-6 's sound was delicate, 
light, accurate, afid spacious. This was one 
sy.stem I kept in place for a while, for daily 
listening inplaceofmy usual loudspeakers." 

- David Moran, CD Review 



made. If you'd like us to be more 
specific, we've got nothing to hide. 

With sensitivity measured at 
95 decibels, the SAT-6 can play 



Before we get to the 
finish, let's talk about the 
finish. Unlike most sys- 
tems, where the subwoofer 
comes ''nude," and is 
meant to be hidden, the 
SAT-6 is finely crafted and 
detailed for public viewing. 
So, if you're at all in- 
trigued by this, we suggest you take 
this simple bass test. And listen. 



Cerwin-Vega: 555 East Easy Street, Simi Valley, CA 93065 805-584-9332 Cerwin-Vega/Canada: 2360 Midland Avenue, Unit 21, Scarborough, Ontario MIS 4A9 
Cerwin-Vega/ Europe: Grynderupvej 12 , P.O. Box 40, DK-9610 Norager, Denmark By the way, the satellite stands shown in the photo are not included in the standard SAr-6 system. 

Circle 2 on reader service card. 



